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We give you the report from the celebrations 
of the European Capital of Culture Wrocław 2016, 
a final programme book in the series presenting 
the process of the implementation of the pro-
gramme from 2008 (decision of the City Council 
to participate in the competition) to 2017 (end of 
activities, evaluation and continuation of long-
term projects). The series includes two compe-
tition applications: Spaces for Beauty (2010) and 
Spaces for Beauty: Revisited (2011), the announce-
ment of projects and programmes developed by 
the curators and the whole team: Spaces for Beau-
ty: Designed (2015) and a calendar of the year: 
Spaces for Beauty: In Action (2016).

This publication is unique, because it was pre-
pared in cooperation with sociologists from the 
University of Wrocław, who undertook the ex-
tremely difficult task of evaluating the social ef-
fects of this project. The result of their two-years 
work are thematic reports discussing varied and 
complex social phenomena related to the creation 
of and participation in culture in the ECoC year. 
You can read summaries of those reports in the 
following chapters. Their texts are complemented 
by summaries prepared by the team and collabora-

tors of the ECoC Wrocław 2016 – programme, im-
age, economic and media related. This publication 
is an invitation to learn about the artistic choices 
made by the ECoC curators, a review of the most 
important activities created in the interpenetrat-
ing spheres of influence: the Wrocław Stage, Low-
er Silesian Stage, National Stage and European and 
World Stage. We included also fragments of docu-
ments which are an important lodestar for future 
activities and became a part of the strategy for de-
velopment of the city of Wrocław. 

We are aware that no study of the process of 
creating the European Capital of Culture can en-
compass the complexity and multidimensionality 
of this initiative. Nevertheless, we hope that read-
ing all the evaluative publications will help you to 
more fully experience the process of the European 
Capital of Culture, unique for the city and whole 
Poland.

Good reading.

 The European Capital of Culture  
Wrocław 2016 team and the Evaluative Team  

for the ECoC at the University of Wrocław





1. Programme
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1. 1.  
Ideas and values  
of the ECoC Wrocław 2016

Wrocław as the European Capital of Culture, 
during the preparations and in 2016, was telling its 
unusual and tragic story – unique in comparison 
with other European cities – and encouraged resi-
dents to reflects on the city’s and their identity. 
Destruction of the multicultural city during and af-
ter World War II, complete exchange of population 
(German into Polish), the period of communism, 
and later the fight for freedom and democracy, Sol-
idarity movement, flood of the century, as well as 
rebuilding and development of the city on the map 
of Europe, and also innovative thinking about cul-
ture in the future – they all became themes for the 
year-long celebration. Therefore, we talked about 
transformation. We asked, provoked, inspired and 
described the metamorphosis of culture – from 
past, through present to future.

Difficult social processes taking place in Europe 
in the past few years, and so also during the imple-
mentation of the project, intensified the need for 
this reflection. Our and our partners’ activity fo-
cused on creating open and full of energy spaces 
for beauty, both material ones, and in the sphere of 

spiritual values, fulfilling the need to experience art 
and culture, prosocial and encouraging pro-civic at-
titudes. Our tool was the richness of diversity, both 
of the autonomous curators, projects, activities and 
ways of participating in them.  

The process of the ECoC Wrocław 2016, imple-
mented simultaneously on Four Stages: Wrocław, 
Lower Silesian, National and European and World, 
was a true time of transformation. Many conver-
sations and debates started then, which make 
Wrocław “vibrant” with culture today, will last 
for a long time to come and as a result will create 
a new, aware and unique on a European scale mod-
el of urban culture, and dozens of activities which 
will remain here, will only strengthen the conviction 
that Wrocław forever will remain a City of Culture. 



1. 2. 
Rhythm of the Year

The framework for the celebrations were the three 
biggest performative projects, designed by curator 
Chris Baldwin. The rhythm of the year, on the other 
hand, was set by special weekends, prepared especially 
for the year of culture, during which the activities 
accumulated. The intensity of activities was uneven, 
sinusoidal – from the quiet beginning of the year, 
through intense spring and summer, to the culmina-
tion in the autumn and winter. 
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Eight curators were responsible for the artistic 
programme of the ECoC Wrocław 2016: Agniesz-
ka Franków-Żelazny – for music, Ewa Michnik – for 
opera, Chris Baldwin – for performance, Michał 
Bieniek – for visual arts, Jarosław Fret – for the-
atre, Roman Gutek – for film, Irek Grin – for lit-
erature and Zbigniew Maćków – for architecture.  
They designed an experimental archipelago of arts, 
a polyphony of people united by one project. Their 
programme was complemented by projects and ac-
tivities prepared by the ECoC Wrocław 2016 office 
in the following areas: 

1. The Wrocław Stage: 
social, educational, participatory, 
multidisciplinary (e.g. microGRANTS ECoC, 
City of the Future / Laboratory Wrocław,  
Parks of the ECoC, Volunteering ECoC, 
Audience Development). 

2. The Lower Silesian Stage:  
(e.g. Culture of Small and Medium-sized Towns) 

3. The National Stage:  
(City Coalition for Culture), 

4. The European and World Stage: 
(e.g. The Right to Culture, Lviv Month, 
cooperation with Berlin, creation of the  
Artist-in-Residence Programme A-i-R Wro), 

As a result, between the larger islands of the 
curators, a variety of smaller islets appeared, alto-
gether creating a unique cultural map of the city. 
As a preparation for the implementation of the pro-
jects dedicated to 2016, there were considerable 
investments into cultural infrastructure and pro-
jects dedicated to developing competences in the 
cultural sector.

It should also be stressed that the programme 
activity encompassed several years of preparation 
and the year of the celebrations itself, based on the 
exchange of experience and good practices, crea-
tion, partnerships, networks of international coop-
eration, as well as projects implemented at an un-
precedented scale, transforming the city.

The programme of ECoC Wrocław 2016 con-
sisted of over 425 projects, which resulted in over 
2000 big cultural events, in 2016 only. The to-
tal number of events directly related to the ECoC 
Wrocław 2016 project was over 7500 (more in the 
chapter 5.4.). 

1. 3. 
Programme of ECoC  
Wrocław 2016





1. 4. 
Curators of the  
ECoC Wrocław 2016
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Wrocław was to the first European Capital of 
Culture which introduced architecture as one of 
the eight curatorial domains, next to literature, 
music and visual arts. Architecture is of particular 
importance in our city: an unusually high number 
of competitions is organized here, and Wrocław ar-
chitecture centres cooperate very smoothly (SARP 
– Association of Polish Architects, Lower Silesian 
Chamber of Architects, Museum of Architecture, 
Architecture Department at the Wrocław Univer-
sity of Science and Technology). What is more, the 
motto of the ECoC application became Spaces for 
Beauty, understood both metaphorically and liter-
ally. 2016 brought many projects which contributed 
to making architecture more accessible to the resi-
dents of the city. 

I cannot select the most important event of 
2016, because the assumption behind the pro-
gramme was variety and the wish to fulfil various 
needs and tastes. The events complemented each 
other, fused into bigger projects and evolved during 
the whole year. My plan and dream was to create an 
appetite for architecture. And I hope that this ap-
petite will be the non-material result of the Euro-
pean Capital of Culture Wrocław 2016. The materi-
al results are over thirty buildings and spaces with 
one architectural project definitely standing out: 
the Nowe Żerniki estate, in a way the reason behind 
distinguishing architecture as a separate curatorial 
domain. 

Architecture

Zbigniew Maćków
Curator of the architecture  
programme
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Wrocław is a city which, on the one hand, has el-
ements of the pre-war WUWA realized by Deutsche 
Werkbund, and now revitalised (in Biskupin district), 
and on the other, doesn’t fully appreciate the noble 
modernism of the 1960s. Now, it attempts to make 
a model estate for the needs of the 21st century. 
This new part of the city is created by juxtaposing 
our experience with people’s needs, in cooperation 
between architects, developers and city authorities, 
but also the future residents. This project helps us 
to understand that form, so crucial for architects, is 
on one of the last items on the list of urban needs. 
Nowe Żerniki focuses on the quality of life of the 
residents.

Summarizing the unique 2016, it’s impossible 
not to mention the series of lectures Big A, which 
brought architecture closer not only to those who 
work with it every day. We proved to the audience 
that it is one of the tools which help to solve cur-
rent problems of humanity. We also organized 
a number of exhibitions in the only Polish Museum 
of Architecture, which were attended by a record 
number of viewers. We presented the best projects 
of the last 25 years from around Europe, the mod-
ernist Lviv, and we also introduced the life and work 
of Jadwiga Grabowska-Hawrylak, creator of the 
Wrocław “Manhattan”. Also, as part of the “Church: 
Beauty and Kitsch” project, we discussed sacred ar-
chitecture and together we searched for the best 
direction of its development. 

I hope that after 2016 the architectural aware-
ness of the residents of Wrocław and all guests who 
visited the European Capital of Culture grew. We 
put architecture in one line with the other domains 
of art, so I hope it will become such a popular sub-
ject of conversations and social discourses as film, 
music and theatre.
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Film traditions in Wrocław and the title of the 
European Capital of Culture 2016 allowed us to cre-
ate a unique programme. Its heart became the New 
Horizons Cinema, opened in 2012, the biggest art 
house cinema in Europe, which for the whole year 
was filled with surveys, festivals and educational ac-
tivities. The core of the programme was film educa-
tion: we offered screenings and meetings directed 
at shaping the tastes of young viewers, discovering 
the richness of cinema, developing cultural needs 
and preparing to appreciate more difficult films. In 
a long-time perspective, those activities are the ba-
sis indispensable for raising participation of the res-
idents of Wrocław in culture and raising their inter-
est in more ambitious cinema. 

The programme included also a broad presenta-
tion of the achievements of the European cinema, 
both from a historical perspective (Czechoslovakian 
New Wave, Ukrainian cinema) and its latest works 
(including new Italian, French, Spanish and German 
cinema). In cooperation with the other capital of 
culture 2016, San Sebastián, we presented Basque 
film and culinary traditions. There were special edi-
tions of Wrocław festivals: T-Mobile New Horizons 
International Film Festival with Cinema Master-
classes and American Film Festival with a survey of 
European directors working in the US. There was 
the premiere of an opera adaptation of Lost High-

Film
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Roman Gutek
Curator of the film  

programme

way, and special shows of the M. Barney’s film op-
era River of Fundament. The culmination of the pro-
gramme was the gala of the European Film Awards 
in Wrocław and the accompanying survey of win-
ners and nominated films, as well as meetings with 
their creators. Of particular value was the possibil-
ity to invite to Wrocław such masters as, for exam-
ple, Nanni Moretti, Víctor Erice, Carlos Saura, Petr 
Zelenka, Ulrike Ottinger, Jessica Hausner, Claire 
Denis, Andrei Konchalovsky, Cristian Mungiu, and 
Wim Wenders. 

It should be expected that those activities, 
thanks to their scale, will contribute in the long run 
to strengthening the recognizability and image of 
Wrocław as an important European film centre.
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Literature

Irek Grin
Curator of the literature 

programme

The question what would remain after the Euro-
pean Capital of Culture Wrocław 2016 has been re-
peatedly asked for years. Opponents rarely asked it 
in a serious tone, it was almost never an attempt to 
open a serious discussion and I believe it has never 
become a starting point for a deepened reflection. 
People formulating this question had other aims: 
sarcasm and irony, and their reasons were: know-it-
allism, artistic complexes and unfulfilled hopes for 
personal – always defined individually and on a one-
off basis – success. 

While programming the literary side of the 
ECoC, we were asking that question all the time, 
with dead seriousness, painful honesty and open-
ness. Especially when we won also the title of UN-
ESCO World Book Capital, we felt doubly respon-
sible. When offering certain events, we considered 
their influence on further functioning and devel-
opment of literary culture in the city on, I think, all 
possible levels. Local, national, European and world. 
Social, economic and participatory. We also had the 
uncomfortable awareness of the “generalizing” na-
ture of our activities. We knew we couldn’t satisfy 
the individual needs of all the interested parties. 
Nevertheless, what we left in the literary and read-
ership space of the city after 2016 makes us proud.  
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Wrocław joined the International Cities of Ref-
uge Network (ICORN), and the first of many writ-
ers persecuted in their home countries is safe in 
our city. We created the Wrocław Literature House 
– the first municipal cultural institution focused 
entirely on activities devoted to books. An institu-
tion which took over many of our programmes and 
commitments made during the European Capital of 
Culture. We created the Wrocław Publication Pro-
gramme – a systemic solution unique in Poland, 
supporting Wrocław publishers and authors.  

We leave behind a common space for all 
non-governmental organizations, organizers of 
cultural events and institutions involved in litera-
ture: the Wrocław Literary Web Portal. We created 
a mobile game LiteraTura for the pupils from Polish 
schools. In Wrocław, the UNESCO World Book An-
them was created, with lyrics by Tadeusz Różewicz 
(“Poet’s Hair”) and music by Jan Kanty Pawluśk-
iewicz. And Wrocław sent a gift to schools, organ-
izations and institutions working with ethnic and 
national minorities: an anthology of Polish rhymed 
fairy tales for children translated into 9 languages 
of the minorities. The residents of our city wrote 
one of a kind “Wrocław Cookbook”, the English edi-
tion of which is a big success. And we are the rea-
son that since last year two festivals devoted to 
Stanisław Lem are organized in Lviv – the artistic 
Leminarium and the literary City of Lem.

And thanks to the residents of Wrocław, Co-
nakry in Guinea – the current UNESCO World 
Book Capital – will receive 100 000 primers for 
first-graders. And their National Library – almost 
empty – will get thousands of books collected in 
Poland and Europe. Thanks to that and hundreds of 
other activities, we not only became ambassadors 
of Wrocław and Poland in Europe, but also ambassa-
dors of Europe in the world. Thanks to our transla-
tion programme, several dozen important works of 
Polish literature were translated into over 20 lan-
guages.

And it is here, during the ECoC and WBC, during 
literary and readership activities, working in a do-
main which is the most intimate, the least spectac-
ular, the most separate, we managed to publicly talk 
and read with hundreds of thousands of residents 
of Wrocław and guests from around the world, 
proving the existence of the huge community of 
people of the book. And consolidating and enlarg-
ing it.

And we believe, or rather know that it will give 
us long-term social and civilizational advantages.
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Music

The twelve months of celebrating the ECoC 
Wrocław 2016 are finished. It was a culmination of 
years of work and the essence of energy of artists, 
organizers and the audience. The ECoC title was an 
aim, but also means to realize many activities.

The creation of the music programme, respect-
ing the assumptions behind the winning application, 
demanded a lot of effort. It was influenced by over 
three-year conversations with authors of projects, 
artists, as well as the curatorial and production 
team. It was an unforgettable time, very emotional 
and creative. Its effect was a programme based on 
five basic, bipolar assumptions.

The first was the presentation of festivals 
and events already existing in Wrocław, such as 
Wratislavia Cantans, Jazz on the Odra, WROsound, 
Avant Art Festival, Thanks Jimi Festival, One Love 
Sound, International Ambient Festival, Wrocław In-
dustrial Festival, and, simultaneously, events dedi-
cated to the ECoC: Singing Europe, Guitar Masters, 
Tamborrada, Passage and Xenakis/Mercury.

The second assumption was inviting to Wrocław 
big stars who hadn’t previously visited our city. 
They included Budapest and Berlin Philharmonic 
Orchestras, New York and Tokyo symphonists, Lang 
Lang, Roberto Alagna, Enio Morricone, David Gilm-
our and Rammstein. At the same time, we guided 
Polish artists through residencies abroad, laborato-
ries and projects created as a result of cooperation 
between artists from around the world.

Another assumption was to present, apart from 
projects performed by professionals, education-
al activities aiming at awakening in people who 
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Agnieszka Franków-Żelazny
Curator of the music  

programme

don’t deal with music every day the need to create 
it. Projects such as DIY musical instruments work-
shops, “Mummy, Daddy, Sing to Me” and Wrocław 
Commenting Choir helped with that. And for prac-
titioners of music, we organized workshops, courses 
and competitions to allow them to constantly de-
velop.

In 2016, music was heard in all kind of spac-
es. Wrocław gained new locations dedicated to 
music, such as the National Forum of Music, new 
seat of the Capitol Music Theatre and the Con-
cert Hall at the Karol Lipiński Academy of Music. 
The ECoC used also less obvious spaces: Centen-
nial Hall, Wrocław Stadium, the Main Square and 
Wolności Square, train stations, the airport as well 
as private apartments, stairways, forgotten court-
yards and backyards (Forgotten City, Jazztopad, 
Leo Festival). We played music, but we also dis-
cussed it, also during many professional confer-
ences (EFA, Europe Jazz Network, European Forum 
on Music, International Rostrum of Composers, 
European Forum for Music Therapists, and inter-
national conference “Music, Fine Arts and Theatre 
in the Artistic Education of Children and Young  
People”).

Many new pieces of music were composed on 
occasion of the ECoC 2016, dedicated to Wrocław 
and inspired by it, and they will remain forever 
in the history of music and our city. Some of the 
events prepared for this year will be continued. 
But I believe that something much more import-
ant will remain after the ECoC – the awareness 
that Wrocław is a never-ending space for beauty, 
because it is inhabited by unique people with beau-
tiful souls. Everyone who joined us during this year 
left a piece of themselves here and added to the 
growth of the “Space for beauty”: including artists, 
organizers, listeners and commentators. 
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Performance

Chris Baldwin
Curator of the performance 

programme

“The Flow Quartet” is a result of the work of 
a group of people – the performance team of the 
ECoC Wrocław 2016 – who believed that the city 
and its residents can create and tell an incredible 
story. Constantly retold, it becomes a way to dis-
cover the identity of Wrocław and people living 
here, with their complex family histories and still 
current tales of searching for their place.

The work on “The Flow Quartet” started in 2013. 
The first event was “Bridge Builders”, with a finale 
in June 2015. Hundreds of young people, most of 
whom had never planned to tie their life with art 
before, participated in 27 performances prepared 
by them on 26 Wrocław bridges.

“Awakening” or the Opening Ceremony of the 
ECoC Wrocław 2016 gathered over 1300 artists, 
most of whom were residents of Wrocław – musi-
cians, acrobats, dancers, actors, children and young 
people, 300 bicycle riders and capoeira dancers. 
Altogether, they walked 20 kilometres of the routes 
of the four Spirits of Wrocław to meet in the Main 
Square, where a huge brass orchestra played from 
the windows, created by joining many ensembles 
from around Poland.

In June, residents of Wrocław could once again 
spend a whole day with events prepared for them 
by the performance team. “Flow”, a project which 
gathered the biggest number of international per-
formers, was divided into two parts – the first lo-
cated in various parts of the city and focusing on 
the subject of Wrocław diasporas, their stories and 
influence on the development of the social tissue, 
and the second – telling with the history of Breslau/
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Wrocław mostly through music performed by an 
orchestra of over 200 people and a choir. Artists 
invited for those events came from Israel, Germa-
ny, the Czech Republic, Spain, Armenia, the Neth-
erlands, and we invited also Wrocław residents from 
the Ukrainian minority.

The whole project culminated in “Sky Web” or 
the Closing Ceremony. Almost one hundred res-
idents of Wrocław, some of whom had started 
their adventure with “Bridge Builders”, performed 
in Centennial Hall to finish the story of Breslau/
Wrocław – its history, transformations and mutual 
influences between the city and its residents. The 
Spirits of Wrocław appeared once again and the 
music composed for “Awakening” and “Flow” was 
heard. A choir and an orchestra from Poland and Is-
rael played on the stage.

One of the goals set by the city to the perfor-
mance team was increasing the participation in 
open cultural events. “Awakening” itself proved 
that we achieved that goal. Wrocław and its res-
idents started to really actively tell their story to 
one another, to Poland, Europe and the world. We 
can be proud that we started a hunger to partici-
pate in cultural events, which – we sincerely hope 
– will not be satiated for a long time to come.
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Ewa Michnik
Curator of the opera  

programme



27
P

R
O

G
R

A
M

M
E

Opera

“The Spanish Night with Carmen – Zarzue-
la Show”, planned as a special event of the ECoC 
Wrocław 2016, combined three-year educational 
workshops preparing for the artistic event with the 
performance at the Wrocław Stadium on 18 June 
2016. This grand opera production with 500 art-
ists gathered the audience of over 22 000. Kate 
Aldrich – American singer considered to be the 
best performer of Carmen in the world of the last 
decade, Spanish and Polish singers, ballet ensem-
bles from Madrid and the Wrocław Opera, as well as 
dancers from many Polish cities, choirs of Wrocław 
universities and from Lower Silesia, beautiful col-
ourful costumes, impressive stage design, great 
direction of light, special effects, master direc-
tion and choreography by the Spanish artist Igna-
cio Garcia and the eminent Polish director Walde-
mar Zawodziński, the Wrocław Opera orchestra 
conducted by Womasz Szreder, brass orchestras, 
dancing horses from Karolina Wajda’s stud and our 
City Guard, all together they created a fascinating 
evening, which received enthusiastic ovations from 
the audience gathered at the stadium. The effect 
of the work put into creating this performance will 
bear fruit also in the following years, as the choirs 
and dance ensembles participating in the project in-
cluded zarzuela in their concert programmes.

I believe the artistic level of the event prepared 
by the Wrocław Opera was very high. The perfor-
mance was greatly praised by both foreign and Pol-
ish press, and it met with excellent response of for-
eign tourists and viewers from around Poland. 
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Theatre

In the publication presenting theatre projects of 
the ECoC Wrocław 2016, I made a certain profes-
sion of faith. The faith in theatre as a medium, and 
at the same time the faith that “from theatre stag-
es we still hear the most clearly stated questions 
about multicultural European identity, tolerance 
and a shared sustainable vision of open society. That 
today, as when theatre was being born, it becomes 
a place for dynamic description of comparably dy-
namic changes in the modus of our lives. And that 
in this description, which involves the entire human, 
theatre errs far less than other media. I believe in 
theatre which, by describing humankind in action, 
continually creates humankind anew. In this sense, 
it remains the foundation of our self-understand-
ing and the foundation of democracy. Skene still 
doesn’t only support the urban agora, but it makes 
it deeper and transfers it into the domain of the im-
age of a preserved and understandable world”. 

This profession of faith, transferred into the area 
of cooperation of many people of theatre from our 
city and the whole Lower Silesia, created a wave pf 
projects which brought here the theatre in all its va-
rieties and genres. Many of the projects of “educa-
tion for theatre and through theatre” started long 
before 2016, so it wasn’t a surprise that the first 
half of the year of the European Capital of Culture 
was also dominated by educational projects. 
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Jarosław Fret
Curator of the theatre  

programme

Altogether, in over a dozen educational pro-
grammes, which often lasted for many months, 
there participated over 5 thousand people, devot-
ing a few to over a dozen weeks of their time. It’s 
a proof of the uniqueness of theatre projects – 
they’re not superficial, but deep and full of devo-
tion. The theatre map of the second half of the year 
was dominated by festivals, celebrated meetings, 
unique – historical – events. Including the Theatre 
Olympics, the biggest theatre event in the history 
not only of Wrocław, but the whole Poland, which 
brought the presentation of 159 unique events 
from 18 countries, including: 81 performances (137 
shows, including reruns), 7 remixes, 19 meetings, 7 
debates, 2 lectures, 1 conformance, 4 concerts. 14 
films, 2 rituals, 7 exhibitions and 11 workshops.
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Visual arts

Michał Bieniek
Curator of visual arts  
programme 

During the year of the European Capital of Cul-
ture Wrocław 2016, we presented over 70 exhi-
bitions and we implemented 20 projects as part 
of Wrocław – Backyard Door. The visual arts pro-
gramme included also performative events, shows 
and artistic festivals, such as Survival Art Review, 
TIFF Festival and European Glass Festival.

One of the most important and significant 
events was the exhibition of the works by Eduardo 
Chillida “Sonoridades”, which opened a new chap-
ter in the visual arts programme. For the first time 
in Poland, viewers could see over 40 works of this 
eminent Basque artist. The selection of this famous 
sculptor didn’t result only from the importance 
of his work, but also from the fact that he was 
born and worked in San Sebastián – the city which 
shared with Wrocław the title of the European Cap-
ital of Culture 2016. In this way, we initiated a dia-
logue between two cities located in different parts 
of Europe. A kind of continuation of this dialogue 
was an exhibition of Krzysztof Gierałtowski “Polish 
Individualities”, with a completely different artis-
tic expression. Other realizations linking the two  
European Capitals of Culture were BASK, present-
ing Basque culture, and an exhibition of Wrocław 
photographer Łukasz Rusznica “European Eyes on 
Japan”.

A special place in the visual arts programme was 
reserved for the oeuvre of Wrocław artists. They 
were the subject of the exhibition “Art Seeks IQ”. It 
presented broadly various currents and techniques 
– from art born out of neo-avant-garde of the 
1960s, through the generation of counterculture 
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to contemporary art; from painting, sculpture and 
glass to installations and video art. Another impor-
tant event was the retrospective of Wacław Szpa-
kowski – considered to be the one of the pioneers 
of abstract art in Poland. 

2016 was also a good opportunity to organize 
exhibitions outside the capital of Lower Silesia. One 
of the most significant ones was “Wild West. A His-
tory of Wrocław’s Avant-garde”, presented in War-
saw, Kosice, Bochum, Zagreb and Budapest. I would 
also like to single out the Dresden exhibition “The 
Germans Did Not Come” and a series of exhibitions 
of Wrocław artists in Test Gallery in Warsaw.

Localness, community, activation and coop-
eration with residents were the most important 
features of the programme Wrocław – Backyard 
Door – its experimental character was rooted in 
a confrontation of artistic visions with local needs. 
Among the implemented projects, I should men-
tion Trafostation by Joanna Rajkowska, A Tree House 
on the Ash by Niedzielni Collective (Cecylia Malik, 
Bartolomeo Koczenasz, Jakub Wesołowski and oth-
ers), Jacob’s Ladder by Jakub Szczęsny, The Skylight 
by Joanna Piaścik or a backyard TV series WHO IS IT 
created by Karolina Breguła together with the resi-
dents of Ołbin district. Unique activities were con-
ducted in Komuny Paryskiej 45 Workshop. There 
were activities for children and young adults, film 
screenings and Intergenerational Neigbours Meet-
ings. The workshop remained an important place, 
exceptional in its profile, and it still functions in 
Przedmieście Oławskie district.
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Unique, festive, one-of-a-kind 
events, e.g.: “Bridge Builders” 
The Opening Ceremony of the 
ECoC, “Flow”, Theatre Olympics, 
Mercouri / Xenakis, Alchemy 
of Light, Singing Europe, Nowe 
Żerniki – the European Capital  
of Culture Housing Estate.

An area of social, community-
building projects, also expanding 
knowledge and skills and demanding 
activity, e.g.: MoKaPP: Mobile 
Catalyst for Public Space, the New 
Horizons Cinema, Wrocław  
– Backyard Door, microGRANTS 
ECoC 2016 and Literary Civic 
Budget, Parks of the ECoC, 
Volunteering ECoC, Writing Forum 
for Children and Young Adults, 
Forgotten City, Excluded Voice.

Publications, teaching 
materials, books, games and 
web portals, e.g. Translation 
Programme, the ECoC 
Wrocław 2016 Publication 
Series, Cleaning the City: 
Space. More information  
in this publication in the 
chapter 3. 2.

Presentation of artists and 
their works, e.g.: “Tide: Young 
Polish Contemporary Art”, The 
Alternative Theatre Academy, 
Monograph of Tadeusz 
Ciałowicz, Folds.

Seminars, congresses, debates 
and conferences about the 
city and for the creators of 
culture, e.g.: City of the Future 
/ Laboratory Wrocław, Right 
to Culture, Cyber Academy, 
Audience Development, 
Post-graduate Self Formation 
Programme.

Good brands of Wrocław 
culture, which prepared unique 
editions for the ECoC Wrocław 
2016, e.g.: Jazz on the Odra, 
Brave Festival, T-Mobile  
New Horizons.

Activities aimed at searching for 
new audiences, promoting and 
disseminating what’s important 
in culture, e.g.:  Wrocław – Lviv. 
Lviv Month, “Eco Expanded City” 
Exhibition, European Literature 
Night, the National Rally of Book 
Club Members in Poland, Silesius 
International Poetry Festival,  
Capital of Rock, Grand opening  
of Pan Tadeusz Museum and Opening 
Ceremony for UNESCO World  
Book Capital, AutoBook – Literary 
Pit Stop.
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The residents of Wrocław as well as visitors who 
decide to stay here constantly create the identity 
of the city. That’s why the sphere of activities of the 
ECoC Wrocław 2016 realized in the very cultural 
centre focused on developing a dialogue, filled with 
empathy and respect, between the city and its res-
idents. Implementing various activities, we wanted 
to support the development of local communities, 
deepen participation and facilitate access to cul-
ture, including highbrow world-class projects. Our 
goal was to encourage the residents to experience 
culture, participate in it without any limitations and 
talk about our identity. In relation to that, the ECoC 
provided activities allowing for various ways of par-
ticipation, depending on individual preferences. 
Thanks to that, everyone could decide individually 
about their role in the cultural celebration (a view-
er or a co-creator), and everyone could find some-
thing for themselves.  

1. 5.  
The Wrocław Stage

The biggest challenge undertaken by pro-
gramme teams and absolutely indispensable for the 
success of the project, was maintaining balance on 
two levels: 1. between events created “with” and 
“for” the residents and those aiming at presenting 
the best cultural brands (very often events), 2. be-
tween stimulating and developing activities already 
existing in the city and inviting outside creators of 
culture to co-create.

An important aspect of the implementation of 
activities by the Wrocław cultural field was finding 
a middle ground between projects the implementa-
tion of which was, for a variety of reasons, possible 
during the “celebration” and those which are defi-
nitely worth implementing in the future. 

It is certain, however, that during 2016 those 
who answered the invitation to participate – which 
was open to everyone – liked to be together, as the 
year of celebration had a uniquely socialized nature. 
The residents are more and more aware, they want 
to co-decide and act. 
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Forgotten City, concert  
of Polish Cello Quartet

Opening Weekend  
of the ECoC, “Awakening”

52nd Jazz on the Odra,  
Jazz Parade

 → .
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1. 6. 
The Lower Silesian Stage

The regional programme of the European Cap-
ital of Culture Wrocław 2016 addressed many cul-
tural phenomena in Lower Silesia cross-sectionally. 
The region itself was treated as a melting pot of di-
versity, a kind of wonderful book written by many 
generations, created out of history, cultural arte-
facts and beautiful landscapes. Activities were con-
ducted in several dozen smaller and bigger towns. 
All of them had one thing in common: their goal 
was to discover and reminisce Lower Silesia, its his-
tory, multi-layered culture and unique variety.

Two festivals took place in the region: Silesia Art 
Biennale – devoted to places and artists in the re-
gion, and PreTexty Literary Festival – wandering 
from town to town and following the paths of liter-
ature. Chojnów, Szczytna and Nowa Ruda were vis-
ited by MoKaPP – Mobile Catalyst for Public Space. 
Young academics and cultural activists were “Read-
ing the City” in Boguszów-Gorce, Bogatynia, Dzi-
erżoniów, Lwówek Śląski, Oborniki Śląskie, Wołów 
and Bolesławiec. Organizers of cultural events 
from around Poland gathered for Not-a-Congress 
in Lubiąż, and all people of culture were regularly 
meeting within the framework of the Open Work-
group, to talk about the culture of small and me-
dium-sized towns. In Wałbrzych, “Walls of Peace” 
were created, and in Duszniki Zdrój – the “PAPER K” 
exhibition was organized. Altogether, over one hun-
dred ideas from Lower Silesia, which were success-
fully implemented, were described in a publication 
titled “Clip”. 

An important element of the presentation of the 
richness of the region, organized in Wrocław, was 
the exhibition “7 Wonders of Wrocław and Lower 
Silesia”. The Book of Henryków with the first ever 
sentence written down in Polish, the oldest map 
of Lower Silesia, the original of the Pastoral Letter 
of Polish Bishops to Their German Brothers, archi-
tectural designs of the Centennial Hall, and also 
achievements of scientists from the Wrocław Uni-
versity of Science and Technology (which might al-
low us to colonize Mars) – that’s just a few of the 
artefacts presented at the exhibition. The ECoC 
Wrocław 2016, as an ambassador of the region, 
stimulated its development and treated it as a part-
ner in the project.

“7 Wonders of Wrocław and 
Lower Silesia” exhibition

 →.
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Wrocław joined the Civic Partnership for 
Culture 2016, an initiative endorsed by 
all the Polish candidates for the title of 

ECoC, providing support to the city that 
wins the competition and exchanging 

experiences regarding cultural policies 
and projects at the municipal level and 

the future of the ECoC project.

The final application of Wrocław  
“Spaces for Beauty: Revisited”, May 2011.

The Selection Panel would welcome  
efforts by Wrocław to cooperate with 

 the other four finalist cities in joint 
projects in the future. 

Final Selection Report Warsaw, 20-21 June 2011.

The monitoring and advisory panel 
is pleased to learn about the already 

established cooperation with other  
Polish cities participating in the 
competition and encourages to 

strengthen this cooperation.

A report from an informal meeting  
with the Monitoring and advisory panel  

after winning the ECoC title, November 2012.  

8

4

7

6

6

112

820

126830

 years of dreams about 
cooperation of people  
involved in the ECoC 
competition in Poland

coalition partners

years of preparations

hours of debates on culture in 
cities during the 7 editions of  
the City Coalition Forum

unique presentations of the 
cultural potential of the cities 
on the stage of Wrocław as the 
European Capital of Culture 2016 

micro-presentations of Wrocław 
as the European Capital of 
Culture 2016 in cities-members 
of the Coalition

artists and creators of culture 
from around Poland involved  
in the realizations in 2016 

recipients of the Coalition 
events in 2016
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Wrocław invited partners from around Poland to 
cooperate and co-create the programme of the Eu-
ropean Capital of Culture 2016, and that’s how the 
City Coalition for Culture was born. It was the first 
time in the ECoC history that cities competing for 
the title later established cooperation. The partici-
pants of the project were: Gdańsk, Katowice, Lublin, 
Łódź, Poznań and Szczecin. 

The aim of the cooperation was most of all cul-
tural presentations of Gdańsk, Katowice, Lublin, 
Łódź, Poznań and Szczecin, focused on urban nar-
ratives the most characteristic for a given city and 
their genius loci. Wrocław as the European Capital 
of Culture 2016 became a stage on which ideas and 
practices from every city could meet. 

The outcome of the City Coalition is a research 
project implemented by the Jagiellonian Univer-
sity, focused on the so called “ECoC Effect”, i.e. 
the analysis of long-term economic and socio-cul-
tural results and changes triggered in the cities by 
the application process for the title of the Europe-
an Capital of Culture 2016 in Poland (more in the 
chapter 3.4.).

1. 7. 
The National Stage

Creators of the coalition started a Think Tank, 
which was meeting in the years 2012-2016, to ex-
change ideas and good practices in order to better 
work on developing culture in local self-govern-
ments. The competition for the title of the Euro-
pean Capital of Culture became a hotbed of an 
intense debate devoted to culture and the respon-
sibility of self-governments for it, and 2016 was the 
time to summarize this debate.  And so the City Co-
alition became a true platform for the exchange of 
experiences, bringing together Polish self-govern-
ments and institutions and helping to raise the level 
of competences of the cultural staff.

We implemented the Coalition in each city by 
combining the power of self-governments and cre-
ators of culture. Every city designated a local cul-
tural operator – a programme leader (often the 
institution which had earlier been responsible for 
the ECoC application process), who was delegated 
to cooperate with Wrocław. All the work was coor-
dinated by the team from the European Capital of 
Culture Wrocław 2016 office. 
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City Coalition, presentation of Poznań 
(Next Stop)

City Coalition, presentation of Katowice  
(City of Music)
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City Coalition presentation of Lublin 
(City of Inspiration)
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The ECoC Wrocław 2016 became a stage for 
international cooperation of artists and culture 
creators. It attempted to define and underline the 
unique role of the city in the culture of Europe and 
the world. It also showed its variety and richness to 
Wrocław residents by presenting the most interest-
ing phenomena, and at the same time it presented 
the multidimensionality and uniqueness of Polish 
culture on the international stage. Over 70% of all 
projects implemented as part of the ECoC Wrocław 
2016 had a European dimension.

1. 8. 
The European  
and World Stage

SPAIN
Donostia-San Sebastián  
(4 years of cooperation)
Eduardo Chillida:  
“Sonoridades” exhibition, 
Tamborrada, Bask – Open 
Workshop of Basque 
Culture, Festival of Polish 
Dance and Theatre 
 “From Poland”,  
Culinary Connection
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JAPAN
(4 years of cooperation,  
21 projects, 23 study  
visits to Japan)
Artistic exchange with, 
among others, Wro Art 
Center, TIFF Festival,  
Avant Art Festival, Acade-
my of Fine Arts in Wrocław, 
National Forum of Music, 
The Grotowski Institute

ISRAEL
(3 years of 
cooperation,  
4 big projects)
The Opening  
Ceremony of ECoC  
– “Awakening”, 
“Flow”, “Sky Web”, 
International  
Theatre Festival 
Dialog-Wrocław

ITALY
Rome  
(3 years of  
cooperation,  
1 big project)
Corso Polonia

LONG-TERM COOPERATION WITH WROCŁAW PARTNER CITIES

GERMANY
including Berlin, Dresden,  
the Ruhr (long-term 
cooperation, over  
40 projects)
The Wrocław-Berlin 
programme, The Culture 
Train, Luneta, In Between 
Festivals, “Summer 
Rental” exhibition, artistic 
exchange with Dresden, 
Goethe-Institut Pop Up 
Pavillon, “The Germans Did 
Not Come” exhibition

FRANCE
including Lille  
(4 projects)
Festival  
Lille meets Wroclaw

UKRAINE 
Lviv (long-term cooperation)
Lviv Month: Let’s Meet. This is the New Ukraine, The City 
of Lem, trainings for librarians in Lviv, Exhibition of young 
Ukrainian artists “Level of Dependence”

For the first time in the history of the European Capital of Cul-
ture, a city from a country not belonging to the European Union 
had a chance to present its culture in such a broad way as part 
of the ECoC project. Wrocław decided on a long-term coop-
eration with Lviv on account of the ties between the two cities, 
and also as a result of a request from the cultural environments 
of Lviv and Lublin, who cooperated during the competition for 
the ECoC title. In April 2016 – a symbolic period between the 
Catholic and the Orthodox Easter – Lviv shared with Wrocław 
the title of the ECoC. The aim of Lviv Month was to present 
the contemporary face of Ukraine. During the 30 days of April, 
Wrocław hosted almost 300 Ukrainian artists: poets, writers, 
directors, musicians, art curators, painters, graphic artists, per-
formers and intellectuals from various domains of culture and 
art, and the events were attended by over 100 000 people. 
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Wrocław was hosting  
World Music Days

Dispossession exhibition prepared 
by the ECoC Wrocław 2016 office was 
part of the 56th Venice Biennale

Dispossession means the loss of 
one’s possessions, and alludes to ex-
orcism, the expulsion of unwanted 
forces. Though the points of departure 
are past relocations in Wrocław, a city 
where everyone comes from “some-
place else”, the exhibition combined 
historical and contemporary narratives, 
creating a multi-layered story about 
the loss of one’s home. Starting with 
a memory of a private space, artists 
from Germany, Poland and Ukraine in 
various ways intertwined individual ex-
periences with historical and contem-
porary events affecting whole nations 
and states.

2015

20162014

Promotion 
of Wrocław 
in Europe

Dispossession  
exhibition

European brands and 
networks in Wrocław

• Artists’ Initiatives’ Meetings (AIM) – a network of artistic 
initiatives from eleven European countries, combining 
exhibition and educational initiatives. 
• European Jazz Conference, a convention of the Europe 
Jazz Network, an association specializing in creative music, 
jazz and contemporary improvised music.  
• Pearle – Live Performance Europe Conference gathering 
representatives of performative arts. 
• 65th General Assembly of the European Festivals 
Association for members of from forty countries. 

The 7th edition of the Theatre Olympics, an international 
theatre festival presenting achievements of the most eminent 
theatre artists from around the world. The initiator of the Olym-
pics was Theodoros Terzopoulos, who established it in 1993 in 
Delphi, and who is now the Chair of the International Theatre 
Olympics Committee. The motto of the Wrocław edition was 
“The world as a place of truth” – a paraphrase of the title of 
a text by Jerzy Grotowski presented in 1976 and published in 
1979.

The Theatre  
Olympics

Wrocław and Kraków were guests of honour 
at Salon du livre, i.e. the Paris Book Fair

The European Capital of Culture Wrocław 
2016 as well as the 250th Anniversary of Public 
Theatre in Poland were the subject of the 
13th edition of the Festival of Polish Culture 
CORSO POLONIA in Rome 

The programme of the 
Olympics, which lasted for over 
a month, consisted of: Main Sec-
tion, Lower Silesian Theatre Plat-
form, More than Theatre, Dziady 
Recycling Festival, Eastern Line 
and The Grotowski Institute’s 
Programme. Artists invited to 
the main section were: Eugenio 
Barba, Peter Brook, Romeo 
Castellucci, Pippo Delbono, Jan 
Fabre, Valeri Fokin, Heiner Goe-
bbels, Liu Libin, Krystian Lupa, 
Eimuntas Nekrošius, Tadashi 
Suzuki, Theodoros Terzopoulos, 
Robert Wilson – they presented 
renowned productions as well as 
premieres and co-productions 
specially prepared for the Euro-
pean Capital of Culture.
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Wrocław received the prestigious title of UNESCO World Book 
Capital 2016 for – as described by UNESCO Director-General, Irina 
Bokova – “an excellent programme that will promote reading among 
the wider public all through the year”. And we really did that in 2016, 
we transformed the city into a huge colourful library, thanks to thou-
sands literary events, city actions and performances dedicated to 
books, big festivals, but also microprojects implemented by the resi-
dents of Wrocław and Lower Silesia. 

The most eminent film distinctions awarded to Euro-
pean films by members of the European Film Academy. 
Every second year the gala is organized in Berlin and on 
even-numbered years – in other big European cities. The 
29th gala took place in Wrocław. The awards were given for 
the first time in 1988, and the prize for the best film went 
to Krzysztof Kieślowski for A Short Film About Killing. In 
the following years, winners included Roman Polański, Lars 
von Trier, Pedro Almodóvar, Paolo Sorrentino and Michael 
Haneke. 

2016/2017

2017
The International Federation of 

Library Associations and Institutions 
(IFLA) World Library and Information 
Congress 2017 and the accompanying 
83rd General Assembly of IFLA Members 
symbolically complemented the literary 
activities of the ECoC and UNESCO 
World Book Capital Wrocław 2016.

European  
Film Awards 

UNESCO World 
Book Capital

The gala in Wrocław was attended by, 
among others, actor Pierce Brosnan – guest of 
honour, awarded for his achievements in world 
cinema, screenwriter Jean-Claude Carrière 
– winner of the lifetime achievement award, 
directors Pedro Almodóvar and Ken Loach. The 
title of the best European film was won by “Toni 
Erdmann” by Maren Ade.

Tens of thousands of stickers with literary 
quotes were put on cars, crowds sang the World 
Book Anthem created here in Wrocław, and 
children and young adults were learning to write 
and design books. But World Book Capital meant 
also international cooperation – for example 
supporting the next World Book Capital, Conakry 
in Guinea, as well as long-term activities dedi-
cated to local literary circles and book industries 
– such as the Wrocław Literature House, a new 
institution focusing on readership promotion, or 
the Wrocław Publishing Programme, co-financing 
publications related to the city and the region.
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Theatre Olympics, “Masquerade:  
Recollections of the Future” performance
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European Film Awards 2016 gala

56th Venice Biennale, “Nowhere is home”  
(Manaf Halbouni) from the exhibition”Disposession” 
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2. Access to culture 
and participation 
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We present the Readers with a result of 
our over a year-long effort aiming at sho-
wing the European Capital of Culture „from 
the inside”, mainly through the eyes of its 
participants. Our team of experts and re-
searchers, representing various domains 
of applied social sciences, tried to grasp 
the most important elements of the ECoC 
events, as they were recognized and expe-
rienced by the residents of Wrocław and 
visitors. 

The ECoC Wrocław 2016 was a project with 
a variety of themes and scales of events, 
often assuming different forms of partici-
pation and creation of attitudes. From be-
ing a purely passive spectator to active par-
ticipation and fully engaged “presumption 
of culture”. Also,  the events building the 
ECoC were inscribed into the calendar year 
and spheres of culture representing the 
most important curatorial domains only 
from the formal point of view. One thing 
is certain – the total number of events (dif-
ficult to calculate precisely, but certainly 
over two thousand) made the space of our 
city – region subject to a cultural effect 
unprecedented in its scale and intensity. 
Events and festivals organized as part of 
the ECoC, both those with known forms 
and often new and unprecedented, going 
beyond the boundaries of usual understan-
ding of participation in culture, had to in-
fluence the city and its residents in several 
key areas, which – as we assumed – could 
be a proof that: 

 → cultural life in the city was “animated”,

 → methods and forms pf participation  
in culture were transformed,

 → Wrocław became more competitive.

As researchers, we were particularly inte-
rested in the phenomenon of participation 
in culture, presented in its urban type. This 
theme is naturally present in the evaluation, 
as it is directly linked to the narrative abo-
ut the diverse character of events of the 
ECoC Wrocław 2016.

The second, broadly defined issue, which 
appeared in the evaluation, was the so cal-
led ECoC effect. In the circle of the orga-
nizers, but also researchers of the ECoC 
2016 (but not necessarily creators of cul-
ture), the phrase “ECoC effect” was used 
already when the project was still going on. 
As we will see, it can be related to institu-
tional, image, economic, and developmen-
tal aspects important for the shape of city 
policies. One of its more interesting mani-
festations is undoubtedly the social context 
of the ECoC effect, related to the reaction 
of the residents to the ECoC events and 
the impulse for transformations which oc-
curred in the feeling of the relationship 
with the city and the development of the 
urban sphere of the organization of free 
time, in which in 2016 culture played the 
key role. And those are the issues we will 
first and foremost present to the Reader.

Research projects, 
methodology, goals
Jacek Pluta 
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The project of the evaluation and research 
of the ECoC meant that the main (though 
not only) effort was focused on the direct 
and indirect recipients of the ECoC events: 
the participants of the organized events, 
residents if Wrocław and the region, as well 
as visitors. Secondly, we were interested 
in the beneficiaries of the ECoC events, 
whom we defined as creators and organi-
zers of culture, involved in the process of 
shaping the ECoC, directors of cultural in-
stitutions and branches, and also represen-
tatives of the sector of cultural services (so 
called creative industry).

Implementation of the process of evalu-
ation of the ECoC meant, on the one hand, 
the necessity to include in the research va-
rious categories of people and institutions. 
We definitely cannot talk about only one 
group of respondents, or find one com-
mon denominator for them, neglecting the 
issues of diversity of roles played by them, 
opposition of expectations, and differen-
ces in ways of participation. Therefore, 
we applied a wide range of tools and rese-
arch techniques pertinent to applied social 
sciences. Let’s indicate here only several 
main themes of the research implemented 
as part of the evaluation programme:

 → Quantitative research – implemented 
using the phone (CATI) on the total 
sample of 2500 residents of Wrocław, 
Wrocław agglomeration and Lower 
Silesia, in three measurements: in the 
first half of the ECoC year, the second 
half and after the ECoC year.

 → Qualitative research – focus group 
interviews (FGI) in 20 different groups 
of participants/non-participants of the 
ECoC.

 → All-Poland survey OMNIBUS type  
– on the sample of 1066 residents of 
Poland aged 16+

 → Research of the creative industry  
– implemented using the phone (CATI) 
on the sample of businessmen from 
the sector of creative services in 
Wrocław and the agglomeration.

 → Microprojects research  
– encompassing quantitative and 
qualitative research techniques, 
related to such cycles if events as 
Special Weekends of the ECoC, 
Wrocław – Backyard Door, Artist- 
in-Residence Programme A-i-R Wro, 
Theatre Olympics, microGRANTS 
ECoC 2016.

 → Found data – reports and qualitative 
statistics directly and indirectly related 
to the process of implementation of 
the ECoC

 → Remaining research, analyses and 
experts’ opinions related to projects 
implemented as tasks of the ECoC and 
research concerning the ECoC.

Undertaking the task of, as we can see, 
comprehensive evaluation of the social 
effects of the ECoC, we purposefully exc-
luded certain themes from the research, 
especially concerning the artistic value of 
the ECoC programme, the evaluation of 
which we leave to art critics and experts on 
culture. For us, as representatives of social 
sciences, the most important is the extra-
-professional image of participation in cul-
ture as penetration of cultural phenomena 
into the social tissue of city and the region.

The report is the effect of the work of 
the evaluative team from the University 
of Wrocław, as well as invited guest from 
other academies, experts and collabora-
tors, whose remarks and effects of rese-
arch the Reader will find in the following 
chapters. The report is also a proof of the 
effort of the organizers of the events coor-
dinated by the Impart Festival Office Wro-
cław 2016.

Passing the knowledge we gathered to the 
Readers, we divided the report into chap-
ters which correspond with the areas of 
strategic effects of the ECoC project1. We 
couldn’t possibly include here all detailed 
results or research and reports, but we 
strongly encourage to get acquainted with 
them as well2.

1     Listed in the publication “Spaces for Beauty”, 
published in June 2015. 

2     The list of all reports is located on the back 
flap of the cover of this publication.
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Results of our research1 show that in 
the eyes of the respondents, the ECoC was, 
generally speaking, a success. According to 
the residents of Wrocław and the agglome-
ration we questioned, the city performed 
the role of the host well and it received the 
average grade from all measurements of 
4.0 points on the scale 1-5 points. There are 
several empirical testimonies confirming 
such an opinion. Let’s present for now those 
which are directly related to the participa-
tion in the ECoC events.

Information on participation was gathe-
red three times during the whole ECoC 
year: by the end of the first half of the year, 
by the end of the second half and after the 
ECoC had finished – at the beginning of 
2017. Because of its scale and character, we 
researched participation in several ways:

 → using a specially constructed scale 
of 11 events of the ECoC differing in 
form, which encompassed practically 
all possibilities of participation in the 
ECoC,

 → using the inventory method,  
we grasped both the most important 
and recognizable events in the cycle 
of special weekends, but also the 
remaining events from selected 
projects – such as Bibliopolis, Wrocław   
– Backyard Door, City Coalition, 
showing most of all the way the  
ECoC is rooted in the public space  
of the city.

Chart 1. presents data on the partici-
pation in types of the ECoC events on the 
basis of declarations of respondents from 
Wrocław and the agglomeration. 

As we can assume from the results, ab-
solutely the most popular in the pool of the 
ECoC events were mass events in the form 
of open (free) participation. The average 
of 59% respondents were in touch with the 
open (free) events (during the whole year 
of the ECoC), while participation in mass 
events was declared by 46% of the respon-
dents. Also popular were events which we 
could describe as fairs – combined with 
elements of play, or in the style of culinary 
events (40%). Secondly, festivals and events 
located in public space of the city were 
noticed: in parks, streets, squares (41%). 
Such results certainly shape the subjective 
reception of the ECoC as a whole as con-
sisting mainly of mass and open events. At 
the same time, they show that the main ma-
gnet drawing to cultural events is their ludic 
character. 

One should also mention the high per-
centage of people indicating contact with 
the ECoC in locations associated with so 
called high culture, i.e. museums, theatres, 
galleries (34%). Doubtlessly, this result, in-
deed close to the indication of paid forms 
of participation in culture (36%), shows the 
potential of institutions organizing them, 
which is important for the ongoing discus-
sion about new spaces and ways of showing 
them on the basis of existing institutions 
(see chart 2.). 

The profile of participation measured 
in this way, and indirectly the range of the 
ECoC effect on the “scale of the region”, 
promotes residents of Wrocław with regard 
to the variety of contacts with the ECoC 
offer (average number of types of events 
for residents of Wrocław is 3.9, for the ag-

2. 1.  
Access to culture  
and participation  
Jacek Pluta 

1      More on the results of the CATI survey refer-
red to in this chapter, with the participation of the 
residents of Wrocław, Wrocław agglomeration 
and Lower Silesia, can be found in the publication 
by E. Banaszak, M. Błaszczyk, K. Kajdanek, J. Pluta. 
Participation in culture in the perspective of the 
European Capital of Culture 2016. Report from the 
CATI survey with the residents of Wrocław and the 
Lower Silesia Voivodeship, May 2017.
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Chart 1. Participation in types of the ECoC events – data 
according to waves of measurement and in total (n=2250*)

*Data for Wrocław and the agglomeration – without Lower 
Silesia – in the measurement “after the ECoC” sample 

n=750 in each measurement.
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Chart 2. Participation in types of the ECoC events – data 
according to place of residence (n=2500)
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2     See: https://www.goethe.de/ins/pl/pl/kul/sup/
wro.html

3     See: http://www.wroclaw2016.pl/bibliopolis

4    See: http://www.wroclaw2016.pl/podworze

5    See: http://koalicjamiast.wroclaw2016.pl/#

glomeration – 3.26 and for Lower Silesia 
– 3.36). As regards the profile of the parti-
cipation itself, residents of Lower Silesia in-
dicated proportionally larger participation, 
against the background of the remaining 
categories of participants, in such types of 
events as:

 → Events in the type of fairs, play, picnics

 → Paid events

 → Events for families and children.
What can we gather from this data? It 

seems that for the residents of the region, 
the attractiveness of Wrocław as a stage on 
which the ECoC was played wasn’t rooted 
in the fact that there was “simply more cul-
ture”, but in the fact that Wrocław became 
a place where they could have nice time 
with family, and “there were places to have 
fun”. In other words, in opposition to the re-
sidents of Wrocław, residents of the region 
considered particularly attractive events 
associated with entertainment, and what is 
more, often paid entertainment. What sing-
les out residents of Wrocław in contact with 
culture, on the other hand, is the fact that 
they could be in touch with it simply in the 
public space of the city.

In this case, the disproportion between 
the residents of the city and visitors is con-
siderable. Contact of the residents of Wro-
cław with culture in public space of the city, 
parks, streets and backyards, in comparison 
with the residents of the agglomeration is 
twice as high on its scale, and also significan-
tly higher (10 percent) in comparison with 
the residents of the region. It seems as if 
the outsiders came most of all for concrete 
events, limiting their perception of culture 
in places “other” than those assigned to it 
or those they’re used to. While residents of 
Wrocław used this privilege of being “surro-
unded by culture” much more often. 

Apart from events in the cycle of spe-
cial weekends, a special measurement of 
participation was implemented for a series 
of other events. A common feature of all of 
them was their presence in various locations 
in the city public space.

The percentage of people who enco-
untered cultural actions remains quite high, 
if we agree to assume the conventional 
boundary of 15% of the respondents decla-
ring contact with an even or phenomenon 
(chart 4). In this regard, the undisputable 
first place goes to the generally available 
installation Pop Up Pavillon of Goethe In-
stitut2, located between April and July in 
the form of a glass container in the middle 
of Nowy Targ Square. Every willing resi-
dent or tourist could have approached it. 
Another noticeable event was a series of 
literary actions and interventions in the city 
space organized as part of the programme 
Bibliopolis – City as a Library, which lasted 
for the whole 20163. Among other actions 
with considerable recognizability, we should 
mention artistic interventions in backyards 
and estates of Wrocław4, organized as part 
of the project Wrocław – Backyard Door, 
as well as presentations of Gdańsk, Lublin, 
Łódź, Katowice, Poznań an Szczecin as part 
of the City Coalition5.

Undoubtedly, taking in considera-
tion the general scale of participation, the 
ECoC was a success in this regard, but let’s 
remember that this success was to a large 
extent visible in events, well-known brands, 
which could also draw the residents of the 
region. During the calendar year, the offer 
of the ECoC much weaklier broadened par-
ticipation in a larger number of also “diffi-
cult” cultural circuits (types of events).

In chart 5., we can see the dynamics of 
the flow of participation on the aggrega-
ted scale, which is determined by the pro-
gressing complexity of types of events. In 
an ideal situation, in time (the flow of the 
calendar ECoC year) the number of vario-
us events grows, and so the chance to par-
ticipate in them. On the basis of the series 
of three measurements we can say that we 
are dealing with moderate working of the 
participation mechanism, which during the 
ECoC year results in actual use of the gro-
wing options of ways to participate. If we 
compare data from the measurement “first 
half of the ECoC year” with the measure-
ment “after the ECoC”, we’ll see a certain 
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outflow of the proportion of people not 
participating in the ECoC (decrease from 
24.5% to 19.5%) and raise in the proportion 
of participation in the category 1-3 types of 
events – respectively from 20.5% to 26.3%, 
with stable results in higher categories. 

The mechanism of broadening the base 
of participation can be seen much clearer 
in relation to events – mega performances. 
A noteworthy testimony of the participa-
tion success of the ECoC is the systematic 
and significant growth of people partici-
pating in at least 5 weekends of the ECoC 
– their percentage was growing constantly 
with the number of weekends, from 6.3% 
in the first half to 22% in the measurement 
“after the ECoC”, and a corresponding 
systematic decrease in the percentage of 
people declaring participation in only one 
special weekend. 

Using the differentiation of respon-
dents according to three categories for-
ming a scale of differences in participation, 
we can answer the question: What are the 
visible patterns of participation in the ECoC?

“The ECoC omnivores” (8-11 types of 
events, share in total sample n=2500 ave-
ragely 9.9% and in Wrocław 12.7%, respec-
tively). In this profile, there is very high 
number of respondents, over 70%, who 
participated in as many as 9 out of 11 types 
of events. Those respondents (similarly to 
others) value ludic participation – in open 
events, fairs, mass, open-air and culinary 
events. At the same time, and that’s the re-
ason of their omnivorous character – they 
select both visits in traditional cultural insti-
tutions, and in sports events or workshops.

“Active users of the events” (4-7 types 
of events, share in the sample 40.8%, in 
Wrocław –  42.6%). What links this category 
of participants with omnivores, is a very high 
will to participate in open, free events they 
definitely look forward to. A high percenta-
ge of them selected participation in mass 
events. They’re not as open to various ways 
of participation in culture as omnivores, but 
they’re interested in cultural events and 
are active in those areas, in which they are 
easily accessible (popular) and connected 
to the currently popular way of spending 
free time (fairs and picnics). To a lower de-
gree, they are interested in profiled events: 
for families, sports events, club events and 
workshops. Decrease of interest in those 
events is relatively much higher than in case 
of omnivores. 

“Passive” – people very moderately 
using the diversity of the offer of events, 
who selected them in a very one-sided man-
ner – as if accidental (dispersed). Slightly 
more than half of those people had contact 
with culture through free, mass events of 
festive? character, but also paid ones. They 
are characterized also by very sporadic par-
ticipation in culture in any manifestation, 
which might be proved by the fact that for 
many types of events the declared contact 
did not exceed 20% of respondents.

Further analysis of the patterns of 
participation in culture, which we cannot 
present here in detail, took into account, 
among others, type of event and the so-
cio-demographic profile of respondents, 
and it highlighted the dividing character of 
cultural circuits.  On the one hand, various 
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Chart 3. Participation in the cycle of 12 special week-
ends of the ECoC – data in total (n=2250*)

* Data for Wrocław and the agglomeration – without 
Lower Silesia – in the measurement “after the ECoC”
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Chart 4. Contact with selected events and festivals of 
the ECoC – data in total (n=2250*) 

* Data for Wrocław and the agglomeration – without 
Lower Silesia – in the measurement “after the ECoC”
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ways of participation in culture are a fact – 
if we consider the division into omnivorous, 
active and passive consumers of culture we 
used in the analysis. However, if we take 
into account all respondents and various 
types of events, the moderating role of the 
factors of social position and sociocultural 
relations related to them will be revealed. 
If we describe them as types of barriers in 
participation, then the most important one 
is economy. Similar dependencies were per-
ceived in case of people from the age cate-
gory 55+, but the opposite happens in case 
of people with good financial situation and 
high education. The results show that the 
most complex cultural offer, i.e. workshops, 
events not fitting the traditional divisions 
into artist and spectator, to a large extent 
was used by well-educated, wealthy pe-
ople, and more often women. The offer of 
events was for them yet another occasion 
for (perhaps even more) intense participa-
tion in the urban system of consumption 
of free time, which during that period was 
dominated by cultural events. Also in this 
regard, the most desirable for many reasons 
pattern of participation was fulfilled by the 
“omnivorous” form, and applied to a relati-
vely small percentage of respondents (10% 
on the total sample, and 12.7% in Wrocław).

Taking into consideration the revealed 
dependencies, we can characterize circuits 
of culture as follows: 

 → culture for women – promoting events 
in cultural institutions, workshops and 
creative activities, events for families 
and children, weekend events 

 → culture of the young – promoting 
mass, sports and weekend events;

 → culture of “adults” (35-44 yrs. old)  
– omnivorous, active and creative

 → culture of the (self)excluded,  
not present – understood as lack  
of participation of the oldest,  
the poorest

 → culture of the rich and educated  
– omnivorous, active, creative  
and focused on weekend events.
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Chart 5. Differences  
in participation in events 
according to aggregated 
scale (n=2250*) 

* Data for Wrocław and the 
agglomeration – without  
Lower Silesia – in the me-
asurement “after the ECoC”

Chart 6. Participation  
in number of events  
and special weekends  
– data aggregated  
according to measure- 
ment (n=2250) *

* Data in total for  
Wrocław and the  
agglomeration  
– without Lower Silesia  
in the measurement  
“after the ECoC”
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Goethe-Institut Pop Up Pavillon
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Special weekends of the ECoC 
Wrocław 2016 are twelve weekends spread 
throughout the year of the European Cap-
ital of Culture in such a way to answer the 
growing interest in culture of both resi-
dents and visitors to Wrocław, sustain their 
interest in the ECoC programme, and at 
the same time to invite to participate in 
various cultural activities. 

Researching the experience of the 
ECoC of the participants of the week-
ends was quite a challenge. The audience 
and participants of many of the cultural 
events created temporary and ephemeral 
communities. And if the event was longer, 
they were entering and leaving the roles 
of audience/participant. Events they were 
interested in were often of mass charac-
ter – several thousand people participat-
ed in them, to varied extent engrossed in 
the presented content. At the same time, 
reaching them after the event was very dif-
ficult or even impossible. 

We conducted our research using an 
online questionnaire. We promoted it on 
the ECoC and the city websites, as well as 
on Fabebook profiles or events and organ-
izations which were responsible for them. 
The questionnaire could have been filled in 
only by someone who reached the link with 
a web address (so it was possible both that 
somebody who didn’t participate in the 
event, evaluated it, and that many partici-
pants never reached the questionnaire). At 
the same time, it was the only method we 
could select, taking into consideration our 
limited capabilities, to learn anything about 
the participants of the events.

The category of non-present during 
the special weekends of the ECoC (both 
because of the method of measurement 
and their non-participation) were most of 
all: men, people up to 16 and over 46 years 
old, people without MA, people from out-

side Wrocław, parents with children and 
people who assessed their financial situa-
tion as very bad and very good.

The most popular among people fill-
ing in the online questionnaires after the 
weekends and events of the ECoC were 
big, open and usually free open-air events, 
such as “Awakening”, “Flow” and shows and 
events access to which was not limited in 
any way (most of all economically). Partic-
ipation in them was declared by almost half 
of the respondents. Next were music con-
certs, exhibitions and vernissages in muse-
ums and galleries, as well as culinary events 
and food fairs. Definitely the least popular 
was participation in sports events as well as 
artistic and creative workshops (6 and al-
most 8%, respectively).

The main events of the special week-
ends in many cases attracted those who 
already had developed tastes and experi-
ence in appreciating cultural events in cer-
tain domains. Booklovers selected events 
inspired by literature, those preferring to 
spend time with friends in the city – open 
events offering intense experiences in the 
public space. Thanks to the rich programme 
of the weekends, the audience and partici-
pants had also the opportunity to culturally 
experiment.

Regardless of the character of the main 
events, respondents participated in them 
most of all in a group of friends or with 
their partners. This helped to tighten social 
and family relations through participation in 
culture, treated as a way of spending free 
time as a pair or a group. In none of the 
weekends, any significance had top-down 
socializing networks, such as workplace or 
school. We can clearly see the individual 
and private dimension of the consumption 
of cultural content. 

Successes and defeats of special 
weekends of the ECoC were an important 

2. 2.  
Special weekends
Katarzyna Kajdanek
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theme in the respondents’ opinions. The 
success of the weekend events was meas-
ured more by the emotions they inspired 
than by how they were organized. Partici-
pants and audience were willing to forgive 
organizational mistakes, if they experienced 
something they considered important. The 
ECoC year brought one event of a special 
weekend evaluated as a defeat in compar-
ison with others: it was the opening cere-
mony, “Awakening”, which got 2.8 points 
on the 7-grade scale of evaluation. We 
should consider it a success of the organ-
izers that all the remaining main events of 
the special weekends were assessed well 
and very well, and some even enthusiasti-
cally – concert of Ennio Morricone (6.6), 
concert of David Gilmour (6.5), literary 
weekend “Read Me Wrocław” (5.8), “Flow” 
performance (5.7).

Participants and audience of the ECoC 
events stated that Wrocław was good in 
the role of the host of this event, giving 
the city the grade 3.95 points on a 5-grade 
scale. This average grade was being formed 
during the year but it was not related to 
grades given to particular events. More or 
less in the middle of the year the grade for 
Wrocław as the host stabilized at the lev-
el of four (and it wasn’t susceptible to the 
very high grade given to the summer con-
cert of David Gilmour), to lower slightly by 
the end of the year, when the public opin-
ion became permanent.

Residents of Wrocław and Lower Sile-
sia, as well as guests who visited the Eu-
ropean Capital of Culture 2016, to a large 
extent accepted the way of thinking and 
talking about the ECoC proposed by the 
organizers. The most often selected state-
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Opening Weekend of the ECoC, “Awakening” 
(The Spirit of Rebuilding)
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“Flow” multi-performance

Closing Weekend of the ECoC, “Sky Web”
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ment (“the ECoC is an impulse for devel-
opment”) was pointed out by less than half 
of the respondents. It can be interpreted as 
a partial or conditional acceptance of the 
narrative about the ECoC and assuming 
the role of co-hosts of the events by their 
participants. In addition, it contains a very 
strong suggestion that an impulse was sent 
towards the cultural life in Wrocław, which 
can bring results only after some time, and 
that it is a potential to be used properly. 
According to the audience and participants, 
the ECoC to a small extent was a Lower 
Silesian event – they barely noticed the ef-
fect of spreading the cultural activity of the 
ECoC outside of Wrocław. The ECoC was 
also, in their opinion, an unexploited oppor-
tunity to talk about the identity of Wrocław 
and Lower Silesia. Among the statements 
describing the negative narrative about the 
ECoC, the biggest support (13.1%) was giv-
en to the one stating that the ECoC is “an 
event only for the rich”.

To what extent did the ECoC make 
the participants of cultural events during 
the special events decide to experience 
something they hadn’t previously? To take 
part in activities of a different character 
than those usually selected for their free 
time? Those who in their free time usually 
meet with friends and visit restaurants and 
cafes, the most often frequented mass, 
outdoor open-air events in the city space. 
The organizers were themselves encour-
aging group participation in the “Awak-
ening”, “Flow”, events of the “Whole June 
in Wrocław” and “Sky Web”. It would be 
difficult to talk about an experiment here 
– those events were attended by groups 
of friends, focusing on their usual ways of 
spending of free time out of their homes, in 
their group of friends and family.

A very interesting category of partici-
pants of events, from the point of view of 
broadening the participation in culture and 
breaking the rhythm of private and un-
social participation in culture, are people 
who declare that in their free time they like 
to spend time at home and watch TV. To 
which events of the special weekends did 
they go and to which they didn’t? It turned 
out they decided to leave home especially 
for: the concert of Ennio Morricone, the 

opening and closing ceremony of the ECoC 
and events of the special weekend “Whole 
June in Wrocław” – and so two the highest 
rated and considered a success concerts 
and mass, outdoor events, for attending 
which they were perhaps encouraged by 
family and friends. Gardening and growing 
vegetables clearly points out to a different 
pattern of consumption of free time. The 
ECoC weekends drew people who are the 
least interested in this form of spending 
free time.

In the opinion of the audience and 
participants of the special weekends, the 
ECoC was an event which to the largest 
extent implemented two strategic goals 
for the city: it provided an opportunity for 
the residents to spend free time (the state-
ment, however, that the ECoC promoted 
culture among the residents of Wrocław 
was pointed out by much fewer people) 
and it drew tourists to the city (but to the 
smallest extent had the effect of raising in-
terest in the ECoC in Poland). If we try to 
put in one sentence how every participant 
benefited from the participation in the spe-
cial weekends of the ECoC, we could say 
that it was an opportunity to leave home 
and see something really interesting. Such 
benefits favour the practice of urban iden-
tity of the residents of Wrocław – joint ex-
perience of something interesting, good, 
important and inspiring in the public space 
of the city.

Special events, even those which could 
be called “driving force” of the image of 
the ECoC – the best concerts, shows – only 
slightly altered the established patterns 
of cultural practices of the respondents. 
Wrocław residents and guests selected 
from the range of special events most of all 
those which were in agreement with their 
established expectations and aspirations. 
In other words – few among them decided 
for an experiment. Nevertheless, detailed 
analysis of the experience of participation 
in the weekends of the ECoC clearly indi-
cated that for the residents of Wrocław and 
guests it was a moving experience, inclining 
them to share their experience with others 
and it provided the feeling of novelty – dif-
ference from well-known cultural events.
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Group interviews with residents of Wro-
cław conducted during and after the Eu-
ropean Capital of Culture were an opportu-
nity to gather many interesting statements 
and commentaries about the cultural life in 
Wrocław, participation in culture and the 
ECoC. They show perspectives from which 
the residents of Wrocław perceive those 
issues, but also the accompanying emotions. 
We will let them speak in this chapter. 

Let’s start with the fact the culture is 
often located on the side of the everyday 
life. So much on the side that often, under 
the pressure of professional and family ob-
ligations, there’s not enough time or willin-
gness for it. As said Maciej (single, age group 
up to 34, computer specialist):  

“My free time is very limited. I work 
for 8, and often even 10 hours. Besi-
des, I graduated from one studies and 
now I’m trying to finish the secon ones, 
get the MA. I spend my free time with 
my friends, drinking alcohol. Another 
form of entertainment is renovating my 
apartment”. 

Similar tone is used by Monika (age gro-
up 35-50, wife and mother, works in a shop): 

“In winter, after six pm I don’t feel like 
doing anything, so generally some book, 
television, I watch wrestling with my 
child … I’m old now. And I wanted to go 
for a  … concert, cause I don’t go, I have 
no ear for music, when I was going to 
clubs, it was only those with electronic 
music, cause I only hear bass”. 

Some people, like Mirka (age group 35-
50, two teenage sons), have no time for cul-
ture because of family obligations: 

“I’ve two children. Older son has practi-
ce three times a week, and it takes a lot 
of my time, to take him there and back. 
And I need to spend a lot of time with 
the younger one too. So, the older one 
trains, and the younger one goes eve-
ry day to the swimming pool with his 
father. I leave work, pick kids at school, 
dinner, homework. I have free time when 
they’re not home, and then I read”.   

And if there’s some free time, there ap-
pears the problem of money (Mirka again): 

“I would like to go out with my husband 
and kids, but it’s too expensive for my 
home budget. There’s so many kinds of 
performances. But I always want the 
highbrow ones, recently for example the 
Moscow ballet, and we cannot afford 
the costs. If the ticket is 100 złoty for 
one person, it’s too expensive for four”.  

Free time is the easiest available on ho-
lidays. And that’s also the best time for con-
tact with culture – especially during travels. 
Even if that culture is not too attractive: 

“I’m not that fond of museums, cause 
I’m a little bored there. But when we’re 
on a trip and there’s some guide, it’s 
more interesting then” (Piotr, age group 
up to 34, married, no children, works at 
a gas station). “I’m a traveller. When you 
travel, you in a way do the museums. 
I travelled a lot around Europe. There’s 
some really pretty places to see. Some-
times it’s less, and sometimes more inte-
resting, especially when you don’t know 
some stages in art” (Tomasz, age group 
35-50, divorced father, profession: 
cook). 

Mateusz Błaszczyk 

2. 3.  
Attitudes towards 
culture 
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Contact with culture, especially in its 
more entertaining forms, can also be an 
escape from everyday matters. Or even 
a kind of prize for hard work. As in case of 
Mariusz (age group 51-65, overworked inva-
lid and fan of football): 

“I work all the time, so I have several 
jobs, since, as they say, I can hardly make 
ends meet. So, I work to secure my loved 
ones’ needs. And how it is? Well, I work, 
I work, and when football starts, I like 
to take a day off and watch the game. 
So I worked now, and during Christmas, 
and Christmas Eve, and New Year’s and 
Sixth Night, as somebody said, so then, 
I can loosen up, to take the weekends at 
least, Saturday and Sunday...”. 

Culture allows for at least a moment of 
distraction from hard days’ toil. Especially if 
it brings joy: 

“I, for example, went to this cabaret 
evening, so that I get, get this, this nice 
distraction from ordinary life, from my 
duties. From sorrows. It was simply fun 
there … Ease, exactly to ease up a bit. 
Cause every day, well, it’s stress, respon-
sibilities, and so on. And then I tuned out 
and concentrated on having fun, on lau-
ghing” (Jarek, 46-years-old manager 
of a shop).

One could be persuaded to participate 
in culture by, for example, some company. 
For Adrian (age group up to 34, freelancer), 
it’s his partner:

 “If not for her, my computer would fill 
in for going out, but because she’s here 
and drags me, I go out. I don’t like to go 
to a place which I don’t feel or don’t un-
derstand, just to go out and do it”.

For Monika (age group 35-50, mother, 
environmental engineer) the inspiration 
are children, or rather the responsibility for 
bringing them up: 

“We usually try to take the kids with us. 
Some like it, some don’t, like now we de-
cided to take them to various museums. 
To broaden their horizons. We thought 
about the Contemporary Museum. I’m 
not that interested in contemporary art, 
but why not try it?” 

Zygmunt (age group 51-64, works at 
the Polish Academy of Sciences, father of 
a grown-up daughter) has a different appro-
ach to social and family obligations: 

“Sometimes it’s my duty, when I have 
guests … but I take one for myself too, 
I don’t treat it like a chore, but I try to 
find something interesting, which would 
interest me and the guests who’d visit, 
to show them the cultural Wrocław, how 
it looks like”.

A similar approach to his duties of a host 
who shows his guests culture as what’s the 
best in Wrocław, is adopted by Artur (age 
group 35-50, has his own business): 

“Some cultural events, it’s only when 
my family visits me, and since I have 
a lot of family and they’re from outside 
Wrocław, smaller towns, so when they 
come to Wrocław then sometimes it’s 
Panorama Racławicka. You could say 
I’m on first name basis even with the cle-
aners there … some museums, the zoo, 
like that. And now the National Forum  
of Music”. 

One way or the other, it’s good to have 
somebody to “go for culture”. Grażyna (age 
group 35-50, disability pension) drags to va-
rious events her neighbour Stenia. Zygmunt 
(if he doesn’t give tours to his guests him-
self) goes to exhibitions with his daughter. 
For Waldemar (age group 35-50, married, 
three grown-up children) outings with his 
friend to discover Wrocław culture are even 
a kind of ritual:

“Recently I went to the Waxwork Mu-
seum at Wzgórze Partyzantów. And be-
fore I was also in a museum, cause I have 
a friend who comes from Zgorzelec and 
always finds something interesting on 
the Internet. He comes to Wrocław and 
we just go, let’s say there’s something 
like a model of Lviv in Wrocław, a huge 
one, of the city Lviv. You can see the pre-
-war city of Lviv…”  

Often, the cultural offer of the city is 
even treated as an opportunity to spend 
time with friends. That’s how it is for exam-
ple for Weronika (high school senior):   



68
A

C
C

E
SS TO

 C
U

LTU
R

E
 A

N
D

 PA
R

TIC
IPA

TIO
N

“So, I recently went to the New Hori-
zons. There were also some concerts… 
but just so general cause we were go-
ing there with friends, simply to go out  
to the city and I don’t know exactly 
what it was. Just to be, to go out among  
people…”  

The rich cultural offer of Wrocław (and 
that’s how it is perceived by the residents) 
provides many possibilities to use it. And 
here appears the problem of selection. Not 
everyone appreciates the diversity of the 
offer, and they’re even less interested in ta-
king advantage of it – they’d rather select 
something they already know and under-
stand. As says Małgorzata (owner of a small 
shop):   

“You simply have to like this kind of jazz. 
One could go, they plonked away a bit, 
but in general, you go to a restaurant, 
a pub, you sit down or pass it and go 
on, yes? … If there’s a concert, like for 
New Year’s – some stars come, then yes, 
right? It’s good to listen to, cause you 
know this music, but this jazzy some-
thing really not too much”. 

Mariusz (electronic engineer, father of 
one child) agrees with her: 

“Big stars – for sure. What I know and 
like, and since I know a lot of music, then 
what I know and like. But opera no, and 
jazz – not necessarily”. 

Monika, on the other hand, makes her 
choices on the basis of recommendations 
and advertisements: 

“When you go to the theatre, opera, or 
some exhibition, which is widely adverti-
sed, I don’t go there for example becau-
se I like somebody, but I go because it’s 
advertised.”   

There are also those searingch for new 
stimuli and experiences. Let’s listen to Da-
nuta (65 years old, widow, two grandchild-
ren):

 “... I went in March, there was this exhi-
bition ... Eduardo Chillida ... a friend 
who graduated from art history says, li-
sten, let’s go there, cause I haven’t seen 
anything like that in my life, and you ne-
ither, and really, I didn’t … and now that 
she said I haven’t experienced anything 
like that before, because when you go 
to a museum, it’s quiet, it’s simply quiet 
and you focus on what you see, and here 
it’s quiet, some sculpture, because he 
mainly sculpted in alabaster, and there 
is also music. As if double stimuli”.

Because contact with culture can bring 
unusual experiences, and as Krzysztof 
(67, pensioner) says – you can enter other 
worlds: 

“... you can see some exhibitions, whe-
re you recreate in your memory certa-
in situations, events, people, you could 
see, and also, I don’t know, you took 
photos after many years, and so you 
could see and as if recollect the cour-
se of life. So, one of the motifs is that 
some people are interested in moments 
caught in time, I mean photos. And if 
we talk about, for example, exhibitions, 
then we deal with imagination … I think 
about paintings … there are some pain-
ters who have amazing imagination, it’s 
difficult to understand, that someone 
could come up with something like that, 
counting on the right set of colours, the-
re’s some content and so on. I think it’s 
similar with music, a lot depends on how 
you imagine certain things”.



2. 4. 
Microcircuits  
of culture

The multitude of events organized during the 
year of the European Capital of Culture in Wrocław 
was divided into curatorial domains and programme 
cycles, some of which became a special focus of in-
terest for researchers and specially formed teams. 

Selecting the cycles, provisionally called by us 
‘microcircuits of culture’, which we decided to look 
at with more attention and subject them to multidi-
mensional, qualitative evaluation, we used two crite-
ria. First of all, we were interested in those cycles, 
which aimed in particular at impacting micro-com-
munities, acting like acupuncture in the city space 
and initiating changes, the effects of which are dif-
ficult to grasp in quantitative research, and so they 
deserve a deepened, quantitative observation even 
more. Secondly, we were aware of the limitations 
caused by the ephemeral character of the audi-
ence-participants of many of the ECoC events.

Results presented in this part of the report are 
the outcome of many-months’ work of three re-
search teams with creators and recipients of the 
planned interventions. 
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The programme “microGRANTS ECoC 
2016” appeared in the space of Wrocław in 
2014. By the end of 2016, over 100 projects 
were implemented: 12 in 2014, 50 in 2015 
and 53 in 20162. Evaluation of the third part 
of the programme, taking place in the year 
of the European Capital of Culture, allows 
us to conclude that the programme “micro-
GRANTS ECoC 2016”, with the accompany-
ing participation idea contained in the slo-
gan “residents for residents”, implemented 
one of the strategic goals of the European 
Capital of Culture Wrocław 2016, which 
was “access to culture and participation”.

We questioned about the programme 
and its implementation everyone who were 
in touch with “microGRANTS” in 2016, and 
so: the applicants and winners selected 
from among them (including their “state-
ments” from the applications and reports), 
participants of microgrant events, jury se-
lecting the projects and the programme 
team. Thanks to this diversification of sub-
jects, we could gather opinions about the 
programme taking into account various 
contexts, in which it functioned in the so-
cial awareness.

Taking into account such a diversi-
fied group of recipients of the “micro-
GRANTS”, we used a variety of methods 
and techniques of measurement: online 
questionnaires, qualitative interviews, open 
non-participatory observation, question-
naire interviews, focus group interviews 
and analysis of the content of competition 
documentation (applications and reports).

Positive assessment of the idea ac-
companying the programme, the potential 
created by it, events taking place in the city 
called the “meeting place” and experienced 

microGRANTS 
ECoC 2016 

by the residents, confirms its importance 
for the Wrocław community, and is proved 
most of all by the conviction of the vast 
majority of the respondents (representing 
various categories) about the need (regard-
less of changes proposed by some of them) 
to continue the programme.

As regards culture which – thanks to 
the “micro GRANTS ECoC 2016” – the 
residents co-created and participated in, 
it should me stressed that it was a success 
that it was so broadly defined in the appli-
cation of Wrocław for the title of the Euro-
pean Capital of Culture and that practices 
allowed by the regulations were so compre-
hensive. The programme “revealed”:

– inclusive culture, open, i.e. encom-
passing “all of the human creations, both 
material and symbolic, the sphere of prac-
tices and values”3, which is confirmed by 
the variety of initiatives presented in the 
applications. We can include in it, firstly, 
activities which according to all qualifica-
tions would fit into the co called high cul-
ture (e.g. a concert of classical music, an 
exhibition), secondly, activities belonging 
to “low” culture (e.g. a dance, a fair), and 
thirdly, those activities, which (in the light 
of narrow definitions of culture) would 
never be considered cultural (taking care 
of one’s  appearance, health). Inclusive-
ness and openness are confirmed by the 
fact that “culture can happen anywhere”, 
not only in traditional cultural institutions, 
and in can belong to anybody – it can also 
happen in the community closest to us, in 
everyday life, it’s not related to financial 
barriers and doesn’t demand a special set-
ting characteristic for “high culture” (the 
sacred space).  What is more, in the applica-

Kamilla Dolińska  
and others1

1      Project implemented by the research  
team: Kamilla Dolińska, Natalia Niedźwiecka  
– Iwańczak, Justyna Kajta.

2     http://www.wroclaw2016.pl/mikrogranty# 
project-pages [22.02.2017].

3     W. Parfianowicz-Vertun, Jakim językiem  
o jakiej kulturze?, [in:]: Kierunek kultura.  
W stronę żywego uczestnictwa w kulturze, 
(ed.) W. Kłosowski, Warszawa 2011, p. 36.
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4     T. Szlendak, Wielozmysłowa kultura iwentu, 
“Kultura Współczesna” 2010 no 4, s. 92–109.;  
M. Krajewski, W kierunku relacyjnej koncepcji 
uczestnictwa w kulturze. “Kultura i Społeczeństwo”, 
2013, no 1, p. 29–67.

5     T. Szlendak, op. cit., p. 99–100.

tions (especially the winning ones) creativi-
ty is not reserved for professionals, and the 
traditional relationship between sender/
artist and receiver/viewer is crossed;

– relationships/relations-building cul-
ture4– between various participants (in-
cluding those who implemented/support-
ed the project) of a given initiative there 
appeared relationships of various strength, 
and the spaces in which those relationships 
were formed, differed (public, social, pri-
vate, cyberspace, nature), which conveys 
the complexity of experiences and activi-
ties of people in everyday life.

Microgrant initiatives were related to 
everyday activities, and most of them were 
implemented close to the participants’ 
place of residence, which helped to create 
around them a local community. Thanks 
to them, there appeared/consolidated the 
feeling of belonging to a place and respon-
sibility for the “environment” in which the 
person lives – some of the projects were 
initiated by people from “there” or people 
knowing the local situation, and as a result 
the activities were accepted by the com-
munity. The attractiveness of the events 
and stronger involvement were hindered 
by the fact that majority of them had the 
“multisensory” form5, and so they provided 
many stimuli to the receivers. Participation 
in attractive events allowed not only to ex-
perience new, previously unknown cultural 
practices (adequate to the broadened field 
of culture), but also “domesticate” domains 
of culture so far treated as difficult/incom-
prehensible.  

“Who Saw... Modernism” –  a project by Stowarzyszenie Pakt
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Dawid Krysiński,  
Jolanta Banaś

The project Wrocław – Backyard Door 
was an innovative initiative combining so-
cial activation with elements of promotion 
and cultural education in spaces of back-
yards located in various parts of Wrocław. 
As the organizers indicated, artists’ inter-
ventions were to help the residents realize the 
causative power of their involvement in their 
closest surroundings. The creators of the 
project were interested not only in chang-
es related to the appearance and infra-
structure of the backyards, but most of all 
in transformations taking place in people1.

The first premise was that the inter-
ventions would be implemented using a va-
riety of means, i.e. both material objects 
located in the space of backyards, and im-
material activities, recorded for example 
on film. The second premise was that the 
prepared activities would be adjusted to 
particular locations, taking into account 
the socio-spatial reality in the process of 
negotiating and creating particular artists 
projects. 

Considerable variety of project activ-
ities allowed the organizers to test differ-
ent forms of activating, showing which of 
the solutions work the best in cooperation 
with members of local communities. At 
the same time, “Backyard Door” inscribed 
well into the suggestions of theoreticians 
and practitioners, according to which aims 
of the project should be related in the 
consciousness of the residents of a given 
area to their own needs, while “tasks to 
be implemented shouldn’t be too difficult 
for the skills and abilities of the people”. 
After all, the implemented activities were 
planned thinking of joint work with the 
residents (especially with people living in 
buildings surrounding the backyards in-
cluded in the project), and the implemen-

tation of artistic projects was preceded by 
social consultations, so that the “worked-
out solutions became a joint and negotiat-
ed work”.

Particularly well received were imma-
terial projects, such as for example Kar-
olina Breguła’s project “Who Is It”, which 
consisted in creating a backyard TV series, 
and so was concentrated on the layer of 
interactions and participants of that en-
deavour. 

 Thanks to such interventions, it was 
possible to create and strengthen social 
bonds, raise the self-esteem of the resi-
dents, and at the same time achieve a high 
level of acceptance for the implemented 
task. It was so because the projects men-
tioned above allowed to avoid the contrast 
between the negatively assessed quality 
of the backyards space and the character 
of the installations, which introduced new 
element into the space of backyards, even 
though they weren’t always in agreement 
with the expectations stated by the res-
idents. An important element of the en-
deavours mentioned above was also the 
discovery of people’s potential and assign-
ing to them attractive social roles (e.g. of 
an actor-animator). It was an important 
motivator for the residents, which result-
ed not only in the interest in the project, 
but – perhaps first and foremost – guaran-
teed the continuation of the participation 
in the implemented activities. The success 
of those endeavours, then, was rooted in 
an effective implementation of an outline 
starting with good recognition of the local 
community to creating a potential allowing 
for maintaining the positive results of the 
intervention after it was formally finished. 

In case of installations of material kind, 
the emphasis on the functional aspect was 

Wrocław  
– Backyard  
Door 

1      http://www.wroclaw2016.pl/podworze 
 [access: 1.02.2017]
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“Who Is It” – a project by Karolina Breguła
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the work, and reflecting divisions existing 
inside the local communities.  

Regardless of the described difficul-
ties, the series of actions constituting the 
“Backyard Door” is a good example of 
projects worth implementing when reno-
vating backyards. It provides a chance for 
acquiring bigger acceptance for artistic 
activities, but also creates an opportunity 
for strengthening the responsibility for the 
renovated space. For the same reason, an 
important role should be played by widely 
understood local institutions, and especially 
local artists and NGOs or estate authori-
ties. Their involvement will help to preserve 
the positive effects of activation in a longer 
time perspective.

Implementation of the “Backyard 
Door” could be treated as a social laborato-
ry, inscribed into the contemporary activat-
ing tendencies, and at the same time cor-
responding with the principles of National 
Urban Policy (in which the importance of 
the role of culture in activating processes is 
stressed). Extremely important is the fact 
that residents with very varied approach to 
the space surrounding them participated 
in the work on the installations. The com-
mon element for all of them was the dissat-
isfaction with the state of the backyards,  
but for some of the participants it was the 
first chance to approach the subject of 
changes in the backyards space. The pro-
ject is, therefore, an important input into 
testing methods which help to use the po-
tential hidden in the local communities, 
especially regarding collective activities, in 
which the key role is played by interaction 
and cooperation of the members of those 
communities.

also very important, as it allowed the resi-
dents to find sense in the implemented 
activities and use the results of the project 
in their everyday life. It lowered the risk of 
lack of adjustment of the artistic projects 
to the subjective expectations of the resi-
dents in relation to the backyard space. 

Not successful were endeavours using 
an incomprehensible language of artistic 
activities, as well as highlighting controver-
sial and difficult to work through content 
(like, e.g. allusions to political issues or to 
the flood of the millennium, which was an 
effective but emotionally burdening key-
stone of the local identity). Acceptance of 
the project was also lowered by the stigma-
tization of backyards expressed by openly 
calling them neglected. And finally, the dis-
cussed endeavour revealed how important 
is the support of professional cultural or-
ganizers, facilitators and negotiators, who 
can help to solve conflicts arising during 

Diagram 1. Outline of a successful  
activation in the project “Backyard Door” 
Source: Own materials
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Daniel Segerberg’s installation is  
an example of a project with well-

-implemented functional aspect.

Artur Żmijewski’s installation is an example 
of a too controversial project.
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Artist-in-Residence 
Programme  
A-i-R Wro

Art should comfort disturbed  
and disturb comfortable. 
BANKSY

This unique manifesto is a travesty of 
a sentence by Finley Dunne, who in the 
1980 designated that task to journalists 
(he used a slightly different term: ‘afflict’). 
Artistic residencies, the key rule of which 
is mobility, and the accompanying meet-
ing and dialogue, are an example of a pro-
gramme very strongly expressing the so 
called “European dimension” of the ECoC 
Wrocław 2016. Researching its implemen-
tation, we asked about the role of artist 
and art, and many answers resonated with 
the above quote, while valuable art was 
defined as that which knocks us out of the 
comfort of the everyday life, inspires to re-
flect and finally – to learn. Participants, or-
ganizers and artists crossed many borders: 
institutional, mental, cultural. Which is in 
accordance with the theory of transform-
ative learning by Jack Mezirow2  and the 
theory of transgressive learning bell hooks 
(Gloria Watkins3). Cognitive framework of 
adults, created as a result of socialization 
in a given culture, are extremely stiff. We 
practically learn only what we already know. 
We do not acknowledge new values, rituals, 
stories and myths (categories constituting 
the model of culture according to Hofst-
ede4), because – metaphorically speaking 
– “they bounce off our head”, do not cross-
ing the framework. The chance to learn 

appears only when there is a break in this 
framework. Which happens as a result of 
conflict, knocking out of the sphere of cog-
nitive comfort, experiencing a dissonance, 
etc. The role of art, especially that created  
during residencies, cannot be overestimat-
ed here. 

Let’s remind that an artistic residency is 
an internally differentiated phenomenon: in 
can last from a few weeks to a few months, 
and the organizers often provide the artist 
with a place to work, tools and/or a schol-
arship during the stay. Exchange is the basis 
for activity – the resident can comfortably 
do his work, and in exchange she/he gives 
its effects – it can be organization of work-
shops or an exhibition.

Evaluation of the Artist-in-Residence 
Programme A-i-R Wro aimed at assessing 
the quality of implementing the goals in the 
three key areas constituted by the Multian-
nual Programme European Capital of Cul-
ture Wrocław 2016:

 → referring to the European dimension,

 → learning,

 → networking5.
Around those topis were conducted 

the interviews, that’s what the research-
ers searched for travelling with the artists 
into such places as the Romani Camp at 
Kamieńskiego Street in Wrocław, partici-
pating in meetings of residents activated 
by an artist at the Zacisze estate or in work-
shops for school pupils conducted in Old 

Kamila Kamińska,  
Agnieszka Wieszaczewska 
et al.1 

1     The project was implemented by an interdi-
sciplinary research team of: Dawid Brzozowski, 
Kamila Kamińska, Joanna Staszewska, Joanna 
Tomaszewska, Agnieszka Wieszaczewska.

2     See: J. Mezirow, “Perspectives transforma-
tion. Toward a critical theory of adult education”, 
Studies in Adult Education 1977, No. 9, p. 153-164

3    See: bell hooks, Teaching to Transgress.  
Education as the Practice of Freedom,  
New York-London 1994.

4     See:. G. Hofstede, Kultury i organizacje.  
Zaprogramowanie umysłu, transl. M. Durska,  
Warszawa 2000.

5     On the basis of: Multiannual Programme  
European Capital of Culture 2016 [online].  
Available at World Wide Web: http://www.mkidn.
gov.pl/media/docs/2015/za%C5%82%C4%85cz-
nik%20do%20uchwa%C5%82y%20
16_03_2015%20r_.pdf, s. 16 [access 20.02.2017]
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Mine Science and Development Centre. It 
wasn’t studied whether residencies influ-
ence the residents or if they broaden the 
artists’ potential for development. 

The question about the quality of im-
plementation of goals imposed not only an 
understanding and descriptive approach, 
but also assessing one. Those are the ques-
tions that outlined the horizon of our ex-
plorations, and the report lists them: 

 → Do and how do residencies teach? 
Whom? What?

 → Do and how do residencies suport 
networking? With whom? What for? 

 → Do and how do residencies approach 
the European dimension? 

 → How is the European dimension and 
Europe itself defined? 

 → How is the role of the artist evaluated?
Participating observations and read-

ing online sources were the context for an 
understanding interpretation of the inter-
views. 

Therefore, the strategy of the analysis 
encompassed:

1. interview,

2. transcription,

3. reading and preliminary coding within 
the three problem areas,

4. discussion among the researchers,

5. abstracting detailed interpretative 
categories (presented in the graphs)

6. second reading with the second 
level of coding within the abstracted 
interpretative categories from each 
area,

7. coding in the form of listing the key 
words and representative quotes,

8. description. 

During the research, interviews were 
conducted both with artists going for res-
idencies abroad [5), as well as representa-
tives of residency centres [3], and artists 
conducting their residencies in Poland: in 
public institutions, and NGOs or social co-
operatives [3]. Conversations were also 
arranged with the programme team em-
ployed by the ECoC Wrocław 2016 [4]. 
Apart from the interviews, the research 
team also conducted open participating 
observations [22] during activities related 
to the researched residencies. The inter-
views were the transcribed, altogether we 
had 122 pages of text. The next step was 
coding and analysis. As a result, we desig-
nated modes for each of the areas. They are 
illustrated by the graphs presented here.   

Participants, artists and organizers 
(both from the Office of the European 
Capital of Culture Wrocław 2016, and the 
residency centres) indicated in the research 
a wide sphere of uncertainty, that very of-
ten something completely different from 
what had been planned was implemented, 
and that time and location of the residen-
cy  verify plans, and that this readiness for 
uncertainty, elements of chaos, surprise 
and change are the biggest value of the 
programme, which in 2016 itself had 100 
participants. 
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2. 5.  
Volunteers ECoC 
Wrocław 2016 
Katarzyna Kajdanek

The research of volunteers aimed at 
looking at the experience of the participa-
tion in culture and volunteering in the year 
of the European Capital of Culture. To con-
duct it, an online questionnaire was used, 
available for all people registered in the 
base of volunteers of the ECoC (1070 peo-
ple). Between December 2016 and January 
2017, it was filled in by 94 people1.

A typical volunteer of the Wrocław 
edition of the ECoC participating in the 
research is a woman, under 35 years, with 
secondary or higher education, supported 
by her parents and her financial situation is 
at least average.

For most of the researched volunteers, 
the ECoC was the first opportunity to try 
out volunteering or cultural volunteering, 
in which they hadn’t participated before. 
More experienced people participated 
mainly in action volunteering (88%). Man-
aging people not accustomed to long-term 
volunteering was a challenge for the team 
of the programme.

Most of the respondents were recruit-
ed in the middle of 2015, or by the end of 
2015/beginning of 2016, when it wasn’t 
yet well known what the ECoC in Wrocław 
would be. The areas of activity most often 
preferred by them were event volunteer-
ing and the Cultural Special Battalion. In 
the end, assigning to project was more sit-
uational, and based on the availability and 
competences of the volunteers. 

When making the decision about join-
ing volunteering, the respondents were 
motivated by the opportunity to participate 
in more events, make friends, acquire skills 
and searching for a useful way of spending 
free time. Their motivations different be-
tween age groups. The younger ones most 
often indicated the will to better their 
chances on the job market, middle-aged 
people wanted to participate in more 
events. The oldest ones wanted to present 
Wrocław, leave their skills at the disposal of 
the organizers and find new friends. Those 
results are similar to the results of the re-
search on volunteering conducted in Liver-
pool. 

The most often used skills of the vol-
unteers were the knowledge of a foreign 
language and the ability to write and edit 
texts. The biggest number of volunteers 
were assigned to organizational tasks, e.g. 
audience management and providing infor-
mation during events. Over half of the re-
searched volunteers participated in two to 
ten events.

Almost 80% of the volunteers partic-
ipated in preparatory trainings. They con-
sidered the most useful the ones which 
taught them how to cope with stress, and 
how to communicate their opinions and 
expectations. Among the advantages of 
participating in volunteering, they most 
often indicated interesting experiences, 
new challenges and opportunities to make 

1     Number of answers for particular questions 
can be smaller, as some of the respondents aban-
doned the questionnaire without completing it. 
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friends. The trainings, however, were rarely 
mentioned as advantages.

The best evaluated in volunteering 
were recruitment, taking care of the volun-
teers and organization of their time. Lower 
grades were given for gathering informa-
tion from volunteers, assigning tasks below 
competences and communication. Never-
theless, the general experience is positive 
and most of the respondents would like to 
still act in volunteering for example during 
The World Games 2017 or in Wrocław Cen-
tre for Social Development (WCRS). It’s 
a potential which should be taken care of 
and used for the benefit of the city and its 
residents. 

The volunteers gave Wrocław as the 
host of the ECoC the grade of 3.99 points 
on a 5-point scale. A vast majority of the 
respondents believe Wrocław did well  
or very well. Majority of the respondents 
agreed with statements positively de-
scribing the ECoC in Wrocław and con-
firmed the achievement of goals assigned  
for 2016.

The question about successes of the 
ECoC wasn’t answered by 55% of the re-
spondents, while the remaining ones con-
sidered a success most of all the outdoor 
events of the Flow quartet, and indicated 
that the ECoC was a unique experience for 
the residents. No defeat was pointed out 
by 64% of the respondents, and the rest 
considered “Awakening” a defeat, as well 
as bad organization as an aspect of other 
events. 

The general experience of the ECoC 
volunteering should be considered posi-
tive, but the participation in culture in 2016 
to a small degree depended on the role of 
the volunteer. Decisive were earlier de-
veloped strategies and habits in regard to 
participation in culture, determined – as in 
case of the residents of Wrocław – by the 
socio-demographic position of the volun-
teers. But it should still be taken into ac-
count that due to its voluntary character, 
the research is not representative, and so 
some of the presented conclusions may 
differ from the opinions of the researched 
community.

Representatives of the  
intergenerational group  
of the ECoC volunteers

Volunteers during  
the Opening Weekend

→ .
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2. 6. 
Creating  
experiences 
– commentaries
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What surprises me, when reading re-
ports delivered by the research team, is 
a very specific look of the respondents at 
culture and its place in individual and social 
life. Their statements reveal a very rever-
ent attitude towards culture, visible in how 
strongly it is juxtaposed with everyday life, 
how it is treated as a sacred sphere of re-
ality, participation in which demands special 
and unique competences and effort, as well 
as strong division from mundane activities, 
and it results in enrichment, development, 
and as a consequence social distinction of 
an individual1. What strikes me in the re-
spondents’ comments, is also their strong 
feeling of obligation to participate in cul-
ture, a conviction that this participation 
is crucial in order to be a full person and 
a rightful participant in social life. One 
could say, therefore, that a large group of 
the respondents treats culture as an almost 
sacred sphere separated from reality, which 
you rather visit from time to time than in 
which you simply are. Another problem 
is that if the dominating way of thinking 
about culture is defining it as sacred, unat-
tainable, celebratory, it will always lose with 
more egalitarian concepts providing sociali-
zation, cooperation, and identification, such 
as nation, religion, consumerism, entertain-
ment, etc., and it will always seem to us less 
important than them. Authors of the report 
do not answer the question where that ap-
proach comes from, but – I believe – it’s 
a paradoxical success of the school: within 
it, culture is treated as sacred, one is taught 
about it, not it, very traditional patterns of 
using its resources are imposed (“attend-
ing”) and everything that’s supposed to be 
its opposition is stigmatized (media culture, 
cultural practices mediated by the comput-
er, pop-culture, etc.). I write about it most 

of all to indicate the basic place where we 
can change the forms of participation in 
culture, make them more habitual, and 
make individuals more immersed in their 
communities. This place is not culture it-
self but, one the one hand, school, and on 
the other – home. Pointing that out is not 
a new discovery, but I have a feeling we still 
forget about it, that we still, stubbornly, try 
to change patterns of participation in cul-
ture not where they are born, but where 
they are revealed. Which makes all our ef-
forts absolutely ineffective. That’s why pro-
jects such as Wrocław – Backyard Door and 
microGRANTS ECoC 2016 are so impor-
tant. Even if, as shown by the report con-
cerning especially the former project, not 
all went according to the organizers and 
creators’ plans, and instead of cohesion, 
consent and cooperation, there appeared 
conflict and a heated debate about what 
the residents really need. Both those pro-
jects, nevertheless, clear the channels for 
discussing culture, its role and place in life, 
not only festive, but everyday, and the pro-
vide all the participants of that debate with 
tools for acting, expressing themselves, 
they remind of the identity of places and 
local needs. We obviously cannot know how 
permanent this participatory experience is 
and if both projects will have long-term re-
sults, but even if they won’t, we shouldn’t – 
in my opinion – ignore (so often criticised) 
singularity. We constantly need, in order to 
reflect and self-reflect, moments when we 
can suspend the everyday routine, aban-
don our roles and see ourselves and others 
from a different perspective. It’s a condi-
tion to be a subject, to take matters into 
our own hands, to act consciously without 
automatic reactions. If those projects help 
to achieve such results even in a small 

Sacredness of culture  
and muteness
Marek Krajewski  
Institute of Sociology, 
Adam Mickiewicz  
University in Poznań

1       It should be mentioned, nevertheless, 
that it’s not the only possible narration 
about culture appearing in the respondents’ 
statements, but other ones – indicated in 
the qualitative research – i.e. treating cul-
ture as prize, catalyst or reservoir also aim 
at treating culture as something unique and 
extraordinary (see: Archipelagos of culture. 
European Capital of Culture Wrocław 2016 
in social experience. Report from qualitative 
research)
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way, they should be considered successful. 
Therefore, it’s not about inflating the rates 
of participation in culture and celebrating 
every new percentage of people attending 
theatre or cinema and reading books. It’s 
more about providing the residents with 
an opportunity to realize that each of them 
co-creates, and not only consumes/re-
ceives culture, and that this creation means 
taking part in creating the condition for 
common and individual existence, co-creat-
ing the city. 

That’s why what we need is not only 
open, participatory endeavours encourag-
ing residents to assume a new role: jointly 
responsible for culture, and so for the way 
of life of the local community, but also 
a change in the narrative about culture, 
overcoming what we can call muteness – 
and so lack of good, effective language to 
talk about culture and communicate its im-
portance. When we talk about culture, we 
either initiate the school reflex, which forc-
es us to perceive it as something unusually 

solemn, created by supermen, an order in 
which about hierarchy and value is decid-
ed by academics and public institutions; in 
which there is a clear division into high and 
low culture, into those who are cultural 
and those who are not. In other instances, 
there appears a language defining culture 
as a tool which can be used for a variety of 
tasks with which the state and self-govern-
ment cannot cope in any other way: build-
ing social capital, promotion, ideological 
indoctrination, fighting social inequality, 
accumulation of domestic product, educa-
tion, etc. The problem with this language is 
that even though it points out that culture 
can achieve important social goals, it also 
introduces a division into what’s useful in 
culture and what’s not. A division which 
explicitly indicates that some ways of liv-
ing are worth supporting and others aren’t, 
that some forms of existence in culture are 
better and some worse. The final type of 
language we use to talk about culture is the 
language of rates (measures) – numbers 

microGRANTS ECoC 2016, 
“Culture towards Animals” 
project
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through which cultural activity is served 
to officials deciding about what to support 
and whether public money was properly 
spent. When the importance of actors, ac-
tivities and works is measured in this way, 
some of them become totally invisible only 
because they cannot be calculated, they 
don’t fall into any category of statistical 
reporting, they’re not implemented by en-
tities which could apply for support from 
the state or self-government. That’s why, 
if we want to make culture more essen-
tial, perhaps we should use avoid using this 
word so often (because, as we have shown, 
it’s very problematic and exclusive), and use 
others which refer to components of cul-
ture. Perhaps it’s easier to talk about bonds 
and relations, experiences and feelings, 
knowledge and skills, doing something to-
gether, language, art, values and custom. It 
seems that an attempt to work on this type 
of language was the Artist-in-Residence 
Programme A-i-R Wro, which consisted 
of suggesting the artists in residence, but 
also institutions hosting them, new forms 
of learning based on breaking what’s obvi-
ous and building a community of practices, 
in which there’s no clear division between 
those who learn skills and knowledge and 
those who teach them, but there appears 
a process of teaching each other. A report 
from this project also clearly shows how 
difficult it is to talk about values, and so the 
core of every culture, how much language 
breaks when we want to define European-
ism, city, the role of artist and art in social 
life. Perhaps, therefore, we don’t need 
new narratives to organize our thinking, 
determining long-term goals and visions 
of order, but rather intense being togeth-
er, experiencing each other. Not really 
inventing a community, but creating it in 
action, which is not justified by big words, 
but which proves its importance by itself 
and its results. Culture, therefore, is ordi-
nary, as Raymond Williams would say, which 
means it’s easy to annihilate when we try to 
justify it by pointing out to significant goals 
it should serve. When we do it, we destroy 
what’s the most important in it, i.e. that it is 
a way we live, it is my relationship with oth-
ers, a form in which I experience the world, 
and so in its core – a manifestation of how 

I practice reality here and now. This means 
that the best we can do, is to speak about 
culture using simple words, make people 
aware that it is created by everyone, cre-
ate opportunities to broaden the circle not 
really of its recipients, but its participants, 
make more visible those forms of culture 
which we ignore, because they’re located 
on the margins of public attention. And 
to do this, as we can clearly see in the re-
port from the microGRANTS ECoC 2016 
project, it’s not enough to transfer public 
funds to the lowest, individual and neigh-
bour level, but it’s also indispensable to 
stronger root cultural institutions in local 
communities, and redefine their role from 
entities providing cultural services for the 
residents into places where people can 
co-create culture. Without such stabilizing 
of the form of culture proposed here, its 
participatory model will turn into a wish 
list flattering the most popular tastes, and 
institutions will feel excused from their ob-
ligation to serve the community in which 
they are set in both spatial and social sense. 

Reproduction  

What we can see from the delivered 
analyses is the indication that the ECoC 
did not change in a fundamental way the 
patterns of participation in culture which 
are practiced every day, but rather raised 
the frequency of cultural participation in 
all social categories, at the same time main-
taining differences between them. Which 
means that events implemented as part 
of the ECoC are more often attended by 
those who are more culturally active, even 
without this special occasion, while those 
who rarely attend them, are also culturally 
passive in everyday life. In addition, as we 
can see both in the focus group and the 
CAWI research, the ECoC audience is sub-
ject to the process of bifurcation: on the 
one hand, we see occasional participation 
in huge spectacular events, on the other 
– elitist, demanding knowledge and high 
competences participation in all events, 
including niche ones, the value of which 
lies exactly in the fact they’re not availa-
ble for everyone. To put it in yet different 
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way, the assumption that the ECoC will 
change everyone into angels turned out to 
be false, because its effect was rather re-
production and highlighting social divisions. 
Therefore, we’re not dealing with a revolu-
tion of practised forms of participation in 
culture, but rather with strengthening of 
existing tendencies, confirming distinction 
between particular categories of individu-
als. It couldn’t happen otherwise, because 
the patterns of cultural participation are 
not easily modified, as they are rooted in 
the structure of importance worked out 
for the whole life and regulating behav-
iours of an individual, in their habits and 
everyday adaptive strategies, and they’re 
limited by capitals the individual has at their 
disposal. The conclusion is, therefore, that 
one cannot change the ways of participa-
tion in culture practised by an individual 
only by broadening access to the cultural 
offer, by making it richer and more varied, 
and what is more, by making those trans-
formations in a very short time, dropping 
a kind of a cultural bomb on an individual. 
In addition, a negative consequence of such 
a strategy, exemplified by the – described 
in the report – attempt to create a WOW 
effect by organizing very spectacular, mul-
tisensory and intense cultural events, is 
the difficulty in sustaining attention and 
expectations awakened in this way, and the 
following disappointment with later events 
offered by the ECoC. If, as the research 
shows, obstacles in practising culture are 
time deficits and immersion in everyday 
life, as well as lack of basic capitals (low 
level of education, no cultural competenc-
es), then for breaking the existing forms of 
separation in practising culture, we need 
slightly more systematic actions, among 
which we should mention: the need, point-
ed out by the respondents, to make cultur-
al events more open structures into which 
everyone could inscribe themselves in 
a slightly different way, in accordance with 
their needs and abilities2; adjusting their 
timing to the rhythm of people strongly in-
volved in everyday life, occupied with fam-
ily obligations3, creating a stronger link be-
tween cultural events and the living space 
(including professional and family, and not 
only that related to free time), but most of 

all stronger investment into competences 
of future recipients by intense educational 
work related to culture4.   

Even though the ECoC rather empha-
sizes and reproduces social differences 
and, as it seems, it serves the fullest those 
who are culturally active every day and 
even without huge events, it should be 
mentioned that this project served a lot of 
crucial socializing functions. The research 
shows that residents participate in its 
events as a group (family), they talk about 
what they experienced, and –what might 
be the most important – they treat partic-
ipation in particular events as an expression 
of local patriotism, as a declaration of be-
longing to the local community. This social-
izing character of the ECoC can be seen in 
particular in high evaluation of the project 
as a whole and its particular elements in the 
CAWI survey – it points out to a strong ob-
ligation, regardless of actual experiences, 
not to sully the good name of one’s own 
place. In addition, at least two categories 
of participants in culture identified by the 
researchers, i.e. on the one hand consum-
ers of culture, and on the other lemmings of 
culture, treat culture in a very instrumental 
way – they perceive it most of all as means 
to maintain social relations or confirma-
tion of their participation in a certain com-
munity, into which they want to belong. It 
seems we shouldn’t dismiss or ignore those 
kinds of motivations for participation in the 
ECoC (for example by stigmatizing labels 
used to describe them such as: herd in-
stinct, passivity, instrumental use of culture), 
because they are an important manifesta-
tion of the will and need to belong, which 
is realized, among others, exactly by the 
participation in events such as the ECoC. 
This project can be perceived here, on the 
one hand, as a confirmation that the urban 
community I belong to is unique (which is 
confirmed by the fact of receiving the ti-
tle of the ECoC itself), on the other – as an 
important place in which it is realized. And 
even if such projects have the character of 
events, we should remember that many in-
dividuals can experience them as a celebra-
tion – i.e. an event during which the com-
munity, usually dispersed, can gather and 
remind themselves they’re one whole. It’s 

3     See: If the city organizes something on a week-
day at noon, 1 pm, then no one comes, it’s just 
a load of crap. But it’s not about that. We spend 
tons of millions on the ECoC, so it should be on 
Saturdays, Sundays, when you have time to go out, 
even with friends, when it gets warmer. There should 
be a stage, somebody singing … some kind of fair 
(Maciek, group 1). After: Experiencing the ECoC. 
Report from focus interviews. Part two, Wrocław, 
2016, p. 13

4     It seems that the problem of the ECoC is 
indeed neglecting the educational aspect and 
placing a disproportionate emphasis on pres-
entational forms of culture. Even though in the 
structure of the ECoC, there are many activating 
projects, community art public art, at the same 
time this aspect seems to me underrepresented, 
and most of all underappreciated. 

2     Paradoxically, it’s an argument in favour of 
events taking the form of a festival, picnic and 
fair, because what they have all in common is that 
they allow for a very strong individualisation of 
forms of using culture, for adjusting the events to 
one’s own needs and abilities, and as a result they 
do not force the individual info stiff conventions 
characteristic for more formal events and into 
assuming a certain role imposed by them. 
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obvious for me that a threat arising from 
such an attitude is lack of criticism towards 
the value of what is the content of the cel-
ebration, and as a result expecting such 
celebrations which maintain certain convic-
tions about us as a community. At the same 
time, this function served by the ECoC, es-
pecially in the context of Wrocław’s multi-
culturalism and deep divisions in the Polish 
society, is difficult to ignore. 

Peripheral location

The research shows that the partic-
ipants of the ECoC very strongly picked 
up the narrative in which this project is 
treated as a tool, a mainspring of city’s de-
velopment. We all wish Wrocław this pro-
ject worked exactly this way, but it won’t 
happen if we think about this relationship 
between the ECoC and the development 
of the city as narrowly as the residents do. 
Because the basic pattern of thinking is the 
conviction that the main task of the ECoC 
is drawing to Wrocław tourists, who will 
leave money in the city, helping it to devel-
op. Not ignoring this possibility, it should 
be mentioned, however, that this way of 
thinking strongly inscribes into the phe-
nomenon of metropolisation, organizing 
relationships between cities both on a glob-
al scale and within particular countries. An 
important element of this process is adopt-
ing by smaller, peripheral cities (such as 
Wrocław) a way of thinking about culture 
which reflects the asymmetrical relation-
ship with the centre. According to it, the 
peripheral areas, in order to develop, have 
to become attractive for the centre, since 
it’s the only way to draw necessary capitals 
(money, people, attention), and an impor-
tant element of fulfilling this task is culture. 
Assuming such a subordinate position, not 
only reproduces as normal and obvious the 
hierarchical relations between the centre 
and the province, but it also gives birth to 
a conviction that the province lacks valua-
ble resources and so they have to be cre-
ated. But the paradox is that such a course 
of thinking results rather from adopting as 
own the ways of thinking about the prov-
ince developed by the centre, and not hon-

est assessment of the situation, one’s own 
abilities. As a result, as valuable is perceived 
what is considered potentially attractive 
for the centre and not what helps to imple-
ment goals important for Wrocław itself. 
While, if the latter ones are not strength-
ened, development is impossible. The syn-
drome described here leaves a particularly 
strong mark on the relationship between 
the self-government and the sphere of cul-
ture. The former sees culture most of all 
as an instrument to make the region more 
attractive, and so as entertainment for 
tourists, or as a purely image-creting tool 
confirming that we are not staying behind, 
that interesting things happen here, which 
can be of interest even to those the most 
educated.
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One could treat the ECoC as 
a “multievent” stretched out in time, divid-
ed into days, weeks and months, and having 
four goals. The first was to provide the resi-
dents of Wrocław, as well as tourists visiting 
the city, with as many cultural attractions 
as possible. The second was to consolidate 
the positive image of Wrocław. The third 
was to change the social attitude towards 
culture and raise the level of participation 
in culture. And the fourth goal of the ECoC 
was to activate the potential (social, cul-
tural, innovative, etc.) of the residents of 
Wrocław.

It’s obvious that a research evaluating 
such a huge and complex project had to 
be based on various evaluative tools and 
various measures-indicators of success and 
failure. It’s also obvious that it had to take 
into account various expectations, often 
difficult to reconcile (of the city authori-
ties, people managing cultural institutions, 
media, artists, the audience). If we add to 
that the fact that the research evaluat-
ing the ECoC was also supposed to fulfil 
all the rules of methodological and scien-
tific correctness, we have to say that the 
designers and researchers undertook an 
almost impossible task.  And they deserve 
recognition for that. The research projects, 
summarized in several thematic reports1, 
are not only a solid evaluation of the ECoC 
– a record of the most typical ways of ex-
periencing this huge endeavour and assess-
ment of its short- and mid-term goals, but 
they’re also very interesting in their purely 
scientific aspect, as they very interestingly 
deal with such issues as changing ways of 
participation in culture, social reception of 

Rafał Drozdowski 
Institute of Sociology,  
Adam Mickiewicz University  
in Poznań

public art and stability of effects of the im-
plemented activities and artistic interven-
tions. 

In this short text, I would like to dis-
cuss four issues. Firstly, I will try to answer 
the question what knew knowledge we can 
gather from the implemented evaluative 
study about cultural practices. Secondly, 
I will mention two – important in my opin-
ion – problems on the level of the meth-
odology of evaluative studies which were 
evoked by the Wrocław study. Then, I will 
also point out a few more general dilem-
mas related to participation in culture and 
introduction of artistic events into urban 
space; those dilemmas surfaced clearly on 
occasion of the ECoC, and some of them 
were mentioned by the authors of research 
reports. And finally, I will try to formulate 
a few proposals in relation to the life of the 
ECoC after finishing and summing up the 
ECoC itself. In other words, I will try to say 
how I imagine a practical application of (1) 
the experiences gathered during the ECoC 
and (2) reflections and recommendations 
included in particular reports. 

Input into the knowledge about cultur-
al practices. Recent years brought a lot of 
research about cultural practices and par-
ticipation in culture2. Most of them assume 
a broad, anthropological understanding of 
culture and alludes to the concept of living 
culture3, as well as to the relational con-
cept of participation in culture4. Particular 
elements of the image of cultural practic-
es emerging from that research are inter-
esting and provoke discussions. We still 
don’t know if the observed changes and 
new mechanisms create an authentic new 

What next? 
Summarazing notes  
for the research and  
results of the evaluation

1     The reports from the evaluation of the Euro-
pean Capital of Culture Wrocław 2016 are listed 
on the back flap of the cover of this publication.

2    See e.g.: Drozdowski R., Fatyga B., Filiciak 
M., Krajewski M., Szlednak T., Praktyki kulturalne 
Polaków, Toruń: Wydawnictwo Naukowe 
Uniwersytetu Mikołaja Kopernika, 2014, Agata 
Bachórz, Karolina Ciechorska-Kulesza, Sławomir 
Czarnecki, Martyna Grabowska, Jakub Knera, 
Lesław Michałowski, Krzysztof Stachura, 
Stanisław Szultka, Cezary Obracht-Prondzyński, 
Piotr Zbieranek, Punkty styczne: między kulturą 
a praktyką (nie)uczestnictwa, Gdańsk: Instytut 
Kultury Miejskiej, Instytut Badań nad Gospodarką 
Rynkową, Uniwersytet Gdański, 2014.

3     See: Obserwatorium żywej kultury – sieć  
badawcza, web address: http://ozkultura.pl

4     See: Krajewski M., „W kierunku relacyjnej 
koncepcji uczestnictwa w kulturze”,  
Kultura i Społeczeństwo, no. 1, 2013. 
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“Soft” evaluative indicators not enough 
balanced with “hard” ones can give the 
(false) impression that what is uncountable 
is more important and “noble” than, e.g., 
simple economic indicators. But most of 
all, too soft evaluative criteria provoke to 
undermine the accuracy of the evaluation; 
and as a result, the evaluators can be faced 
with a charge that they muddy the meas-
ures of assessment because they are “afraid 
of the truth”. 

Another methodological note. Par-
ticularly when the subject of evaluation 
are endeavours planned at a large scale, 
with various actors and interest groups in-
volved (and many of them), one should look 
closely at conflicts, debates and tensions. 
And so, it’s a pity that the ECoC wasn’t 
perceived (also) as a game played in a cer-
tain institutional field (as understood by P. 
Bourdieu), the stake of which are various 
prizes (financial, artistic, status-related, im-
age-related, political, etc.). If the subject 
of research observations are (and correct-
ly so) such issues as bond-building poten-
tial and relation-building potential of the 
ECoC, they should also include (to by sym-
metrical, again) the possible potential for 
conflict and disintegration brought about 
by this endeavour.  

Dilemmas. The implemented evaluative 
research presented a lot of dilemmas relat-
ed to intense “saturation” of the city with 
cultural events. 

The first dilemma emerging from re-
search reports is that some of the initia-
tives related to the ECoC were perceived 
by the residents of Wrocław as certain sub-
stitutes created to divert their attention 
from more mundane problems and “issues 
to be solved”, and as endeavours which un-
dermine the hierarchy of needs accepted 
by the majority of public opinion. On the 
one hand, one could say it means that at 
least some of the events and celebrations 
(which could be characterized as manifes-
tations of premature and forced post-mate-
rialism, for which the public opinion is not 
ready) shouldn’t have been included in the 
ECoC programme. On the other hand, such 
an opinion would mean acceptance of the 
view that participation in culture is one of 

whole, if they are permanent, or rather just 
“surface” and incidental. We don’t know 
their range, how local or supra-local they 
are. That’s why every new research which 
touches on the issue of cultural practices is 
both important and interesting. 

In case of the Wrocław research, I find 
four findings particularly interesting and 
worth noticing. Firstly, the evaluative study 
shows that raising the accessibility of the 
cultural offer doesn’t automatically trans-
fer into raising the level of participation in 
culture. Secondly, the research proves that 
a wide, mass audience likes the most those 
events which fall into the category of “mul-
tisensory culture”, as defined by Tomasz 
Szlendak and Krzysztof Olechicki. Thirdly, 
it turns out that the dominating under-
standing of culture is the restrictive one, in 
which “culture” consists almost exclusively 
of “high” artistic practices. And the fourth 
is that the conducted research quite pre-
cisely indicates socio-demographical cate-
gories correlated with non-participation in 
culture (young people, seniors, parents of 
young children, people without higher ed-
ucation, people who are very poor or very 
rich).

Of course, there are more very inter-
esting results which complement findings 
of previous research. I mention those four, 
because they are important empirical argu-
ments in the ongoing discussion about the 
assumptions and goals of cultural policy. 

Methodological issues. It’s very good 
that the authors of the research took into 
account a whole range of “soft” evaluative 
indicators. And so, it’s good that among 
the effects included in the evaluative study 
there are those which are difficult to meas-
ure (e.g. bond-building capacity of particu-
lar events of the ECoC, learning/adapting 
for institutional framework). At the same 
time, all those “soft” effects should proba-
bly be better balanced with hard indicators: 
showing, for example, costs of particular 
events calculated for 1 participant (real cost 
of reaching), permanence, real dynamics 
and effectiveness of new social networks 
built during the artists-in-residence pro-
gramme, results of tourism trade, etc.
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secondary needs, and generous financing 
of culture can be socially accepted only 
when we manage to secure means for fi-
nancing more basic needs. 

The second dilemma. The fact of the 
evaluation of the ECoC itself (and charac-
teristics of some of the evaluation criteria) 
suggest the following silent assumption: in-
vestment into culture can be justified only 
by certain benefits (concrete and measur-
able) it brings. And so, culture (and partic-
ipation in culture) should/have to pay off. 
Culture and participation should/have to 
be of some use – it should/have to improve 
the image of the city, integrate the resi-
dents, bring tourists (or even better – in-
vestors), translate – as directly as possible 
– into new social, economic and political 
opportunities. Which means a very instru-
mental approach to culture. And the con-
sent to instrumental thinking about culture 
is a trap. It makes any claims without hard 
(de facto economic) justification impossi-
ble, and takes us away from a situation in 
which we can think about culture as a volun-
tarily made cost. 

Another dilemma: on the one hand, it is 
obvious that a huge, organizationally com-
plicated “multievent” such as the ECoC 
had to be organized with the use of project 
logic. On the other, that same project logic 
(meaning, for example, clear definition of 
the beginning and end of the project) from 
the very beginning threatened the credibil-
ity of some initiatives included in the ECoC 
calendar. I mean here most of all those 
events planned for the ECoC (for example 
implementations which can be broadly de-
fined as public art and/or site-specific art) 
which are socially validated practically only 
when they stop to function as projects and 
start to be perceived as a common cause of 
the creators and residents. The question is, 
then, what to do to avoid the impression 
that the most important (and sometimes 
only) beneficiaries of artistic events of the 
public/participatory art are artists them-
selves?

And one more dilemma: can artistic 
proposals inscribed in the projects such as 
the ECoC contain a certain amount of ar-
tistic risk, an element of provocation, sub-

version, etc? One could doubt that, as in 
such cases the “PR profit” is crucial, and 
so is the integration of the local commu-
nity; as a result, any controversies are very 
risky. But on the other hand, artistic cau-
tion would mean a kind of “foretaste of 
self-censorship”. It would also mean actual 
resignation from critical narratives and an 
expression of lack of faith in the social and 
cultural openness of the audience. 

What next? The most important is the 
need to preserve the results. Which means 
answering three following questions: Which 
of the ECoC effects are socially the most 
valuable, the worthiest for the city and the 
residents? Then, what to do to make them 
permanent? And thirdly, who should do 
it? If no programme of activities aiming at 
sustaining the positive results of the ECoC 
is implemented, all efforts put into social 
activation and cultural animation of the city 
will probably be lost. 

* * *
Two more general remarks for the end.
1. The discussion about participation in 

culture taking place in Poland is still domi-
nated by the conviction that the key to im-
prove the indicators of that participation is 
making the cultural offer more attractive, 
more available, more varied, etc. This con-
viction is followed by ideas, propositions 
and recommendations which focus either 
on the quality/level of cultural proposals, or 
the efficiency of cultural institutions (which 
should be more friendly, better organized, 
open for longer hours, etc.).

It would be wonderful, of course, if 
the artistic and programme aspect of the 
cultural offer developed, and cultural insti-
tutions became more and more efficient. 
But the example of the ECoC proves (as 
I mentioned here before) that neither mak-
ing culture more available nor more varied 
translates directly and automatically into 
raising the level of participation in culture. 
And there is also no direct relationship be-
tween the level of participation in culture 
and civic participation. It seems that in both 
cases this situation results from mistakes 
and negligence in education.5 If this diag-
nosis is true, one should assume that raising 

5     See: Marek Krajewski, Filip Schmidt, Plastyka 
i muzyka w szkołach podstawowych i gimnazjalnych 
w Polsce. Wybrane ustalenia badawcze,  
web address: http://www.kongreskultury2016.pl/
wp-content/uploads/2016/08/muzyka-i-plasty-
ka_raport_pm_4.pdf. 
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participation in culture and the interest in 
participatory activities is nowadays related 
most of all not to cultural institutions and 
their functioning, but the quality and profile 
of education on all levels.

2. It turns out that the intentions of 
many researchers of cultural practices aim-
ing to understand culture in a broader way 
are not in accordance with grass-roots ex-
pectations and social intuitions. The latter 
are quite traditional: to participate in cul-
ture is to take part in a celebration, to go 
beyond the everyday life. Including in cul-
tural participation those activities which are 
popularly understood more as skills and/
or those which because of their practical-
ity and instrumental character are root-
ed in everyday life, is met with instinctive 
resistance. Perhaps it is like that because 
artistic and para-artistic activities aiming 
at socio-cultural activation are very often 
understood by their nominal beneficiaries 
as proposals which don’t inscribe too well 
into microlocal sensibilities and needs, and 
which are actually stigmatizing.  

It might be preferable, therefore, to 
link the activities following the ECoC by 
attempting to continue selected threads 
of the project using one or two goals which 

are placed quite high on the lists of “is-
sues to be solved” (e.g. revitalisation). One 
should also consider if the dispersed expe-
riences related to the ECoC (of artists, cul-
tural organizers, activists from local NGOs, 
city officials and leaders of local commu-
nities /the microgrants programme/, jour-
nalists, architects, urbanists and finally also 
sociologists) should be summed up in in-
terdisciplinary teams, which would deal for 
example with designing and implementing 
revitalisation activities taking into account 
all their dimensions: not only architectural 
and spatial, but also social and cultural. The 
advantage of such teams would be various 
but complementing each other urban sensi-
tivities. And a variety of perspectives, which 
would lower the probability of forcing par-
ticular solutions. 

Such inter- and transdisciplinary ap-
proach to selected tasks (or task) which, 
on the one hand, would use all the good 
and bad experiences gathered during the 
ECoC, and on the other – would set one 
or two very concrete goals and would be 
based (however) on completely new organ-
izational rules is – perhaps – the best idea 
to use really practically all the potentials 
defined and activated by the ECoC. 
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First of all – there hasn’t been and 
(might I be wrong) for a long time there 
won’t be a similar evaluative endeavour in 
the Polish culture. Similarly spread in time, 
similarly extensive with regard to used 
techniques and similarly full of interesting 
conclusions, on the basis of the evaluation 
of activities of the European Capital of 
Culture 2016, falsifying (usually positively) 
the existing theses on culture in Poland, 
contained in almost two hundred reports 
prepared by various teams since 20141. 
And that’s the reason – and it’s one of the 
main demands implanted in this text – the 
research team should prepare a textbook 
on evaluation in culture and activities in the 
area of audience development (AD). Such 
an effort won’t be repeated in Poland for 
a long time. Therefore, the results of that 
evaluation cannot be treated only as an in-
side matter of Wrocław. 

Examples of advantages of  
a post-ECoC textbook on  
evaluation and AD 

Tools used in this game today, in all the 
mentioned cities (and everywhere else in 
Poland), are based – unfortunately – on the 
assumptions present in introductions to all 
textbooks for economy of culture: culture 
(with both capital “C” and small “c”, and so 
both art imposed from high above and en-
tertainment practices) is something profit-
able on condition that we think about it in 
terms of economic profitability. The eval-
uative activities within the ECoC Wrocław 

2016 project proved that it’s not the only 
perspective which could organize thoughts 
about culture in the heads of officials and 
decision-makers. The evaluative team man-
aged also to avoid trickling into the reports 
the idea of economizing all cultural prac-
tices. They managed to highlight the ex-
tra-economic profitability of such activities 
(the most “inessential” or excess from the 
purely economic point of view) as artistic 
interventions. Because the point of art and 
cultural practices built around it is for peo-
ple to get acquainted with each other: res-
idents with residents, residents with artists, 
artists with artists. It was proved (although 
only to a point and with reservations) that 
cultural practices are profitable for con-
structing and rebuilding communities. The 
goals of various programmes – highlighted 
in the evaluations – were networking and 
meeting neighbours (Wrocław – Backyard 
Door, artistic residencies)2. 

However, not all practices related to 
artistic activities in the tissue of the city 
have a relation-building result. One of the 
post-research directives stemming from 
the evaluative activities commented here, 
a directive for everyone in the future, one 
of those to be put in the textbook for fu-
ture applicants and organizers of ECoCs, 
and also for everyone planning activities 
in the area of audience development: it’s 
enough to reveal to the housing estate 
the budget for an artistic activity to fin-
ish off any good evaluation of anything. 
Everything that costs is perceived by Poles 
as something “pointless”. Thus, in plan-

Unfaked deepening 
Post-evaluative  
reflections 

Tomasz Szlendak  
Institute of Sociology 
Nicolas Copernicus  
University in Toruń

1     See: Raport o raportach. Wielowymiarowa 
i wielofunkcyjna ocena trafności, recepcji i użytec-
zności raportów o stanie kultury, http://raportora-
portach.bibel.pl/, and https://issuu.com/beczmia-
na/docs/raport_o_raportach_notes100

2     Another case is that I came to a conclusion 
similar to the critical remark by Rafał Drozdowski: 
there exists a serious danger related to “uncount-
able” method of evaluation linked with assess-
ment of non-economic goals – it’s very easy to 
confirm assumed effects then.   
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ning artistic activities, one should consider 
the practices of selective concealment of 
costs. Their full revealing will not help to 
implement the goal of broadening partic-
ipation and “community-making” through 
art anywhere. And I don’t think it’s just 
a case of Poland and our national vices.  

Another result of the evaluative di-
agnoses of the ECoC – and it’s yet anoth-
er example of a theme to be discussed in 
the future manual – in various grant pro-
grammes, the most often appearing and fi-
nanced are various forms and types (usually 
not particularly innovative) of educational 
activities. One could, in my opinion, con-
front those types of activities within the 
ECoC with ideas for such activities from 
around Poland, which appeared on occa-
sion of the programme Very Young Culture 
(BMK3). I’m certain it would turn out that 
ideas for “education in culture” (please 
note that it’s not the same as “simple” ed-
ucational activities) are generally not par-
ticularly innovative here, in Poland. BMK 
provides a pool of educational ideas and 
implemented activities, which can be com-
pared to those types of activities incorpo-
rated into the “microGRANTS ECoC 2016”. 
We have here an external reservoir for 
confrontation, we have a background. The 
point is to make quality and innovativeness 
of education more important in all grant 
programmes. Because currently, there’s 
no exchange of information between edu-
cators applying for grants, or learning from 
others’ mistakes. Microgrant educators 
cannot provide examples neither of activi-

ties in their domains which would be amaz-
ing, model, nor those absolutely terrible, 
which results in – to put it bluntly – general 
application mediocrity. 

The research is full of important con-
clusions. For example: in all events of the 
type of festivities, participation grew with 
time. It’s a crucial conclusion that there’s 
constant potential to raise the ludic par-
ticipation in culture, especially from the 
perspective of audience development ac-
tivities in other cities and also those con-
cerning limiting participation in cultural 
events. It should be very precisely de-
scribed where those new participants come 
from, as it will be a source of information 
for organizers of culture in the future. To-
day we speak more about making festivity 
more everyday. That festivity oversaturates 
everyday life. That people are used to ex-
cess, because one festival follows another. 
Cultural celebrations become a routine 
for us, and as a result they lose their at-
tractiveness. And here we learn something 
completely different, for example that the 
“huge weekends” were the driving force of 
the ECoC. 

And a great thing, which could reor-
ganize thinking about functionality and 
methodology of sociology of culture: soci-
ology of culture more and more becomes 
a sociology of behind-the-scenes dimen-
sions of social life. Wherever we deal with 
complex work relations (and those simpli-
fied by dirty capitals’ methods of getting 
work…), wherever we have secret, or at 
least unclear regulations for giving subsi-

3    See: http://www.nck.pl/bardzo-mloda-kul-
tura/. 
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dies from public funds – there sociology of 
culture becomes an analysis of the behind-
the-scenes dimension, difficult – also ethi-
cally and emotionally – for the researchers. 
Those interviews with cultural organizers 
as bitter reproaches! Those litanies of pro-
tests, full of emotions and personal at-
tacks… I observe something similar every-
where else: more and more culture – which 
might sound odd in Poland – is a sphere 
of power, money and influence. And it’s 
a proof of lack of financial problems and 
not of their existence, and the role of the 
ECoC here is of an ignition point, as it con-
stituted in Poland the field of culture as 
a field of resources in the form of money 
and showing power or political influence.

Yes for post-broadening concept  
of culture 

Results of the evaluative activities 
undertaken as part of the ECoC 2016 
strengthened an idea I’ve been toying with 
for several years now when I looked at all 
programmes for financing culture in Po-
land and all strategies for its development: 
do no exaggerate with broadening the field 
of culture! – artistic or grant projects have 
to be, at least slightly, advance-generat-
ing. Which means that they should – sorry 
for my words – “raise the level”, raise cul-
tural capitals and not flatter the existing 
tastes, because strengthening kitsch and 
event-character is unproductive on the 
scale of society. No profits – social, eco-
nomic or image – will come from that.

One of the goals of the activities of the 
ECoC in Wrocław was “raising the compet-
itiveness of the system of consumption of 
free time”. Apart from the language taken 
straight from the economy of culture in its 
most economic form, in practice it usually 
means spending public money on culture 
following the forms with the lowest com-
mon denominator, i.e. mass entertainment. 
As proved by the evaluation, this didn’t 
happen in Wrocław, but in other places that 
risk still remains. And it is strengthened by 
the currently reigning broadened, anthro-
pological concept of culture (a situation for 
which I myself, I must admit, am partly re-
sponsible…). To present the dangers stem-

ming from it, I will describe it shortly, I will 
explain what existed before it and I will out-
line the post-broadening concept which, in 
my opinion, fits the results of the research 
of the Wrocław team. 

Nowadays, in the sociology of culture, 
there is a war between the traditional con-
cept of participation in culture and the 
broadened/broadening concept. 

Traditional concept in short: Culture 
with capital „C”, Enlightenment model, prop-
agation/dissemination,distinction, high and 
low culture, broadcasting coded content and 
decoding meanings (and the inability of whole 
social categories to PROPERLY decode them), 
licensed/legitimised sender – (in)competent 
receivers, elites and masses, control over the 
distribution of content. 

According to the traditional concept, 
participation in culture is defined as “par-
ticipation in artistic culture, a subject of 
open institutional activity”. Understood in 
this way, participation encompassed going 
to the theatre, cinema, opera, philharmonic 
hall, gallery and museum, but not what peo-
ple “practise” outside the institutional cir-
cuit. Only the “professional” culture, “sanc-
tified” with an official label, marked as the 
only true one had a chance to appear in of-
ficial documents and in the questions about 
participation asked by such institutions as, 
for example, the Main Statistical Office4. 

The statistics of culture in this mod-
el are “inseparable” from the Enlight-
enment vision of the division of culture 
into high and low, which results in the 
fact that some forms of participation are 
non-existent in those statistics. Research 
on participation in culture defined in this 
way omitted – at least until the middle of 
2000s – everything that people “practice” 
in non-commercial circuits, at homes and 
with their friends. They didn’t take into ac-
count all that is considered cultural activi-
ty by respondents themselves, for example 
the whole sphere of non-institutional or 
“unofficially” practised culture. Official cul-
tural statistics, as a result of defining par-
ticipation in this way, omitted active forms 
of contact with products of culture as well 
as amateur creativity and not organized, 
grass-roots and spontaneous forms of par-

4     Obviously, it’s a slightly generalized vision. 
Culture in the People’s Republic of Poland was 
mainly the system of institutions, although 
exception was made for readership, which is 
proved by quantitative research by the Book and 
Readership Institute, conducted since 1972. Also, 
some researchers – rarely – tried to broaden the 
understanding of participation in culture, e.g. Bo-
gusław Sułkowski, Powieść i czytelnicy. Społeczne 
warunkowanie zjawisk odbioru (1972) and Zbigniew 
Tyszka, Uczestnictwo w kulturze. O różnorodności 
stylów życia (1971). 

→ . European Literature Night: Extra Time. 
Reading by Tomasz Schuchardt
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ticipation. In other words, statistical anal-
yses of cultural activity simply studied the 
“reception”, a simple reaction to “dissem-
ination” by institutions appointed for that 
task. That’s why contact with culture “put 
on carriers”, e.g. music “mediated” by home 
or personal players – although included 
in the research as participation – was usu-
ally understood as “incomplete participa-
tion” or – best case scenario – considered 
“worse”. Contact with “mechanical music” 
was worse than “true contact” with music 
performed by professionals, always in an 
opera house or a philharmonic hall. The ap-
pearance of the internet, within the frame-
work of research and commentaries based 
on the “old” definition of participation 
described here, was described as the ap-
pearance of yet another “non-participatory 
practice”, similar to or even the same as the 
passive reception of television. A computer 
plugged into the network was placed next 
to the TV set and considered an object 
which “limits”, “slows down” or even “kills” 
culture. 

According to the old vision, pop culture 
means degeneration of works, destroy-
ing them by amateurs, who received from 
the technological revolution digital tools 
for unauthorized interference with art. 
Artworks, which previously had been con-
trolled by those “possessing” knowledge 
and abilities acquired in art schools, by 
competent artists, are “deformed” by ama-
teurs as part of pop culture. 

Perceiving practices in this was is 
a culmination of a certain “style” of think-
ing about culture – elitist, excluding, 
pre-internet and pre-technological revolu-
tion. This type of thinking is based on judg-
ing forms of participation, dividing culture 
into “high” and “low”. Until recently, par-
ticipation invariably meant participation in 
high culture, and the division into “high” 
and “low” forms of culture, and attachment 
to it, meant exclusion of a whole range of 
activities from practices of a “cultured per-
son”. Such a “low” practise was considered, 
for example, buying records and listening 
to music this way or reading horror nov-
els. Wiesław Łagodziński noticed5 that the 
change of participation in culture in the 

first ten years of the Polish transforma-
tion, from the perspective of a consumer 
or a participant, meant “going from joint 
consumption to individual consumption, 
but performed as if simultaneously, paral-
lelly with others (the internet, television, 
using mechanical music and up to a point 
also participation in hyper-mass concerts or 
events, such as music concerts, fairs, pro-
motional performances in shopping galler-
ies, etc.)”.

Thus, the difficulties and reluctance to 
include in traditional research on partici-
pation, apart from frequenting institutions 
and cultural “places”: 1) physical contact 
with material carriers of cultural content 
and values, i.e. reading books, listening to 
records and watching films on DVDs, 2) 
watching television and listening to the ra-
dio and 3) using the internet. 

So finally, studying participation in 
culture „the old way”, we study: going to 
a philharmonic hall, opera house, theatre, 
for exhibitions, to the cinema, for concerts, 
to the museum, readership, having record 
players and carriers of culture as well as 
what we listen to on the radio, what we 
watch on TV and on the internet. That’s it. 
Fortunately, within the ECoC, such culture 
was neither performed nor researched. 

In my opinion, however, culture wasn’t 
also (and rightly so!) defined maximally 
broadly. This concept of broadened cul-
ture, very shortly, can be contained in the 
following slogans: Culture is all which social-
izes. Nowadays, there are no centres – social, 
political, economic – which have the power 
over the distribution of content. There are 
also non-legitimized/approved decision-mak-
ers, which would license truth, beauty and 
knowledge (elites, politicians, officials and ex-
perts do not have this role). Thus, we should 
define as cultural practices all practices with 
socialising character, all content which indi-
viduals and groups create and make availa-
ble and all practices from and around works 
available here and there (mainly on the web). 

According to the broadened concept 
of culture, there are now practices related 
to culture which for any reason should be 
considered non-participation. A broad an-
thropological understanding of culture as 

5     Wiesław Łagodziński, Szanse i zagrożenia  
uczestnictwa w kulturze w latach 1990-2003 w świe-
tle wyników badań Głównego Urzędu Statystyczne-
go. Warszawa: Narodowe Centrum Kultury, 2004.
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a unique attribute, way of life and environ-
ment of humans means that participation 
in it is a privilege of all people, without ex-
ceptions, without limiting its understanding 
to the consumption of products of culture, 
preferably high or elite, opposed to badly 
assessed mass or low culture.

According to this concept, participa-
tion in culture is a “process of including 
a certain element (an individual, a group, 
but also an object) in a certain situation 
regulated culturally, i.e. happening thanks 
to a language, norms and values, tools and 
objects created by humans … If we addi-
tionally assume that every aspect of the 
social reality is constituted by relations 
in which it takes part, then participation 
means always not only modelling those 
relations, but also indirectly particular el-
ements being connected by them” (a sen-
tence by Marek Krajewski6).

In traditional research on participation 
in culture, the significant effects of the in-
fluence of the internet and mass practices 
using the internet were not included. For 
example, the so called social compulsion 
to broadcast emotions related to cultur-
al experiences was not considered. Shar-
ing cultural products by transferring them 
from one pen-drive to another, from one 
email to another, from a digital camera to 
somebody’s hard drive, etc. is a universal 
norm today, especially among young peo-
ple, socialized in the environment of media 
undergoing convergence. 

Culture of the era of the Web is a cul-
ture of a gift and a simple non-monetary 
exchange, and the gift means also own cre-
ations, for example in the form of holiday 
photos published in social media. All emo-
tions experienced when facing the world, 
and also art, should nowadays be broad-
cast, shown, externalized, transferred to 
online reservoirs of data. This social com-
pulsion to broadcast cultural experience 
is related to a feature of cultural products 
which is more and more closely consid-
ered – relation-building. Relation-building 
is a certain potential hidden in a work of 
art (or any cultural product, for example 
an innovative culinary recipe) to create 
bonds, or even a community. The main task 

of a person in contemporary culture, the 
culture of the web, is finding somebody 
from the same niche, establishing contact 
with them and – finally – building relations 
of varying type and strength. The “better” 
the work is, the more efficiently it bonds 
people, the higher the quality of the bond. 
If you cannot infect somebody with forms 
of culture you’ve been infected with, then 
a bond with them is virtually impossible. 

Therefore, according to the broad-
ened vision, participation in culture should 
be nowadays understood as the process of 
including an individual, a group, but also 
an object into a certain situation regulated 
culturally, i.e. happening thanks to a lan-
guage, norms and values, tools and objects 
created by humans. Such a “culturally regu-
lated situation” can be a cultural institution, 
a community (family, peer group), but also 
shopping, gardening or a social gathering. 
Culture, in other words, “can ‘happen’ in 
a park, at a fair, during a social gathering or 
a rally of ‘Star Wars’ fans”.

Therefore, the category of “partic-
ipation in culture” means a certain “re-
lation-related activity” and not only “re-
ception”. In this concept, participation in 
culture is not only taking part in profes-
sionalized and institutionalized “cultural 
life” (going to the theatre and frequenting 
galleries), but also in every situation when 
people become participants of relations 
constituting a certain community, relations 
responsible for its maintaining and recon-
struction in time. 

Hence, according to Marek Krajewski 
or Barbara Fatyga7, participation in culture 
is an act of inclusion in the social life of the 
community, making something an element 
co-responsible for its characteristics, but 
also an act transforming this element.

Which altogether means that studying 
participation in culture, we study: virtual-
ly everything people do with and for other 
people… And also, all their competences, 
skills, knowledge (and lack of knowledge). 
But most of all, all their socializing activi-
ties: barbecuing, strolling, celebrating (fair, 
harvest festival, name day), shopping, nee-
dlework, hand-made, exchanging TV series 
downloaded from the web, writing com-

7     Barbara Fatyga, Praktyki kulturalne, (in:) Rafał 
Drozdowski et al., Praktyki kulturalne Polaków. 
Toruń: Wydawnictwo Naukowe Uniwersytetu 
Mikołaja Kopernika, 2014, p. 21-29.

6     Marek Krajewski, “W kierunku relacyjnej  
koncepcji uczestnictwa w kulturze”, Kultura 
i Społeczeństwo, no. 1: 29-67, 2013.
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mentaries about one’s own cat on Face-
book, publishing a photo of sipped coffee 
on Instagram, hobby, belief/disbelief in hor-
oscopes, searching Spotify, pick-up strate-
gies, depersonalizing practices, and invisi-
ble cities. And so on, almost every activity  
can be included in this definition of partic-
ipation. 

Activities related to culture, practices 
of deepening participation and diagnos-
tic practices as part of the ECoC, inscribe 
– in my opinion – into the third concept, 
let’s call it post-broadening. A very short 
definition of this concept could be put in 
the following slogans: Culture doesn’t only 
socialize and it can be used for more than 
socializing. It can also de-socialize, generate 
inequalities, socialize to lack of trust, anti- 
and non-democratic attitudes, or even simple 
littering and vandalism. Culture can be used 
to fight (to some extent) inequalities, but also 
to build pressure to chase material status and 
as a result deepen those inequalities. But at 
the same time culture is not only signs and 
symbols, which you send and decode, because 
culture is also everything used nowadays to 
raise the interest of consumers, encourage 
individuals to act, make and strengthen re-
lations between people, bond and strength-
en communities, intensify and broaden the 
circuit of data and objects, draw attention, 
raising audience/visibility/clickability. Un-
fortunately, some forms of those activities 
are correlates, and perhaps even reasons of 
social regression/moral decay, attitudes and 
motivations unwanted in a democratic sys-
tem. Consequently, when researching some 
phenomena and activities (the de-socializing 
ones and the ones based on passive recep-
tion) it should be stresses that they’re not the 
desired, socializing and activating forms of 
culture, in order not to give them MEANING, 
which could consequently mean directing to-
wards it public money, interest of the media 
and the audience.  

Cultural practices could be considered 
in relation to the activity and passivity of 
individuals involved in them. Activity means 
co-creation of culture, fight for subjectivi-
ty, co-creation of civic society. Passivity – 
activities confirming the concept of culture 

treated as a super-organic being, which 
dominates over humans and reproduces on 
its own through objectivised forms of en-
culturation8. 

That is why a broad definition of cul-
ture (the concept of broadened culture) 
shouldn’t be treated in absolute terms, but 
as an element of a constructivist, broad 
model of functioning in culture in general 
(in the first case, we would reach an absurd 
and invalidate the questions of participa-
tion in culture, if everyone were to partic-
ipate in it in the same way). 

Thus, cultural practices – according 
to the post-broadening concept – can be 
placed on a continuum, the edges or which 
would be, on the one hand, the model of 
culture as a “natural” environment of hu-
man life, passively accepted, available for 
everyone, and on the other hand, a model 
of culture demanding active involvement 
and investment into the possibility of its 
co-creation.

Which means that researching partici-
pation in culture within the post-broaden-
ing concept, we do not research gardening, 
strolling, mushroom picking, visiting for-
tune-tellers or hygiene. But we research: 
1) institutional practices (theatre, cinema, 
opera, philharmonics, gallery, exhibition, li-
brary, home/cultural centre, museum, con-
cert/performance – whatever is possible 
in a given town, 2) non-institutional prac-
tices (reading, listening to music, watching 
television), 3) “new” practices (fair, festi-
val, event, internet/new media practices 
[smartphone culture]), 4) selected cultural 
competencies (skills related to new infor-
mation technologies, understanding infor-
mation in the public circuit, searching for 
information on culture) and 5) practices 
of (re)creation related to the internet, es-
pecially that related to the activity in sub-
worlds, producing knowledge and sharing 
it. And also, all BARRIERS of participation.

Obviously, I can be wrong, but I haven’t 
found in the research material generated 
during the evaluation of the ECoC Wrocław 
2016 any justification for equal valuing of 
all cultural practices or financing only the 
event “version/side” of culture.  

8     This is an understanding of culture we pro-
pose with Krzysztof Olechnicki, see: Tomasz 
Szlendak and Krzysztof Olechnicki, Nowe praktyki 
kulturowe Polaków. Megaceremoniały i subświaty. 
Warszawa: Wydawnictwo Naukowe PWN, 2017. 
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And two sideways reflections
1. It’s very interesting to observe, 

from the perspective of a resident of Toruń, 
this self-infliction, speaking how the ECoC 
didn’t help the already developed Wrocław. 
I have a different impression (an impres-
sion, not a conclusion from the research). 
Wrocław developed, even infrastructural-
ly. You weren’t that super-amazing before 
the ECoC, really. And now you are. Which 
is related to a comparative research possi-
ble in the future. I believe that the smaller, 
the more infrastructurally and identity-wise 
neglected the less metropolitan metropo-
lis, the more catastrophic for local identity 
the defeat in the ECoC competition. Toruń, 
Łódź, Katowice – they were all places in 
which the ECoC was an ignition stopped in 
the middle. To what extent, then, did losing 
in the ECoC competition hindered building 
the Katowice, Toruń, and even Lublin iden-
tity, if it consolidated and strengthened – 
according to the research results – winning 
the competition by Wrocław as a result of 
already-being-an-European metropolis? 
Thanks to winning the competition – as the 
respondents claimed – Wrocław became 
Paris and Madrid. It got a seal (of confir-
mation) of its greatness. So how does the 
spectacular not receiving the award works? 
If a feeling of pride appeared in the resi-
dents of Wrocław, what appeared in the 
residents of Bydgoszcz? The prize itself 
of receiving the ECoC title is a symbol of 
success triggering unification, strengthen-
ing and defining local identity, generating 
self-satisfaction (no matter what happens 
next!). So, it would be valuable to measure 
in the future the Wrocław identity effect 
against the background of the defeat of 
other cities, comparatively.

9    See: Tomasz Szlendak and Arkadiusz Karwacki, 
Napięcia, starcia, rozładowania. Samotna gra 
w kręgle w obszarze kultury. Elbląg: Wydawnictwo 
Wilk Stepowy, 2015.

2. And one more very important 
theme, which – in my opinion – will be re-
peated many times in the research of insti-
tutional culture in Poland, especially that 
now everyone got involved in the research 
of sense and profitability of mega-institu-
tions of culture and artistic institutions – 
the biggest players in the field of culture 
(like e.g. the National Forum of Music) can 
without any difficulties and consequences 
reject to participate in the evaluation. Me-
ga-institutions are, from a certain perspec-
tive – monsters alienated from the tissue 
of city culture. It’s an interesting discovery 
in the light of previous information about 
the impossibility and inability to cooperate 
in the field of local culture9. Evaluation of 
the ECoC Wrocław 2016 revealed the state 
of mind of people from organizations and 
institutions. How is it possible at all, that 
the beneficiaries of public programmes 
within the ECoC could reject an interview 
for evaluative purposes? Someone who 
receives public funds for cultural activity, 
can’t have this right. And this is a practical 
solution for the future – we should incor-
porate into contracts for any support pro-
grammes not really the obligation to partic-
ipate in evaluative works, but willingness to 
such a sacrifice (because such an evaluation 
may not always reach all the beneficiaries). 
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Many creators of cultural life, both insti-
tutional and individual, used the ECoC to 
expand their activities in order to include in 
them an international dimension, and they 
willingly entered into relationships with their 
counterparts abroad. The aim of the partner 
programme was to – apart from acquiring 
new skills and experience, as well as an ex-
pansion of the programme – to develop audi-
ences and educate the recipients of cultural 
activities by creating a network of artists, 
curators, scientists, activists – and the insti-
tutions they’re involved with. Partnerships 
entered into during the ECoC Wrocław 2016 
should be continued in the future to imple-
ment more joint projects.

Cooperation with 
partner cities

Activities implemented during the ECoC 
Wrocław 2016 were a great opportunity to 
tighten and often also give new meaning 
to the cooperation with partner cities of 
Wrocław. Particularly intense was the co-
operation with Lviv (e.g. Dialogue Artistic 
Council, Dzyga Cultural Association), Dres-
den (Kunsthaus Dresden, Ostrale – Center 
for Contemporary Art, Kraszewski Museum 
in Dresden, Stadtsarchiv Dresden and the 
Municipal Museum) and Lille (Lille 3000, 
École Supérieure de Journalisme de Lille).

3. 1. 
International  
cooperation  
networks

Networks, networks, 
networks!

Help from various international networks 
was indispensable during the creation of the 
programme, as they helped us to form part-
nerships faster, and also to communicate our 
activities. Wrocław programme was commu-
nicated several times during the meetings of 
the EUNIC network, for example in Warsaw, 
Brussels and Berlin, and within this network 
we cooperated with the French Institute, 
the Czech Centre, Goethe Institut, ifa (Insti-
tute for Foreign Cultural Relations), Hellenic 
Foundation for Culture, British Council, and 
Cervantes Institute. The city joined Interna-
tional Cities of Refuge Network (ICORN), 
and the ECoC Wrocław 2016 Office joined 
the Polish network of the Anna Lindh Foun-
dation. The Office also worked within the in-
formal but very important network of cities 
– past, current and future ECoCs.
One should also mention close cooperation 
in the area of promotional activities, espe-
cially with Polish Cultural Institutes around 
the world. In the autumn of 2013, a meeting 
of directors of all Polish Cultural Institutes 
took place in Wrocław, and they declared 
cooperation in the implementation of the 
project. This fact was later confirmed by the 
Council for Promotion of Poland acting by 
the Cabinet of Ministers of the Polish Gov-
ernment.
The ECoC Wrocław 2016 Office invited the 
University of Wrocław to actively participate 
in the network of universities from the cities 
of the ECoC – UNeECC. Together, we im-
plemented a research and activation project 
in six selected towns in Lower Silesia and an 
international research conference entitled 
“Reading the City”.

Network of cities for 
artists in residence

Artist-in-Residence Programme A-i-R Wro 
was created to provide artists from Lower 
Silesia an opportunity to develop and create 
abroad, and artists from abroad – in Low-
er Silesia. In 2016 alone, over 100 residents 
implemented in Wrocław, the region and 
Europe their original projects – they con-
ducted research and workshops, they wrote, 
they prepared concerts and exhibitions. The 
A-i-R Wro programme, co-creating the resi-
dency offer with local institutions and organ-
izations, became also a platform facilitating 
cooperation on a local and international level 
for over 60 entities. And by implementing 3 
editions of competition for the organization 
of residencies, it provided other entities with 
an opportunity to try their hand at this do-
main. Support and professionalisation of the 
culture sector are also a goal of A-i-R Wro.  
Exchange of experience, as well as main-
taining and establishing new contacts are 
crucial both for participants of residencies 
and their organizers, and that’s the reason 
behind “A-i-R Wro Talks” – a meeting which 
gathered over 20 representatives of residen-
cy centres from Europe. 2016 is behind us, 
ahead of us – future years of cooperation!
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106 Wrocław

324

105

9184

24 Poland
28 the world

received applications

residents

active participants in the programme

locations of presentations:



3. 2. 
Sources of the ECoC 
Wrocław 2016

book

film

catalogue

video

brochure

CD

e-book

mobile 
game

web portal

mural

application

LANGUAGEPL

Sources of culture listed in this chapter – includ-
ing publications, films and web portals – are one of 
the answers to the question about material and re-
maining results of the ECoC. The content can be 
used according to one’s preferences. We mark avail-
able language versions and their location. The list 
of over 120 propositions is certainly not complete, 
because the library on the ECoC Wrocław 2016 is 
constantly enlarged by the office and partners. We 
encourage you to search for publications marked 
with the “W” sign and to visit the reading room in 
Barbara.

The ECoC shop: www.sklep.wroclaw2016.pl
Reading Room – Barbara: ul. Świdnicka 8b
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“From anthroposophy  
to Schulz. Contemporary  
paradigms of gnosis”

An academic essay concerning the esoteric 
category forming an important chapter in 
shaping contemporary culture, both Polish 
and European.

The ECoC shop

Reading Room – Barbara

“Cartography” 

Poetry. The author combines ethnically 
Basque elements with the feeling of be-
longing to the European and Mediterranean 
sphere of culture and searching for own 
traditions in other cultures and civilisations.

The ECoC shop

Reading Room – Barbara

“Illegal Current”

A bilingual anthology of poetry from 
Wrocław and around it selected by  
Jacek Bierut.

The ECoC shop

Reading Room  
– Barbara

“Brave Festival – Outcasts”

A collection of conversations with guests 
of the 12th edition of Brave Festival, the 
theme of which were “Outcasts”.

Reading Room – Barbara

“A Slightly Different World”

A selection of prose, poetry and satire 
written by young authors, created mainly 
during theatre workshops and activities 
with patients of Children’s Oncology Clinic 
in Wrocław.

Reading Room – Barbara

“Mother Departs”

A Russian-language edition of a volume 
by Tadeusz Różewicz, one of the publica-
tions-laureates of a competition for trans-
lations of Polish literature.

www.aletheia.spb.ru

Reading Room – Barbara

“The Wrocław Cookbook” 

A collection of recipes made available to 
Wrocław residents by other residents. It 
contains also many interesting stories and 
inspirations to ponder the look and taste of 
the Wrocław cuisine.

The ECoC shop

Reading Room  
– Barbara

“The Road Never Ends.  
An Anthology of Polish 
Rhymed Poems for Children” 

The biggest literary publishing project of 
the ECoC Wrocław 2016. An anthology of 
classic poems for children in over ten lan-
guage versions – mainly of the national and 
ethnic minorities living in Poland.

Reading Room – Barbara

Languages: Polish + German  
+ Romans + Czech + Russian  
+ Slovak + Ukrainian + Belarusian  
+ Lithuanian + Kashubian + Basque

“A Dictionary of Polish Authors 
of Crime Fiction and Mystery”

The first dictionary of Polish crime fic-
tion and mystery. Source of knowledge 
on authors, trends, festivals, events and 
characters. A must-have for every lover of 
crime fiction.

Reading Room – Barbara

Literature

“World Book Anthem”

Text and notation of the Book Anthem, 
prepared during the celebrations of UNE-
SCO World Book Capital. The text of the 
anthem – a poem “Poet’s Hair” by Tadeusz 
Różewicz – was published in over a dozen 
language versions.

Reading Room – Barbara

Languages: Polish + English  
+ German + French + Spanish  
+ Basque + Ukrainian + Czech  
+ Kashubian + Lithuanian  
+ Romani + Russian + Romanian
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“The Professor’s Knife”

A volume of poetry by Tadeusz Różewicz, 
one of the publications-laureates of a com-
petition for translations of Polish literature.

www.aletheia.spb.ru

knigabg.com

Reading Room  
– Barbara

“I don’t Fit in My Skin”

A selection of texts by artists from the 
ArtBrut Gallery in Wrocław, created by 
persons with mental diseases and physical 
disabilities.

Reading Room  
– Barbara

“The World of Fantasy.  
Selected Problems”

A record of an academic conference 
accompanying Polcon – Euroconference 
2016 in Wrocław. The topic of the 
conference was related to the main 
thematic line of the festival – fantastic 
worlds created by writers and other 
creators of popular culture.

Reading Room – Barbara
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“The Story of Two Cities: 
Wrocław-Kraków”

A publication describing the literary life in 
Wrocław and Kraków, prepared in relation 
to the presentation of both cities as special 
guests during Salon du livre 2015 in Paris.

Reading Room 
– Barbara

“Someone Climbs Up  
the Fire Escape Ladder”

A volume by a Basque poet of young 
generation, combining various literary 
styles and genres.

The ECoC shop

Reading Room – Barbara

“Street Art"

A publication juxtaposing murals with 
young poetry from Wrocław.

Reading Room – Barbara

“Author of Solaris”

A biographical document presenting  
the life and oeuvre of Stanisław Lem.

vod.tvp.pl

Jo Nesbo in Wrocław

A record of a meeting with Jo Nesbo 
during the opening weekend of UNESCO 
World Book Capital.

YT / Wrocław 2016

Wrocław Literary Web Portal

A website devoted to literature  
and literary events.

literatura.wroclaw.pl

“Become a Writer”

A selection of texts by participants of 
creative writing workshops organized as 
part of the Writing Forum for Children and 
Young Adults.

Reading Room – Barbara

LiteraTURA

A literary game for pupils testing their 
knowledge of Polish history of literature.

www.domliteratury.wroc.pl

“World Book Capital  
in the Eyes of Children”

A blog and publication about books and 
literature in Wrocław. Authors of texts are 
pupils from Wrocław schools.

stolicadzieci.wordpress.com

“Lemological Congress”

Conversations about the life and oeuvre  
of Stanisław Lem, with participation of  
– among others – Zbigniew Mikołejko, Ewa 
Lipska, general Mirosław Hermaszewski and 
Jacek Dukaj. The book is a summary of the 
„Lemological Congress”, which was organ-
ized in 2016 in Lviv, San Sebastián in Spain 
and Wrocław. The publication was edited by 
Prof. Stanisław Bereś.

Reading Room – Barbara

“Wrocław. I remember…”

A record of the collective memory of the 
residents of Wrocław. The method pro-
posed by the authors involved the possibil-
ity to send three short memories starting 
with the phrase: “I remember…”. It inspired 
Wrocław residents to share recollections 
related to the common space of the city: 
locations, people, events and situations.

tajnekomplety.osdw.pl 

Reading Room – Barbara

“A Guide to a Mined Area” 

An anthology of texts published in online 
issues of the Helikopter magazine in the 
years 2011-2015. The magazine is issued by 
Ośrodek Postaw Twórczych.

Reading Room – Barbara
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Architecture

“Architecture of the 7th Day”

The first guide to architecture of post-war 
Polish churches. Hundreds of photographs, 
infographics, conversations with designer 
and even a tourist route following the most 
interesting buildings in the country.

The ECoC shop

Reading Room  
– Barbara

Before/After. Architecture  
in Wrocław XX/XXI

An innovative platform for discovering the 
most interesting architectural works in 
Wrocław. Over 100 objects were selected, 
built in Wrocław since 1900, in order to 
illustrate the 100 years of transformation in 
architecture of the city.

wroapp.pl

“Homo Urbis”

Continuation of ideas contained in the book 
“Towards Urbanology”. A presentation of 
selected theories on architecture, urbanism 
and related sciences, complemented by 
diagrams, charts and concept drawings.

tajnekomplety.osdw.pl 

Reading Room – Barbara

“Wrocław Masters  
of Architecture”

A series of publications devoted to the 
work of the most eminent architects who 
– through their excellent designs – co-cre-
ated the landscape of Wrocław.

The ECoC shop

Reading Room  
– Barbara

“New Żerniki: Building  
the City. The Housing Estate  
of the European Capital  
of Culture 2016”

A publication summarizing the first stage 
of construction of an entirely new, ex-
perimental, model fragment of the city, 
which took place between 2009 and 2016. 
A must-read for all interested in contempo-
rary architecture and urbanism.

Reading Room  
– Barbara

“Church: Beauty and Kitsch”

A generously illustrated album, focusing on 
the topic of the sacred in art, on the exam-
ple of architecture, visual arts and music. 
Transformations in sacred art throughout 
ages – from its beginnings to contemporary 
times – are presented in original essays 
written by, among others, Prof. Marta Kier-
ska-Witczak and Prof. Andrzej Borowski.

Reading Room  
– Barbara



109
C

U
LT

U
R

E
 A

N
D

 D
E

V
E

LO
P

M
E

N
T

Visual arts

“Sonoridades”

The “Sonoridades” catalogue is a Polish-En-
glish publication presenting photographs of 
works presented at the Chillida’s exhibition 
in Wrocław, as well as drawings and family 
photos from the archives of the Chilli-
da-Belzunce family.

The ECoC shop

Reading Room  
– Barbara

“Sonoridades” – a concert

A concert for the finissage of the exhibition 
“Sonoridades” by E. Chillida, prepared as 
a musical stroll around the exhibition with 
pieces especially composed by José M. 
Sánchez-Verdú.

YT / Wrocław 2016

“Chillida: a poetry about the 
space and the human event”

A seminar accompanying the exhibition 
„Eduardo Chillida. Sonoridades”, imple-
mented as part of the visual arts pro-
gramme of the European Capital of Culture 
Wrocław 2016.

YT / Wrocław 2016

“Photography Never Dies”

A unique story of the ideas, evolution and 
history of photography. The album, divided 
into eight chapters, contains several dozen 
photos and texts focusing on the meaning, 
use, and content generated by the photo-
graphic record.

The ECoC shop

Reading Room  
– Barbara

“Dispossession”

A catalogue from the presentation of 
Wrocław at the 56th Venice Biennale, con-
taining photographic documentation and 
essays concerning topics presented at the 
exhibition by, for example, Michał Bieniek, 
Małgorzata Miśniakiewicz, Andrzej Leder, 
Andreas Philippopoulos-Mihalopoulos, 
Kristina Rapacki, Karl-Siegbert Rehberg, 
Mykoła Riabczuk, Jan Sowa, Oksan Zabużko.

issuu.com/ 
wroclaw2016 

Reading Room  
– Barbara

“Dispossession”

A video recording of the “Dispossession” 
exhibition organized at the 56th Interna-
tional Venice Biennale as part of the visual 
arts programme of the European Capital of 
Culture Wrocław 2016.

YT / Wrocław 2016

“Art Seeks IQ:  
Artists of Wrocław”

A catalogue of the exhibition presented be-
tween 2.07 and 20.09.2016 at the National 
Forum of Music, curated by Ewa Kaszewska.

issuu.com/ 
wroclaw2016 

Reading Room  
– Barbara

“Art Seeks IQ:  
Artists of Wrocław”

A series of interviews with artists  
participating in the exhibition “Art Seeks 
IQ: Artists of Wrocław”, dedicated  
to Wrocław art.

Reading Room – Barbara

YT / Wrocław 2016

“Explore Post-War Wrocław. 
Tadeusz Ciałowicz  
 – the Complete Designer”

A history of Wrocław design written on 
hundreds of photos and projects from the 
archive of Tadeusz Ciałowicz. A unique 
monograph, presenting Wrocław from the 
end of the 1940s to the 1990s from the 
exceptional position of the designer.

The ECoC shop

Reading Room  
– Barbara
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“Grand Bouffe” 

A summary of the “Grand Bouffe”, an exhi-
bition-experiment, exhibition-happening. It 
was an attempt to confront functional art 
with its immanent feature – functionality, 
as well as a game with the viewer, an invita-
tion to actually enter the world of function-
al art and into an active dialogue with it.

YT / Wrocław 2016

“Wrocław. Cultural  
Park – Instruction”

A project of placing advertisements in the 
public space in harmony with the surround-
ings and in accordance with the Law on 
Cultural Park. Designed for municipalities, 
as a model using the Wrocław Cultural Park 
as an example, and for companies looking 
for good examples, practical information 
on advertisements, contacts with designers 
and producers.

miasto-instrukcja.pl

Reading Room – Barbara

“Wild West. A History  
of Wrocław’s Avant-garde”

Over five hundred objects from the do-
main of visual arts, architecture, urbanism, 
theatre, film, design and everyday life in 
Wrocław from the 1960s to contemporary 
times. A catalogue of the famous exhibition 
shown in Zachęta gallery in Warsaw, and in 
many European cities in 2016.

Reading Room  
– Barbara

“Dependence Degree.  
Collective practices of Young 
Ukrainian Artists 2000-2016”

The exhibition was an analysis of the last 
ten tears in the history of contemporary 
Ukrainian art – on the verge of historical 
turn – from the position of the Open 
Group, often acting on the border between 
artistic and curatorial practice.

Reading Room 
– Barbara

“Glass and Ceramics. 
 Sensual Areas”

A presentation of a wide range of the use 
of glass, from industrial design to artistic 
glass and experimental projects.

Reading Room  
– Barbara

“Marc Chagall and Artists  
of the European Avant-garde”

The exhibition at the City Museum in 
Wrocław presented almost 60 prints, 
including 16 colour lithographs by Marc 
Chagall. They were complemented by 
works of classics of the 20th century 
avant-garde, friends of Chagall: Georges 
Braque, Henri Matisse, Pablo Picasso and 
others.

Reading Room 
– Barbara

“Text Paths – Stanisław 
Dróżdż"

A guide to historic and contemporary loca-
tions in Wrocław related to concretist art 
and the work of Stanisław Dróżdż.

Reading Room  
– Barbara

“Meditation and Expression”

A catalogue of the exhibition of works of 
six of the most eminent Polish contempo-
rary artists (Abakanowicz / Fangor / Hasior 
/ Opałka / Sosnowski / Szapocznikow), 
selected by two art critics making very 
different choices: Bożena Kowalska and 
Mariusz Hermansdorfer.

Reading Room  
– Barbara

“Summer Rental. The Marx  
collection visits Wrocław”

The exhibition presented the unique col-
lector’s strategy of Erich Marx, which on 
the European ground can be treated as an 
example of a perfectly formed method for 
constructing a collection of contemporary 
art and cooperation of a private collector 
with public museum institutions.

Reading Room 
– Barbara
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“Constructivism Is about  
Problems, not Aesthetics”

A catalogue accompanying the exhibition 
of the original oeuvre of Zbigniew Geppert 
– the creator of the concept of cub’art, 
author of graphic designs, writer and crea-
tor of comic books.

Reading Room 
– Barbara

“Visual Arts”

A collection (description and a calendar) 
of all the exhibitions, artistic interventions, 
intergenerational educational activities and 
workshops creating the visual arts pro-
gramme of the European Capital of Culture 
Wrocław 2016.

issuu.com/wroclaw2016

Reading Room – Barbara

blind.wiki

An application by Antoni Abad, created 
for the visually impaired, who can use it to 
register their paths, share messages and 
opinions on their route. Those messages 
and direction, in the form of recordings, 
go to the international wikipedia, BLIND-
WIKIPEDIA, which other participants of the 
projects can use.

for free download at iOS  
or Android systems
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Wrocław  
– Backyard Door

“Wrocław – Backyard Door”

A collection and description of artistic in-
terventions in the public space of Wrocław 
– first and foremost in backyards, imple-
mented in 2015.

Reading Room  
– Barbara

“Wrocław – Backyard Door.  
An Overview”

A compendium of activities implemented 
as part of the biggest project of artistic in-
terventions in the public space of Wrocław.

issuu.com/ 
wroclaw2016
Reading Room  
– Barbara

“Wrocław – Backyard Door.  
A Map”

A geographical guide to projects imple-
mented as part of the programme, en-
couraging independent explorations of the 
space of Wrocław – mostly backyards.

issuu.com/ 
wroclaw2016
Reading Room  
– Barbara

“Intergenerational  
Neighbours Meetings  
– a guide for the residents”

A publication summarizing a series of 
meetings with the residents of Przedmieś-
cie Oławskie district, implemented as part 
of the “Wrocław – Backyard Door” pro-
gramme.

issuu.com/wroclaw2016
Reading Room – Barbara

“Rainbow”

In Przedmieście Oławskie district, in the 
location of the former Tęcza [Rainbow]  
Cinema, the youngest and the oldest res-
idents of the backyard at Kościuszki 177 
Street participated in yet another project 
of the “Wrocław – Backyard Door” pro-
gramme. The artists: Ewa Błaszak and Zu-
zanna Wollny helped them to create a full-
length feature film about the fairy-tale land 
of the rainbow. 

YT / Wrocław 2016

“Who Is It”

A participatory TV series created with the 
residents of the backyard between Reja, 
Sienkiewicza and Górnickiego streets in 
Ołbin district. Each episode was written, 
filmed and edited in less than three days. 
Films were presented in a neighbour out-
door cinema organized on a backyard hill.

“The Backyard  
of All Residents”

The film relates the third stage of the 
project by Iza Rutkowska at the Wrocław 
“Bermuda Triangle” initiated a few years 
ago by the appearance in the backyard of 
an 8-meter hedgehog (as part of “Wrocław 
– Backyard Door”).
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City Coalition

“City Coalition  
– Summary of the Project”

Compendium of the first project in the his-
tory of the ECoC, in which the winning city 
invites to programme the year of celebra-
tions its former rivals in the competition.

issuu.com/ 
wroclaw2016
Reading Room  
– Barbara

“The ECoC Effect.  
How the Competition for the 
European Capital of Culture 
2016 Changed Polish Cities”

A summary of the research on the experi-
ence of the 7 cities which participated in 
the “City Coalition for Culture” programme 
(Gdańsk, Katowice, Lublin, Łódź, Poznań, 
Szczecin and Wrocław) and the so called 
“ECoC effect”, i.e. long-term results of the 
implementation of the ECoC in relation to 
the cities’ identities.

issuu.com/wroclaw2016
Reading Room – Barbara

“Four Senses? That’s Enough!”

An educational booklet, a collection of 
good practices for contacts with visually 
impaired people, prepared during the proj-
ect of Sandra Tworkowska and Witold Stru-
gała. A source of knowledge how to help 
the visually impaired in everyday situations.

issuu.com/wroclaw2016 

Reading Room – Barbara

“Let’s surround allotments  
with Japanese poetry"

A volume of poetry by seniors from the 
informal group Autumn Leaves. The inspi-
ration for the creation of the 17-syllable 
poems was the flora on allotments in 
Wrocław.

Reading Room  
– Barbara

microGRANTS 
ECoC 2016

“Everyone Can Sing"

A songbook with over 100 songs (in vari-
ous European languages and Esperanto), 
a culmination of a project of the same title 
implemented by Silesian Esperanto Society.

Reading Room – Barbara

Who Saw Modernism

A web portal resulting from a project fo-
cusing on educational-activating actions for 
residents of Wrocław, tourists and people 
interested in Wrocław modernism. The 
website includes an interactive map of the 
city – a result of the searches.

www.ktowidzialmodernizm.pl

On Księże

A platform for exchange of thoughts, ex-
periences and interests of the residents of 
Książe Małe and Książe Wielkie districts, 
created during the intergenerational com-
puter workshops.

naksiezu.pl

Park Academy  
of the Tysiąclecia Park

A virtual guide for visitors to Tysiąclecia 
Park. A multimedia social network platform 
with maps of walking tours, description 
of the concept for the park, educational 
package for conducting „green classes” for 
schools, an atlas of plants and lots of prac-
tical information for creating one’s own 
scenarios for active recreation.

www.millenniumpark.pl/materialy
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“Art in Wrocław  
in the Years 1945-1970”

An album. A type of an extended chron-
icle documenting situations, events and 
phenomena from the years 1945–1970, an 
almost day-by-day reconstruction of what 
was happening in Wrocław in the area of 
plastic arts.

The ECoC shop

Reading Room – Barbara

“Cries and Whispers”

A volume of poetry by Kamil Zając, spec-
tacular and surprising with language games. 
Nominated to the Wrocław “Warto” prize in 
the category: literature.

The ECoC shop

Reading Room – Barbara

“Putzlaga and Other Poems”

In his poems, the author touches both 
the personal and emotional, as well as the 
humorous and absurd. The book won 2nd 
place in the Artur Fryz competition for the 
best debut of 2016.

The ECoC shop

Reading Room – Barbara

“Wrocław 1916”

A historical book – chronicle of cultural, 
social and political events in Breslau in 1916 
– a hundred years before the celebrations 
of the European Capital of Culture.

The ECoC shop

Reading Room – Barbara

Wrocław  
Publishing  
Programme

“Rock in Wrocław 1959-2000”

The second volume in the cycle devoted to 
entertainment music from Wrocław. De-
scriptions of Wrocław musicians, bands and 
events, with many illustrations.

The ECoC shop

Reading Room – Barbara

“A Different Look on the  
History of Wrocław and Silesia”

The second volume of the collection  
of intriguing stories on the less known past 
of the region. Stories about the unreward-
ing job of a city executioner, social and love 
life of students from the end of the 19th 
century, the French revolution in gastron-
omy and how dwarfs helped to defeat 
communism.

The ECoC shop

Reading Room – Barbara

Orthography on the Walls

Orthographic murals in the city space, 
humorously presenting the phenomenon  
of homonymy.

ul. Rogowska 54a 
ul. Głubczycka 3 
ul. Legnicka 30  
ul. Macieja 5

Addicted to Beauty

The effect of workshops on murals at 
Gwarna Street. The participants were 
charges of Dolnośląskie Stowarzyszenie 
Psychoprofilaktyczne RETURN, all people 
involved in co-creating it, members of the 
housing community and residents of the 
street. The aim of the project was to raise 
awareness of addictions and problems of 
the addicted.

ul. Kościuszki 67

“The Way Through the Bakery”

A film created by children about the charis-
matic bakers from Nadodrze district – their 
unusual biographies, old traditions of bread 
making, tastes changing throughout the 
years and that which is constant, unchang-
ing and inscribed in the memories.

YT / Wrocław 2016
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Lower Silesia

“Go Ahead”

The second book of poetry by Rafał 
Różewicz – both were nominated for the 
Wrocław “Warto” prize in the category: 
literature.

The ECoC shop

Reading Room – Barbara

“Reclaimed Lands  
in Occasional Publications 
from the Years 1945-1948”

The book analyses the language of occa-
sional publications – posters, leaflets, mes-
sages, appeals and directives – published in 
Wrocław and other towns of Lower Silesia 
between 1945 and 1948.

The ECoC shop

Reading Room – Barbara

“The Brick”

One of a kind magazine-gadget. As part of 
the Wrocław Publication Programme, the 
following issues were published: on origami 
paper, stylised as a complaints and sugges-
tions book and punk.

magazyn-cegla.net

Reading Room – Barbara

“Market Songs"

The second volume of poetry by Dariusz 
Sas – an author related to Wrocław since 
1984, to high schools, poets, artists and 
musicians.

The ECoC shop

Czytelnia – Barbara

“Rescuers. Unpublic  
Strategies for Saving  
Monuments in Lower Silesia”

Stories of people who decided to devote 
a large part of their life and private funds 
to save the architecture of Lower Silesia. 
Fantastic portraits and rich illustration 
material.

Reading Room – Barbara

“Clip”

Ideas for microprojects published in the 
form of functional cards designed to help 
teachers, librarians, scout instructors, cul-
tural institutions and activators.

Reading Room – Barbara

“Reading the City”

A publication accompanying the confer-
ence summarizing the project “Reading the 
City”. An interdisciplinary work of scientists 
and cultural organizers involved in the proj-
ect was designed according to the thesis 
that a city is a text which communicates 
meanings and values.

www.academia.edu

Reading Room – Barbara

“Culture of Small  
and Medium-sized Towns”

A publication summarizing the over two-
year work of workgroups. It discusses the 
topic of public and non-public cultural in-
stitutions in small and medium-sized towns, 
the connection between revitalization and 
culture and cooperation in culture.

issuu.com/wroclaw2016

“Lower Silesia  
in the (Art)Making”

A publication summarizing the over two-
year work of workgroups. It discusses the 
topic of public and non-public cultural in-
stitutions in small and medium-sized towns, 
the connection between revitalization and 
culture and cooperation in culture.

Reading Room 
– Barbara
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Film

“Loving Vincent”

An animated film directed by Dorota Ko-
biela and Hugh Welchman, Oscar winner 
for the best short film, focusing on the life 
and death of a Dutch painter Vincent van 
Gogh. The film was made using paint-on-
canvas animation technique with specially 
designed PAWS (Painting Animation Work-
station) located at the Audiovisual Technol-
ogy Center.

“new horizons. off the screen”

The album contains photos of directors and 
film actors, guests of the T-Mobile New 
Horizons Film Festival in Wrocław. During 
the eight editions of the festival (2009-
2016), special portrait sessions were orga-
nized, the effect of which are around 250 
unique black and white photos.

Reading Room  
– Barbara

“Trans-Wrocław, i.e. Journey 
with The Wind and against  
The Wind of History”

An extensive animated collage speaking 
about Wrocław history through people 
from the world of art, science, sports and 
politics, who acted or appeared in Wrocław, 
through its characteristic buildings and fi-
nally through events which happened here, 
which rolled, tumbled over, drove, passed, 
swam, flew.

www.entropia.art.pl

Reading Room  
– Barbara

“Włodzimierz Kałdowski  
– Man with a Movie Camera”

A publication containing a DVD and a book-
let with many unique documentary film 
materials from Wrocław. They were filmed 
on 16 mm tape by Włodzimierz Kałdowski in 
the years 1956-1981.

www.entropia.art.pl

Reading Room  
– Barbara
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Music

Rebel Babel Ensemble  
“Dialogue I”

For two years, Jan Feat. and L.U.C travelled 
around Europe creating “Dialogue I” – a re-
cord on which energetic orchestra music 
is combined with the leading European 
soloists presenting their poetics in various 
languages. The legend of the European hip-
hop Promoe from the Looptroop collective, 
pioneers of Spanish rap music Rapsusklei 
and Wöyza and leaders of the Polish music 
stage – Mela Koteluk, Bisz, Joka, Nemy, Ha-
des and L.U.C in an international discussion 
about contemporary Europe and humanity 
in general.

rebelbabel.com

Wrocław Commenting Choir

The organizers invited to this two-year proj-
ect residents of Wrocław over 16 years old. 
They didn’t have to know how to sing, but 
they had to have sense of humour and not 
be indifferent to what is happening in their 
city. The record is the result of their work.

Reading Room – Barbara

“Awakening”

“Awakening” is a multi-layered artistic cre-
ation dedicated to the history of Wrocław, 
composed for the opening ceremony of the 
European Capital of Culture Wrocław 2016.

The ECoC shop

Reading Room – Barbara

“2016 Where?” Ewa Lipska  
and Zbigniew Preisner

A performance combining words and mu-
sic, created by the eminent Polish compos-
er and a poet. The concert “2016 Where?” 
was commissioned by the ECoC and it pre-
miered in November 2016 at the National 
Forum of Music. Outstanding actors and 
soloists participated in the performance, 
including Lisa Gerrard and Jerzy Trela, ac-
companied by the composer’s ensemble 
and the NFM Choir.

The ECoC shop

“Absynteria”  
Breslauer Cocktail

The debut record of the band is a ride 
through the cultural heritage of this part of 
Europe. Three countries (Poland, Germany, 
Russia), feelings for better and for worse, 
love and hate, banal and brutal stories. And 
all told using words and musicwww.breslau-
ercocktail.com.

www.breslauercocktail.com

“Punkt Eklektik Session”

The effect of a Polish-Norwegian project 
combining premises of the innovative Nor-
wegian festival PUNKT with the integration 
character of the Wrocław cycle Eklektik 
Session.

eklektiksession.com

“Opat Qwety”  
Kaman/Konikiewicz

The subjects of this publication are music 
and texts of Krzysztof “Kaman” Kłosowicz – 
a legendary Wrocław artist. The album was 
recorded with participation of an excellent 
Polish multi-instrumentalist Wojtek Konik-
iewicz, who originated from Wrocław. The 
material recorded in the Wrocław Tower 
Studio is a collection of songs in various 
musical styles from jazz and funky to coun-
try and blues.

ritabaum.pl

“Jose Torres & Havana Dreams 
Symphonically”

A record of a joint concert of Jose Torres 
& Havana Dreams and the Symphonic 
Orchestra of the Wrocław Philharmonic – 
a beautiful experiment combining Cuban 
music with the symphonic sound.

www.torres.com.pl

“Jazz on the Odra  
Festivals 1964-2016”

A supplemented monograph on occasion 
of the 50th anniversary of Jazz on the Odra. 
A limited English language edition of the 
collection of chronologically ordered infor-
mation (posters, calendar, laureates, bulle-
tins, discography, locations of all concerts, 
recollections of participants, fragments of 
interviews) richly illustrated with mostly 
previously unpublished photos.

Reading Room – Barbara
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“Grotowski. Wandering  
Towards... – Jerzy  
Grotowski through the lens  
of Jan K. Fiołek”

The title of the exhibition and album con-
taining photographs by Fiołek, document-
ing the work of Jerzy Grotowski and the 
Laboratory Theatre, taken between 1979 
and 1981 in Poland and Italy. The title “Wan-
dering Towards…” refers to Jerzy Grotows-
ki’s text “Wandering Towards the Theatre 
of Sources”, delivered on 5 June 1978 in the 
Old Orangery during the international ITI 
symposium.

Reading Room  
– Barbara

Theatre Artist-in- 
-Residence  
Programme  
A-i-R Wro

“The Grotowski Institute 2016”

A cross-section of events organized by the 
Grotowski Institute, part of the theatre 
programme of the European Capital of 
Culture Wrocław 2016. 

Reading Room  
– Barbara

„Theatre Olympics – Wrocław 
2016. The World as a Place  
of Truth”

A publication prepared on occasion of the 
Theatre Olympics – Wrocław 2016, pre-
senting the programme of the events and 
detailed descriptions of particular perfor-
mances.

Reading Room  
– Barbara

“On the Other Side  
of the Table”

An artbook prepared by Wrocław artists 
(Magdalena Kreis, Natalia Romaszkan, Ewa 
Służyńska) during their residency in San 
Sebastian in 2014.

issuu.com/wroclaw2016

“About Individual Practice. 
About Patterns”

An artbook prepared by a Ukrainian artist 
(Jarosław Futimski) during his residency in 
Wrocław in 2015.

issuu.com/wroclaw2016

“Outcross”

An artbook prepared by a British artist 
(Alessandra Ferrini) during her residency 
in Wrocław, containing fragments of pro-
grammes presented on “Radio Ghetto”. 

issuu.com/ 
wroclaw2016
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“Immigrated Pieces”

An artbook prepared by a French artist 
(Enrico Floriddia) during her residency  
in Wrocław.

issuu.com/wroclaw2016

Reading Room – Barbara

“Artist-in-Residence  
Programme A-i-R Wro  
2014-2015”

Compendium of the programme activities 
conducted during preparations for the 
ECoC Wrocław 2016.

issuu.com/ 
wroclaw2016

Reading Room  
– Barbara

“Artist-in-Residence  
Programme A-i-R Wro 2016”

An extensive overview of activities con-
ducted in the year of the celebrations of 
culture in Wrocław, Lower Silesia and the 
world.

issuu.com/ 
wroclaw2016

Reading Room  
– Barbara

“A-I-R Sanatory of Sound 
Sokołowsko”

A catalogue summing up a year-long resi-
dency programme implemented thanks to 
a cooperation of the Artists-in-Residence 
Programme A-i-R Wro and Fundacj Sztuki 
Współczesnej In Situ.

Reading Room  
– Barbara

“I have been there too… Click!”

A short story collection by a Basque artist 
(Goiatz Labandibar), which was published 
for the first time in 2014 by the European 
Capital of Culture DSS 2016.

Reading Room  
– Barbara

“Let’s Do Something!”

Projekt przewodnika partycypacji społec-
znej dla mieszkańców Przedmieścia 
Oławskiego we Wrocławiu autorstwa 
Kateřina Ždychovej (architektki i projek-
tantki z Pragi). Oprócz wskazówek ze-
branych w podręczniku efektem rezydencji 
też jest mural wykonany przez Kateřinę 
i Olczycję, wrocławską artystkę.

Reading Room – Barbara

backyard between:  
Prądzyńskiego, Łukasińskiego 
and Miernicza streets

“How to start trying to act as if 
there’s going to be a future?”

A booklet accompanying the installation by 
Klaas Burger, which presented four differ-
ent points of view on “us” – coexistence 
in society, in relation to the camp at Ka-
mieńskiego Street, a part of the cycle “The 
future works”

Reading Room  
– Barbara

“PL:HU”

A publication summarizing the two-year  
cooperation with Pecs Writers Programme 
is a collection of texts by the residents 
invited as part of this cooperation.

issuu.com/ 
wroclaw2016

Reading Room  
– Barbara
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Performance

“Bridge Builders”

Making of the “Bridge Builders”, thanks to 
which bridges and footbridges – as a result 
of the work of young residents of Lower 
Silesia – transformed into theatre stages, 
concert spaces, art studios and photogra-
phy darkrooms.

YT / Wrocław 2016

“Awakening”

The “Awakening” performance, directed 
by Chris Baldwin, was at the same time the 
Opening Ceremony of the ECoC Wrocław 
2016. Firstly, the four Spirits of Wrocław, 
marching from four districts, told the story 
of the city. The grand finale took place on 
the Main Square in Wrocław. A spectacular 
performance was organized there, with 
the participation of 1300 artists, 200 choir 
singers, 50 soldiers, and 300 bicycle riders.

YT / Wrocław 2016

“Flow”

The “Flow Cantata” divided into four parts 
is the last 60 years of Wrocław history in 
a nutshell of light and music. Four interna-
tional composers created a unique piece, 
which was performed by a 300-person 
orchestra of musicians and singers from 
Poland, Germany, the Czech Republic and 
Israel.

YT / Wrocław 2016

“Sky Web”

The multi-performance “Sky Web” – the 
final part of the “Flow Quartet”, telling the 
story of Wrocław and its residents. The 
performance was the culmination of the 
project and at the same time the Closing 
Ceremony of the European Capital of Cul-
ture Wrocław 2016.

YT / Wrocław 2016

City of the  
Future / 
Laboratory  
Wrocław

“Strategies for the City  
of the Future”

A five-volume publication issued by the end 
of 2016 as a summary of the social fore-
sight Wrocław 2036/2056. it is filled with 
features by several dozen invited authors, 
but also interviews, analyses and reports.

miastoprzyszlosci. 
wroclaw2016.pl

Reading Room – Barbara

“City of the Future Book”

A workbook for pupils and a guide for 
teachers, part of the set of teaching aids 
stimulating the imagination of children. 
Those activities were part of the Social 
Foresight Wrocław 2036/2056.

miastoprzyszlosci.
wroclaw2016.pl
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“Interfaces, Codes, Symbols. 
The Future of Communication” 
– conference

The conference “Interfaces, Codes, Sym-
bols. The Future of Communication” taking 
place in the White Stork Synagogue was 
an attempt to identify the directions of 
science and technology in regard to the 
development of communication.

miastoprzyszlosci.
wroclaw2016.pl

YT / Miasto Przyszłości /  
Laboratorium Wrocław

“The Time of Utopia. In Search 
of Lost Future” – conference

The main theme of the conference of the 
“City of the Future / Laboratory Wrocław” 
programme was the rebirth of utopian 
thought in culture and the socio-political 
thought.

miastoprzyszlosci.
wroclaw2016.pl

YT / Miasto Przyszłości /  
Laboratorium Wrocław

“Culturo-Futuro! Beyond  
the Limits of Imagination”  
– conference

The aim of the meeting was a confrontation 
of various visions of the development of 
culture, society and humans in the face 
of civilizational, technological and social 
changes.

miastoprzyszlosci.
wroclaw2016.pl

YT / Miasto Przyszłości /  
Laboratorium Wrocław

“Day is 86,400 seconds”

A reportage from an artistic hackaton 
organized simultaneously with the first day 
of the “Culturo-Futuro” conference, during 
which paired representatives of Wrocław 
artistic environment prepared for 24 hours 
a story about the selected day from the 
future history.

YT / Miasto Przyszłości /  
Laboratorium Wrocław

protoBODY – dance workshops

The “protoBODY” was a series of dance 
workshops celebrating individuality and 
blurring the border between classically un-
derstood categories of ability and disability. 
The workshop was focused on Contact 
Improvisation, and the finale of the work of 
each group was a performance in the city 
space.

YT / Miasto Przyszłości /  
Laboratorium Wrocław
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“Body” – exhibition

Catalogue of the “Body” exhibition, the 
departure point which was the category of 
Anthropocene. There are many issues the 
human of this era faces, and that’s why the 
exhibition focused on the closest natural 
environment humans influence, i.e. the 
body.

miastoprzyszlosci.
wroclaw2016.pl

“City of the Future / 
Laboratory Wrocław”

A documentary film created for the finale 
of the City of the Future / Laboratory 
Wrocław of the European Capital of Cul-
ture Wrocław 2016.

YT / Miasto Przyszłości /  
Laboratorium Wrocław

Cyber Academy

“Cyber Academy: Digital City”

The main theme of the second edition of 
the project (and at the same time the pub-
lication) is the city and its dynamics. During 
training sessions, participants took part in 
workshops focused on effective communi-
cation of culture-creating processes to city 
residents.

issuu.com/ 
wroclaw2016

Reading Room  
– Barbara

“Cyber Academy:  
Continent of Culture”

A publication collecting theoretic discus-
sions and good practices of communicating 
culture in new, dynamically changing cir-
cumstances.

issuu.com/ 
wroclaw2016

Reading Room  
– Barbara

“Future Jamboree”

An effect of the meeting of activists and 
urban innovators from around the world, 
representing various traditions and cul-
tures, who for two days in Wrocław ex-
changed knowledge and experience about 
on development of cities.

miastoprzyszlosci. 
wroclaw2016.pl

Wrocław – Lviv

“Ukrainian Cross-Section”

The exhibition “Ukrajins’kyj Zriz” (“Ukrainian 
Cross-Section”): Transformations was 
a picture of the state of the art created in 
Ukraine during that time, in the context 
of crisis which filled the life of Ukrainians, 
including artists. The exhibition attempted 
to show Ukrainian art in the times of war 
and change.

Reading Room 
– Barbara

“Letters from Ukraine:  
An Anthology”

A comprehensive review of new Ukrainian 
poetry, created and published during the 
time of crucial social transformations in 
Ukraine. The starting point of the anthology 
was 30 November 2013, when the powers 
of Berkut brutally dispersed, using unjus-
tified force, the peace protest on Maidan 
Nezalezhnosti (Independence Square)  
in Kiev.

Reading Room 
– Barbara

“[De][Re]Construction”

A catalogue of the first retrospective  
of Ukrainian media art entitled “Ukrainian 
Media Art 1991-2016".

Reading Room 
– Barbara
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3.3  
Development of cultural infrastructure in the years 2008-2016
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The aim of the research project dis-
cussed here was an analysis of long-term 
changes triggered by the ECoC compe-
tition in Poland in the years 2007-2011, 
both in the socio-cultural and in the insti-
tutional sphere. The assumption behind 
the research was a hypothesis stating that 
in case of Poland the application process 
for the ECoC title took place in a uniquely 
favourable context, stimulating substantial 
transformation in many areas of the urban 
reality. The research was conducted in sev-
en of the eleven cities applying to become 
the ECoC: Gdańsk, Katowice, Lublin, Łódź, 
Poznań, Szczecin and Wrocław. The selec-
tion of such a number of cities allowed for 
a multidimensional application of the com-
parative method, and it provided an oppor-
tunity to grasp and explain important regu-
larities. Altogether, 60 in-depth interviews 
with leaders of opinion from particular cit-
ies were conducted. 

The course of the competition of the 
ECoC title itself, and especially its long-
term results, were conditioned by the 
uniqueness of each city. The aim of the 
research project, however, was most of all 
to capture general regularities, and not to 
reconstruct a historical process. That is 
why conclusions presented here, in accord-
ance with the principles of the comparative 
method, focus first and foremost on the 
observed regularities. 

The competition for the ECoC 2016 
played an important, and in case of some 
cities even key role in the process of shap-
ing local identities and strengthening social 

3. 4. 
The ECoC effect. 
Long-term results 
of competing  
for the title of the 
European Capital  
of Culture 
Research report 1  

Bożena Gierat-Bieroń, 
Paweł Kubicki, Joanna  
Orzechowska-Wacławska

Institute of European Studies 
Jagiellonian University

capital. In relation to this sphere, one could 
speak about permanent changes, which 
have significantly added to strengthening 
urbanity. This is of particular importance, 
since as a result of very particular history, 
one of the characteristic features of Polish 
cities was the deficit of urbanity. The ECoC 
competition became an important mecha-
nism initiating a range of processes adding 
to shaping urbanity.  

The key role in stimulating changes in 
the socio-cultural sphere was played by 
teams preparing the applications for the 
ECoC title. The method of organizing those 
teams and their specific placement in the 
city institutional system to a large extent 
determined the ECoC effect. A charac-
teristic feature of all the researched cities 
was that the teams created to prepare the 
ECoC applications functioned outside of 
official structures such as the municipal 
office or municipal cultural institutions. 
Most frequently, entirely new task-oriented 
teams were appointed and given the job of 
preparing the application. One exception 
was Poznań, where preparation of the ap-
plication was commissioned to an external 
PR company. Such structural positioning 
of the ECoC teams had a range of advan-
tages triggering significant changes in the 
socio-cultural sphere of the cities. Placing 
the ECoC teams outside of official admin-
istrative structures allows to treat them in 
some respect as the spheres of communi-
tas described by Victor Turner, and so as 
certain cracks in the system, in which some 
experiments in regard to norms and values 

1     A shortened version of the research re-
port published in: Kubicki P., Gierat-Bieroń B., 
Orzechowska-Wacławska J. , Efekt ESK. Długo-
falowe skutki ubiegania się o miano Europejskiej 
Stolicy Kultury 2016. Raport z badań, 2016. In: 
Kawalerowicz D., Dufrat P., (eds.) Koalicja Miast 
dla Kultury. Podsumowanie projektu, Wrocław: 
Biuro Festiwalowe IMPART 2016
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are allowed, and where the pressure of the 
main structures is weaker. Thanks to that, 
communitas are a space in which a cultural 
change is prepared 2. 

One of the most important long-term 
results of the process of applying for the 
ECoC title is a change in perception of the 
city by its residents. Polish cities lacked 
urban narratives, attractive stories which 
would help to strengthen the emotional 
relationship between the city and its resi-
dents. Following the guidelines of the appli-
cation form, the cities aspiring to the ECoC 
title had to go through a process of reflec-
tion on their own identity. In time, this pro-
cess gained the nature of a deep collective 
introspection, a search for the local genius 
loci, regaining the memory of the cities. 
The ECoC competition allowed the cities 
to discover their own resources, often ob-
scured by complexes and stereotypes gath-
ered over the years. Those processes were 
the most intense in cities which until the 
ECoC competition had struggled with com-
plexes resulting from their peripheral loca-
tion and/or the stigma of the consequences 
of transformation. In Lublin, Lódź and Ka-
towice, the issue of changing the image of 
the city in the eyes of its residents was one 
of the most often mentioned during the in-
terviews. 

One of the characteristic themes ob-
served during the research was triggering 
during the ECoC competition of social 
bonds characteristic for generational ex-
periences3. One such common genera-
tional experience for most of the respond-
ents became the process of discovering 
and creating urbanity in their cities. Social 
bonds, triggered by the effect of the gen-
erational experience, have the ability to link 
such categories of people which otherwise 
wouldn’t have an opportunity to cooperate. 
In the researched cities, a variety of envi-
ronments involved in broadly understood 
culture coexisted: clerical, institutional, 
activist, alternative an off. For a long time, 
however, there was no common ground to 
bring them together, and the lack of con-
tact favourited the creation and strength-
ening of stereotypes. The ECoC compe-
tition, triggering the generational bonds, 
added to blurring of symbolic borders and 

stereotypes, and also to “eliminating en-
trance thresholds”. As a result, the ECoC 
teams attracted creative individuals from 
environments which had previously re-
mained outside the institutional circuit of 
city culture. Thanks to that, those teams 
turned out to be very effective institutions 
creating new urban narratives. 

One of the ECoC effects was also „re-
flectivising” traditional municipal cultural 
institutions, which in some aspects can be 
compared to autopoietic systems4. Such 
systems are characterized by, among oth-
ers, separation from the outside surround-
ings and lack of the need to self-reflect. 
Institutions of this type lean more towards 
creation and reproduction of symbol-
ic borders separating the world of “true” 
or “high” culture from the urban profane 
world of everyday experiences and in-
teractions. Previous research on cultural 
competences of Poles and their participa-
tion in culture proved the elitism of cul-
ture and its elimination from the everyday 
life of the residents of the city.5 This way 
of thinking about culture had far-reaching 
consequences. It stimulated the process of 
separating the sphere of culture from the 
urban surrounding, which resulted, among 
others, in the selection of variables used 
to research cultural practices, which often 
didn’t pick the actual methods of dealing 
with culture. A range of processes relat-
ed to the ECoC competition allowed to 
change this discourse. On the one hand, 
applying for the ECoC title was accompa-
nied by an intense process of self-diagnosis 
and self-reflection about the condition and 
role of city culture. On the other hand, ap-
plying for the ECoC title to a large extent 
– thanks to involving groups of artists and 
managers of alternative culture, off culture, 
which escapes the traditional measuring 
methods – allowed to break the previous 
discourse of thinking about culture as a cel-
ebrated, sacred space. As a result, culture 
began to be perceived also in the city-cre-
ating categories, and the areas of high and 
everyday culture began to mix, creating the 
amalgam of city culture. 

One of the features of strong local 
identities is the quality and character of 
the social potential, which allows to mobi-

2     Turner Victor, Dramas, Fields, and Metaphors: 
Symbolic Action in Human Society, 1974

3     The notion of generation is understood here 
as described by, among others, Piotr Sztompka, 
i.e. as a community of people who experienced 
the same important historical events, the lived 
through the same situations, reacted to the same 
situations: Sztompka Piotr, Socjologia. Analiza 
społeczeństwa, Kraków: Znak, 2005.

4     See: Luhmann Niklas, Social Systems, Stanford 
University Press, 1996.

5     See: Rafał Drozdowski, Barbara Fatyga, 
Mirosław Filiciak, Marek Krajewski, Tomasz 
Szlendak (eds.), Praktyki kulturalne Polaków, Toruń: 
Wydawnictwo Naukowe UMK. 
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Summary of the City Coalition programme
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lise resources for implementing common 
good. In order to speak about such a phe-
nomenon, first of all one must start to per-
ceive the city itself as a common good. 
Historically, it was a problem in Poland, 
and was described, among others, already 
in the concept of “sociological vacuum” by 
Stefan Nowak6, pointing out a significant 
deficit of social capital and trust. Applying 
for the ECoC title had a substantial role in 
breaking that discourse, stimulating the 
process of creating social capital. It should 
be stressed, however, that the scale of that 
mobilisation differed between the cities. 
Residents who, thanks to the competition 
for the ECoC title, began to perceive their 
city in a different way, had also the feeling 
of being active subjects in the processes 
taking place in their cities. 

Decisions about participating in the 
ECoC competitions were made during 
a particular time of a unique popularity of 
a variety of rankings created to measure 
the development of cities. Such were the 
beginnings of the Polish competition for 
the ECoC title, which the respondents re-
membered as a metaphoric “tournament 
of cities”. In reality, however, the process 
of applying for the title had an opposite 
effect. Instead of rivalry, it brought about 
cooperation. It happened because the 
competition, which at the beginning was 
governed by ambitious rivalry, with time 
became a mechanism for networking the 
cities. Harmonious cooperation and crea-
tion of a coalition of cities turns out to be 
one of the more important, permanent re-
sults of the ECoC competition. The effect 
of this kind of thinking is the City Coalition, 
the framework for which was created al-
ready during the competition. Among the 
respondents, the idea of creating the City 
Coalition was universally accepted. The 
more questionable issue is how it should 
function. The respondents pointed out two 
key issues in this area: method of financing 
ensuring autonomy of activities, as well as 
a representative nature providing particular 
subjects or entities with the legitimization 
to represent certain city centres in the City 
Coalition. The City Coalition, functioning as 
a city network of cooperation, potentially 
can create a variety of possibilities for the 

sphere of culture. Networking stimulates 
social and cultural diffusion, affecting also 
relations in the sphere of authorities, which 
is very important in case of city cultural 
policies. Intense mutual relations within the 
network of cities add in a very specific way 
to strengthening local identities. 

Even though the ECoC competition 
contributed to significant changes in the 
socio-cultural sphere of Polish cities, it 
didn’t become a revolution. Also, no long-
term changes in the institutional sphere 
took place. The institutional changes which 
began during the ECoC competition be-
gan to falter after it was finished. It turned 
out that majority of those changes was of 
a task-oriented and not systemic charac-
ter. But in this case, we deal with a system-
ic problem which shouldn’t be associated 
only with the ECoC competition. However, 
the competition brought about a qualita-
tive change in city policies in the sphere of 
culture. In some cities, such as Lublin and 
Gdańsk, where the ECoC teams cooperat-
ed closely with the municipalities, changes 
in the institutional sphere became more 
permanent.  

6      Nowak Stefan, System wartości społeczeństwa 
polskiego, In: Studia Socjologiczne, no. 4, 1979.

Presidents of Wrocław (Rafał Dutkiewicz) and Lublin (Krzysztof Żuk),  
inauguration of the presentation of Lublin in Wrocław
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The issue of cultural industries is a rel-
atively new and lively discussed phenom-
enon in the broadly defined urban studies. 
The interest in the issue of cultural indus-
tries results from the role ascribed to them 
in the economy sector of contemporary 
cities. They are considered one of the pil-
lars of the economic base and the urban re-
naissance1. The organization of the Europe-
an Capital of Culture is often treated as an 
impulse for the awakening of local branches 
of business related to culture2. That’s why 
one of the elements of the evaluation of 
the ECoC Wrocław 2016 project was re-
search on Wrocław cultural industries. Its 
goal was to diagnose the condition and de-
velopment perspectives for this sector, and 
the influence of localizing the ECoC in the 
city on it.

The research was conducted by CATI 
survey in 300 companies conducting their 
business in Wrocław and the Wrocław sub-
region, which operate in trades related to 
production, processing and distribution of 
symbolic values3.

 

3. 5. 
Wrocław cultural 
industries  
and the ECoC  

The conducted studies confirm that 
cultural industries are an important and 
constantly developing sector of Wrocław 
economy. Analysis of the structure of this 
sector proves that it is dominated by mi-
cro-companies (mainly one-person), which 
usually have stable situation on the market. 
It should be added that their activity is not 
limited to the local and regional market: 
over half of them sells their products most 
of all in the whole Poland or abroad.

Cultural industries are quite strongly 
differentiated by the domain of their busi-
ness activity. Analysis of the domains in 
which they function allowed for singling out 
four main (although not mutually exclusive) 
segments of the cultural industries: (1) pro-
duction and distribution of symbolic values, 
(2) information and the media, (3) practical 
use of symbolic values (trades related to 
advertisement, computer graphic design, 
design and architecture), as well as (4) In-
ternet and software. The discussed differ-
ences translate into, among others, the way 
of using symbolic values in market practice. 

Mateusz Błaszczyk

1      Scott A.J., Cultural-Products Industries and Ur-
ban Economic Development. Prospects for Growth 
and Market Contestation in Global Context, „Urban 
Affairs Review”, 39.4, 2004; Hutton T.A., Cities and 
the cultural economy, Abingdon: Routledge, 2015.

2      Gomes, P., and A. Librero-Cano. Evaluating  
3 decades of the European Capital of Culture 
programme: a difference-in-differences ap-
proach, 2015, http://www.eco.uc3m.es/~pgomes/
Papers/Culture_AL_PG_031214.pdf [access: 
21.05.2017].

3    See: E. Banaszak, M. Błaszczyk, K. Kajdanek, J. 
Pluta. Wrocław cultiral industries in questions and 
answers. Research report, Wrocław, May 2017.
maj 2017.
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Diagram 1. Wrocław cultural  
industries according to trade

Diagram 2. Role of culture in  
business activities and the segment  
of cultural industries 
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For many companies, even though they op-
erate in trades related to culture, the issues 
of culture are of secondary or even third-
rate importance. 

In the researched companies, majority 
assessed positively both their current con-
dition and perspectives for development. 
Also, Wrocław is perceived as a good place 
to conduct business activity related to en-
tertainment, culture and information. It was 
expected that the good economy for com-
panies operating in this sector will be main-
tained in the city. 

It should be stressed that, according to 
the respondents, Wrocław stood out posi-
tively from other similar cities (like Gdańsk, 
Kraków and Poznań) among others in the 
aspect of creativity, openness to new ideas, 
dynamics of development, but also unique 
identity.

Diagram 3. Evaluation of economic situation 
on the market of products related to culture, 
information and entertainment

Opinions about the conditions for 
functioning of creative industries corre-
sponded with positive evaluation of the city 
policy in this regard. However, the results 
of the research show also that there are ar-
eas in which certain shortcomings were no-
ticed. Most often indicated were relations 
with the public sector: cooperation and 
possibility to get support. 

The results of the research prove that – 
in the opinion of the companies’ represent-
atives – the ECoC had an important role in 
creating the boom in economy for the de-
velopment of this sector in Wrocław. 1 in 7 
of the researched companies was involved 
in the preparation and implementation of 
the ECoC Wrocław 2016 project. 1 in 2 of 
them admitted to receiving various kinds 
of advantages from this project (most of all 
related to building social capital: different 
types of contacts, new areas of coopera-
tion, building relations). Also, were posi-
tively were evaluated the consequences of 
the organization of the European Capital of 
Culture for the Wrocław world of culture.

According to the respondents, the 
ECoC gave a new impulse for the develop-
ment of culture in the city, new artistic en-
deavours appeared, financial means for that 
kind of activity grew, and also the demands 
for goods and services related to culture. 
To a smaller degree (although also here the 
positive answers were much more numer-
ous than the negative), the ECoC effect 
was observed in the purely business sphere. 
In this context, it’s not a surprise, then, that 
the ECoC in Wrocław got the grade 4+.
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Diagram 4. Evaluation of the 
influence of the ECoC on the 
cultural life in Wrocław
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Land (un)known – such an ambiguous 
statement comes to mind as a conclusion 
of the analysis of interviews conducted af-
ter the European Capital of Culture 2016 
with the organizers of culture in Wrocław1. 
The respindents included both employees 
of municipal cultural institutions and peo-
ple from grass-roots initiatives with quite 
well-developed formulas and organization-
al frameworks. The field of the city culture 
is very differentiated, which is an effect of 
broadening it in many aspects: mixing dis-
ciplines and sectors of art/creativity, as 
well as formulas for acting, and changing 
goals, functions and methods of reception. 
The question behind the interviews was if 
anything and what changed as a result of 
Wrocław being the ECoC in two aspects: 
participation in culture and functioning 
of cultural institutions in the city. Those 
goals were partially achieved. A more gen-
eral problem is that institutions, especially 
municipal, gather a lot of statistical data, 
but at the same time they do not have the 
knowledge indispensable to set goals and 
instruments to check if they are actually 
implemented. The tools at their disposal 
prefer qualitative criteria, concentrated 
on current functioning, they block experi-
mentation and searches and impose crite-
ria of success. As a result, the possibilities 
of evaluation are limited, we can only par-
tially learn how the activities of the ECoC 
in Wrocław influenced interest and partici-
pation in culture in those social categories, 
which previously were omitted by cultural 
institutions; did their activities created 

practices of participation, and if so, what 
times and in which groups; did they initiate 
the activating potential and implement-
ed the set social goals? At the same time, 
participants of the interviews revealed the 
need to better understand the goals, forms 
of implementation and methods of their 
evaluation. The goals, set before the prepa-
ration for the ECoC and before the cele-
bration itself, very well corresponded with 
the “work at the grass roots” understood 
as educational and egalitarian activities 
(fighting inequality, inclusion, creation of 
habits), integration and revitalising (acquir-
ing social skills, building communities and 
individual social capitals), with culture writ-
ten with small “c”, i.e. defined as a tool for 
social change (revival of local communities, 
civic involvement, giving power to act, re-
sponsibility for the common good, fighting 
marginalization and exclusion). They are ac-
cepted and positively assessed by all of the 
respondents. At the same time, the collect-
ed testimonies prove that it wasn’t possible 
to overcome paradoxes related to broad-
ening the field of culture (more and more 
events until one is lost among them, the 
feeling of underinvestment and overinvest-
ment seen in swollen offers, inconsistency 
of actions and dispersion of resources, pre-
paring events and work at the grass roots 
at the same time, encouraging initiative 
and killing it by demands of the red tape, 
increase in evaluation of activities based 
on varying criteria as a result of lack of an-
swers for fundamental questions about cul-
ture, etc.) and the chase after the escaping 

3. 6. 
Terra (in)cognita.  
The ECoC year in  
the perspective of  
Wrocław institutions 
and cultural organizers

Ewa Banaszak

1     See: E. Banaszak, M. Błaszczyk, K. Kajdanek, 
J. Pluta. Terra (in)cognita. European Capital of 
Culture in the perspective of the Wrocław Cultural 
Insitutions, Wrocław, May 2017.
The research was conducted between January 
and March 2017 with persons working/acting in 
Wrocław cultural institutions and grass-roots, 
private and collective initiative present in the city. 
Nineteen interviews from sixteen institutions 
(nine municipal and seven not public) were gath-
ered, altogether with twenty five people. Their 
aim was to determine what and how was changed 
in the functioning of Wrocław cultural institutions 
the fact that the city was the European Capital of 
Culture in 2016. 
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audience. It wasn’t also possible to over-
come the contradictions characteristic for 
big city culture, on the contrary – phenom-
ena adding to them were reproduced. It es-
pecially concerns the juxtaposition centre/
periphery (decentralization of activities was 
supposed to facilitate access to education-
al and cultural programmes, and beauty 
was supposed to reach spaces in which it 
hadn’t been present before) and events/
long-term initiatives (what is hidden behind 
this juxtaposition is very complex as a result 
of overlapping of mass, ludic, elitist, niche, 
and action character and many aspects of 
other phenomena). Also, it wasn’t possible 
to block various pressures on enclosing cul-
ture within a clear framework and giving it 
certain priorities. It all made the ECoC pro-
gramme a field for conflicts and a tool for 
implementation of particular interests and 
influenced the shape of the celebrations, 
closing some of the communication spac-
es, revealing demands and learning the ob-
ligations and the fact that the set goals do 
not have one solution (unless we consider 
it to be creative ferment, new formulas and 

non-standard activities and acceptance of 
the risk of various defeats). Finally, it wasn’t 
possible to organize the relationship be-
tween institutions, as well as between the 
institutions and the ECoC Wrocław 2016 
in such a way as to create thinking about 
“common elements” and not “own advan-
tages”, risks and a specific economy of ef-
fort. It all resulted in consequences which 
are on the one hand predictable, and on 
the other – unintentional and unwanted 
by everyone. They caused a feeling of dis-
tance, lack of energy, limiting the space for 
original initiatives, schizophrenic character 
of the endeavour, etc. This situation was in 
a certain way predicted and that’s why what 
was observed triggered defence mech-
anisms, distance, criticism and stopped 
the reflection at this point. The fact that it 
wasn’t possible to neutralize the tensions 
mentioned above doesn’t mean that at-
tempts to do it weren’t made. Programmes 
designed to face those tasks are noticed by 
the respondents and treated as original, so-
cially valuable and highly evaluated. 

International Ceramic Mural  
“Spotkajmy się / Let’s Meet”
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3. 7. 
A diagnosis  
of Wrocław  
culture after 2016

Years of implementation of the ECoC 
Wrocław 2016 project and work on its her-
itage became an impulse to diagnose the 
state of the Wrocław culture field. Wrocław 
Culture Congress, organized for the first 
time during the ECoC year, was an impor-
tant source presenting the self-knowledge 
of the cultural environment. Thanks to the 
experience of the congress, and on the ba-
sis of specialist research conducted, among 
others, in the years 2015-2016 by Dr Mi-
rosław Grochowski’s team from the Univer-
sity of Wrocław, drawing conclusions from 
the experience of the ECoC, a Diagnosis 

of Wrocław’s cultural potential was created 
– a map of the potential, resources, com-
petences and people. A map presenting 
advantages and disadvantages of culture in 
Wrocław. The diagnosis was used to create 
aims for the Strategy for the Development 
of Culture in Wrocław 2020+. Creation of 
the “Strategy for Culture” didn’t end the 
activities in the area of its diagnosis. One of 
more important activities in this area is re-
search of needs and capacities of Wrocław 
cultural institutions and environments 
planned for 2018.
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SWOT analysis of the Wrocław culture field

Strengths:

 → high level of financial resources spent on culture  
in comparison with other cities, including 
investment funds

 → potential for development (the ECoC effect)  
– people, knowledge and skills, capable of 
broadening and developing the culture field

 → recognizable cultural brands

 → fully developed infrastructure for official culture

Weaknesses:

 → lack of a formulated concept for strategic actions 

 → infrastructural resources differ considerably between 
the centre and peripheral areas

 → lack of a platform for communication, exchange  
of practices and knowledge between participants  
in the culture field

 → lack of knowledge about resources of culture field 
adjusted to the needs of residents and the abilities  
of people of culture 

 → insufficient level of coordination of activities on the 
level of city policies 

 → low integration of culture, science and economy

 → lack of an effective dialogue forum in the culture 
field, supporting the process of programming of 
cultural activities and participation in culture

Opportunities:

 → positive effect of the ECoC: consolidating the 
processes of cultural change in the culture field  
and the social community of the residents

 → sustaining and development of the prestige  
of Wrocław culture

 → development of cultural infrastructure and 
resources in urban habitats outside the city centre

 → increasing participation in culture by strengthening 
social community and development of the practice 
of participation in various cultural circles 

 → increase of the importance of culture in the 
implementation of tasks in city policies

 → integration of the sector of culture, science  
and economy

Threats:

 → negative effect of the ECoC: arguments around 
culture – lack of integration of the community  
– conflicts around cultural policy

 → lack of systemic possibilities to fulfil the commitments 
made 

 → change in rules and conditions of financing the tasks  
of the self-government

 → uncontrolled fall in financial resources spent on culture

 → no mutual integration of city polities and cultural 
policy

 → passivity of cultural environments in creating the social 
role of the artist, creator, cultural organizer

 → low growth of participation in culture
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Squaring up to the future is a risky 
task. How can you deal with something 
that doesn’t exist yet, even though it will 
undoubtedly come? The programme of 
the European Capital of Culture Wrocław 
2016 created unique conditions for a kind 
of reflection on the future which would be 
unimaginable in a different situation. It al-
lowed to break with disciplinary and tech-
nocratic thinking, and at the same time to 
avoid mere fantasizing. Meetings of artists, 
scientists, philosophers, thinkers, critics 
and activists reminded of a boiling melting 
pot in which ideas, visions and concepts 
brew.

What was brewed in this pot? The most 
interesting, probably, general discovery 
concerns the key question of contempo-
rary futurists: where technological devel-
opment heads, to what extent we control it 
and to what we are doomed, by the power 
of logic of technological progress, to a rev-
olutionary jump, a peculiarity – a historical 
moment when the nature of the relation-
ship between nature, technology and cul-
ture will radically change, creating a new 
quality. During the work in the Wrocław 
laboratory we obtained a surprising answer 
– before we will deal with the technological 
peculiarity, we’ll need to solve the prob-
lem of radical discontinuity which revealed 
itself in the socio-political space. Brexit, 
presidential elections in the USA and many 
other phenomena show that we have en-
tered the era of interregnum, when the old 
institutional order no longer functions and 
a new one hasn’t been born yet. 

Juxtaposition of those two horizons 
– thinking in the categories of technolog-
ical and civilizational change and the ne-
cessity to understand the present in the 
socio-political-cultural dimension – leads 

Edwin Bendyk to a surprising conclusion: the peculiarity 
has already arrived. It’s far from the tech-
no-kitsch visions of the future filled with 
flying taxis and vacuum cleaners with nu-
clear engines. Nevertheless, we have made 
an ontological jump, we’ve left the moder-
ately safe social space with three-dimen-
sional Euclidean geometry and entered 
a new, multidimensional hybrid space, gov-
erned by a different, non-Euclidean geom-
etry. 

As a result, the former frameworks for 
human activities fall apart, and bodies freed 
from them have to find their place anew in 
this new space. And it would be difficult to 
find a better metaphor for this experience 
than workshops and performances imple-
mented as part of the project protoBODY, 
during which people with disabilities and 
without them together had to face and 
master the space of a city park, shopping 
centre, a stage. Similarly, Future Jamboree, 
which gathered city activists from around 
the world, showed that in the complex 
conditions of the contemporary world, the 
work on its future should begin with an 
exchange of practices and not ideological 
declarations.

Because yet another experience of our 
programme proved how infertile are ideol-
ogies (most often dusted off) which poli-
ticians use to try to organize the common 
imagination. At the same time, it turned 
out how big the atrophy of imagination is 
nowadays – it’s much easier to talk about 
the world that has ended. And at the same 
time, we lack words, notions, images and 
narratives to talk about the world that is 
coming. It’s a great job for culture, art and 
science. The programme of City of the Fu-
ture / Laboratory Wrocław uncovered the 
stake of this work.

3. 8. 
City of the Future / 
Laboratory  
Wrocław  
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“Culturo-Futuro! Beyond the Limits of Imagination” conference  
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Performance of the  
“SEE me / ZOBACZ”  
group, protoBODY  
project

Performance of the  
“TOUCH me / dotnij”,  

project proto BODY
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In Wrocław, we reached a very particu-
lar point in which all big local narratives 
have been exhausted, for example the one 
about the city of big events and the infra-
structure serving them. The policy which 
triumphs is that of small interventions and 
completing the urban space with missing 
objects and functions. The city wants to be 
comfortable, calm, nice and that’s how it 
wants to live. One can get the impression 
that this is the way Wrocław was reached 
by the ideas of Jean-François Lyotard and 
Francis Fukuyama – on the fall of great 
narratives and end of history. Let’s add to 
that the so fashionable decentralization and 
dispersion of space and various functions 
of the city, and we get the image of a post-
modern Wrocław.

Into this environment we threw 
the Strategies for the City of the Future, 
a five-volume publication summarizing the 
year-long Wrocław 2036/2056 Social Fore-
sight – one of the more important activi-
ties of the ECoC Wrocław 2016. We asked 
thousands of Wrocław residents, especially 
children, about the future of the city in 20 
and 40 years. We worked with experts, ac-
tivists, and artists. The effect are scenarios 
for Wrocław, literary visions of the future, 
results of numerous workshops with various 
groups of residents, statements by chil-
dren. And a lot of journalism, interviews, 
photos. Already in 2017, a shortened ver-
sion of our foresight scenarios of the future 
was included to the project of the Strategy 
Wrocław 2030 – the official strategy of the 
city.

Wrocław 2036/2056  
Social Foresight 
as part of the programme 
City of the Future /  
Laboratory Wrocław

Łukasz Medeksza

Discussion and work during the fore-
sight was accompanied by the conviction 
that this postmodernist vision of the city, 
this cosy bourgeois fantasy about the end 
of history, is an illusion. The history doesn’t 
end, on the contrary – it goes on and, what 
is more, in a direction independent from us, 
which, as a consequence, brings uncertain-
ty and even fear. It is true even on a local 
Wrocław level, where common dreams 
about city idyll are just an appearance hid-
ing a gradual return of a political discourse, 
i.e. multi-subject fight for power. The over-
whelming multitude and dispersion engulf-
ing us, on the other hand, concern also the 
dimensions of our being, motives for ac-
tion, our identity.

Strategies for the City of the Future can 
be considered an encouragement to (re)
gain one’s subjectivity, to determine the 
area of one’s power within the pulsating 
multitude surrounding us and to strength-
en one’s position. At the same time, we 
stretch history back and forward, as we not 
only try to imagine a more distant future, 
but we also listen to messages from the 
distant past. It was greatly put by Wrocław 
art historian Prof. Rafał Eysymontt during 
the conference summarizing the foresight: 
he pointed out that Wrocław still is and 
remains a medieval ideal town – although 
this ideal concerns just the spatial frame-
work of activities, which is filled with new 
content by following generations. Perhaps 
it is the care for continuity and beauty of 
the old framework (maybe not only spatial 
but also axiological) and for the freshness, 
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power and wisdom of new content which 
are the conditions for the future power of 
Wrocław.

The game for Wrocław can be de-
scribed using the image of four decks of 
cards. The first consists of various, not 
unified themes from the past, which we 
encountered in 1945. The second are simi-
larly unconnected traditions and memories 
brought by our parents and grandparents 
after World War II. The third is a huge, still 
growing collection of various experiences 
of the post-war residents of the city. And 
the forth should be our dreams, fears and 
hopes, based on values and interests, which 
serve us to produce micro and quasi-uto-
pias and temporary autonomous areas. The 
game for Wrocław would mean constant 
creation of new arrangements and sets 
from cards taken out of each of the four 
decks. The peculiarity of our city is rooted 
in the fact that those decks – especially the 
first and the second – are often complete-
ly incompatible. And so, the arrangements 
in the game are a priori rather acciden-
tal, which of course favours creativity and 

imagination. Wrocław understood in this 
way is an inexhaustible generator of multi-
tude, but working within the medieval ideal 
framework.

In this context, we can see the depth 
of the current strategic mission of the city: 
“Wrocław as the meeting place – a city 
which unites”. Uniting, meeting can also be 
applied to the cards from our four decks 
and new stories created using them. Joining 
various orders into new wholes, also in time 
and space, turns out to be the basic ability, 
or even virtue of Wrocław.

The experimental work on the imagina-
tions of several dozen people who accept-
ed the invitation to the project with me and 
Edwin Bendyk influenced the shape of the 
Strategy Wrocław 2030. This document is 
now being consulted. You can read more 
about it on www.wroclaw.pl/strategia-ro-
zwoju-wroclawia-2030.

Backyard foresight (picnic at Traugutta  
Street) as en element of socializing  
the foresight
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3. 9. 
“Culture – Present!” 
Strategy for the  
development  
of culture 2020+

In 2016, Wrocław became a stage for 
culture experienced in various ways, of-
ten previously unknown by the residents. 
The human and organizational potential 
put in motion by the ECoC, supported by 
a considerable participation of the residents  
of Wrocław and guests in the cultural life 
of the city, became one of the “ECoC  
effects” (more in the chapter 3.4.), provok-
ing to reflect on the place of culture and 
ways of making cultural policy. To maintain 
the continuity of experiences gathered in 
2016, work on a document entitled “Strat-
egy for the Development of Culture in 
Wrocław in a mid-term perspective 2020+” 
was initiated.

Authors of the “Strategy”, i.e. sociol-
ogists [scientists], municipal officials, and 
cultural organizers, in cooperation with 
representatives of Wrocław culture envi-
ronments [creative] created a document, 
the ambition of which is first and foremost 
to deeply change the way of thinking about 
culture in the city and which reacts to the 
urban needs – of the residents and guests. 
The mission of its authors was to raise the 
importance of culture understood not only 
as a set of products and institutions as-
cribed to them, but more as a sphere of or-
ganization, symbolizing the knowledge and 
competences of institutions and people 
describing themselves and their identity as 
related to culture. Secondly, culture treat-
ed as a sphere of activities, thanks to which 
“spaces for culture” become present and 
can be experienced. 

The slogan “Culture – Present!” ex-
presses the idea of culture and partic-
ipation in cultural life as an important 
manifestation of urbanity, understood in 
contemporary way. Therefore, a conviction 

was formulated that of key importance is 
not what culture is, how to define it and 
where to present it, but how it can be pres-
ent in the city, serving its residents, guests 
and people of culture. First of all, it should 
be inclusive, create social interactions and 
adapt institutionally to the environments 
and needs creating it and using it. That’s 
why the “Strategy…” speaks most of all 
about four basic functions of city culture: 

 → Creating urbanity. Contemporary 
urbanity is expressed by the cultural 
life of the city.

 → Social. Culture is an important tool 
for strengthening social cohesion. 
Participation and expression through 
culture should be considered a basic 
right of the residents, as it makes 
them feel full members of the 
community.

 → Symbolic and image-related. Culture 
is a set of messages expressing 
ambitions and aspirations of 
the residents and defining their 
relationship with the city.

 → Economic. Effective cultural policy 
adds to broadening the economic base 
and development of the city.
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The stage of diagnosis, described two 
chapters earlier, was used to create the 
goals of the “Strategy...”, which refer to the 
most important issues:  

1. Maintaining the prestige of 
Wrocław culture, i.e. preserving 
the characteristic of the brand 
of Wrocław culture, developing 
activities in the area of the economy 
of prestige, including the city in the 
international cultural circulation.

2. Balancing the infrastructure of the 
Wrocław culture field, by developing 
infrastructure and cultural circulation, 
especially outside the city centre;

3. Providing conditions for the 
development of the culture field, 
by preserving the human resources 
trained during the implementation of 
the ECoC Wrocław 2016; and using 
it as a basis for further development 
of the competences of cultural staff, 
by supporting and appreciating the 
work of activators and educators 
acting in the micro-circulation of 
culture; networking culture by inter-
sector cooperation, activation of 
the academic circles, promotion 
of culture in the economic sphere; 
undertaking activities monitoring 
the resources and needs of Wrocław 
culture – including the identification 
of the residents’ needs.

4. Ensuring the growth of participation 
in Wrocław culture and opposing 
the privatization of participation 
in culture – i.e. individualizing the 
experience of participation and 
escaping into the private sphere, 
by broadening the cultural offer, 

especially in the area of live culture 
– related to cultural activation, new 
forms of cultural activities; increasing 
the attractiveness of the offer by 
its better integration with ways 
of spending free time in the city, 
socializing the participation in culture, 
development of cultural education, 
participation of the residents in 
creating the micro-circulation of 
culture.

Realization of all those goals demands 
reaching a certain consensus. Its base, as 
described in the “Strategy...”, is paying 
attention to constant monitoring of the 
potential and resources of the field of cul-
ture, a different approach to cooperation 
between the municipality and organizations 
and institutions of the field of culture, cre-
ating a new institution organizing the area 
of cultural life, based on the key experienc-
es of the ECoC, creating better indicators 
describing the competences of institutions 
and participation in culture, broad applica-
tion of the rule of social participation in im-
plementing cultural policy. 

As citizens of our city, we are 
convinced that the text of the “Strategy...” 
and the effort to implement those activities 
will be our common input into the fullest 
preservation of experiences gathered dur-
ing the ECoC Wrocław 2016.

During the creation of this publication, 
the work on the “Strategy...” still continued. 
More information is available on: www.wro-
claw.pl/rozmawia/kultura-obecna 



“Culture – Present!”  
workshops
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4. 1. 
The ECoC  
Wrocław 2016  
in the media

Communication of the ECoC Wrocław 
2016 (over 2000 events) was based on ac-
tivities in the area of media relations (press 
conferences, weekly briefings, press break-
fasts, interviews, accreditations for bigger 
events, newsletters, constant relationship 
with the media, press tours for Polish and 
foreign journalists), but also marketing, 
social media and publications. Two regular 
publications were created especially for 
the ECoC year: monthly – Cultural Guide, 
with a calendar of events and bimonthly 
with features – Newspaper of the ECoC 
Wrocław 2016.

Intense media activities were con-
ducted between January and December 
2016, and the biggest media project was 
the Opening Weekend, inaugurating the 
celebration of the title of the European 
Capital of Culture Wrocław 2016 (over 100 
events, over 300 journalists from Poland 
and abroad). The communication of the 
programme was divided between seasons, 
depending on events taking place in a given 
period: Opening Weekend (January), Open-
ing Weekend of UNESCO World Book Cap-
ital (spring), Whole June in Wrocław (a large 
number of so called big events: “Flow” on 
the Odra, opera mega-production “The 
Spanish Night with Carmen – Zarzuela 
Show”, European Literature Night – extra 
time); visual arts and architecture exhi-
bitions, David Gilmour’s concert), Whole 
Summer in Wrocław (July and August), 
Cultural Autumn (September-November) 
and The Closing Weekend of the ECoC 
Wrocław 2016 (December). 

Presence in Polish media
Synergy of activities in the area of 

public relations and advertisement result-
ed in cooperation with world, national, 
regional and local media, including trade, 
opinion-forming and lifestyle media. Com-
munication activities, divided according to 
media type, were conducted as follows: 

Television and radio. Radio campaigns 
based on cooperation with the biggest 
and most important radio stations in the 
country, region and the city. Partner and 
patronage cooperation with national ra-
dio stations (Polish Radio Three, Radio 
Zet, TOK FM) – editorial materials, ad-
verts, organizers’ visits to stations in War-
saw, outdoor studios in Wrocław (Opening 
Weekend, UNESCO World Book Capital). 
Presence of the ECoC in local radio sta-
tions (Radio Wrocław, RAM, Eska, Wawa, 
Pogoda) – editorial materials and adver-
tisement campaigns, everyday thematic 
sections dedicated to the ECoC at Radio 
Wrocław Culture, visits of organizers in 
the biggest radio stations of the region. 
Editorial and patronage cooperation with 
the biggest Polish TV stations (TVP, TVN, 
WP.tv), trade (TVP Kultura) and local (TVP 
Wrocław, Echo24). Airing of over 1500 
commercials on national TV stations. Live 
transmissions during, for example, the 
Opening Weekend (TVP) and David Gil-
mour’s concert (TVP2 and TVP Kultura). 
Regular cooperation with TVP Wrocław and 
Kultura during the whole year – reportages, 



147
IM

A
G

E

50
mln 

recipients

28

journalists from

countries

1 500

media outlets
and journalists

from around the world
interested and involved

in the ECoC

advertising
 equivalent

150
mln pln 

press
tours

10

100 000
 

publications in Poland
and abroad

over 

press conferences,
press breakfasts
and briefings

40
over

accreditations
issued

900
over

press
releases

over

200



148
IM

A
G

E



149
IM

A
G

E

interviews, special activities. Cooperation 
in creation of a programme dedicated to 
the ECoC “Direction Wrocław” aired on 
TVP Wrocław and TVP Kultura. 

Internet. Media activities in national 
and local media, based on various forms of 
advertisements and portals. Promotional 
and non-standard actions on Onet.pl, close 
cooperation with Wirtualna Polska Group 
in the 4th quarter of 2016. Editorial coop-
eration with wprost.pl portal – publication 
of monthly calendars and previews of the 
most important events. Regular presence 
of ECoC events both on local portals (wro-
claw.pl) and trade websites. 

Press. Editorial and patronage coop-
eration with the biggest local and national 
newspapers and magazines. Cooperation 
with local dailies (Gazeta Wrocławska, 
Gazeta Wyborcza, Rzeczpospolita), weekly 
magazines (Newsweek, Tygodnik Powsze-
chny, Polityka, Wprost). Activities directed 
at lifestyle, travel and culture press. Publi-
cation of calendars announcing events in 
local press (3 times a week). Non-stand-
ard cooperation with the press – a special 
insert announcing the ECoC in Tygodnik 
Powszechny, and “Writers’ Paper” created 
in cooperation with national Gazeta Wy-
borcza daily. 

  

Presence in foreign media
Altogether between January and  

December 2016, there appeared 5 500 
publications in foreign media in 38 coun-
tries, mostly in Germany, Spain and Italy. 
The European Capital of Culture Wrocław 
2016 was present even in Chinese and Jap-
anese media. Media which informed about 
the ECoC included: ARD, ZDF, Deutsche 
Welle, La Repubblica, La Stampa, El Pais, 
El Mundo, Le Figaro, Le Monde, ARTE and 
Sankei Shimbun.

Altogether in printed, online and RTV 
media in Poland and abroad there were 
over 100 000 publications and pieces of 
information (data from Press Service). Dur-
ing the whole ECoC year, over 900 accred-
itations for the media were issued. 10 press 
tours for Polish and foreign journalists from 
28 countries were organized (including 
journalists from Austria, China, Denmark, 
France, Greece, Spain, Japan, Malta, Russia 
and Italy). Over 200 press releases were 
sent and over 40 press conferences, press 
breakfasts and briefings were organized. 

The interest in the celebrations of the 
ECoC Wrocław 2016 exceeded the set 
goals six times. Positive publications in the 
press, internet, radio and television ap-
peared in wide-ranging, opinion-making, 
culture, trade and lifestyle media in Poland, 
Europe and on other continents. The set 
goals were achieved by reaching the res-
idents of Wrocław, Lower Silesia and the 
biggest cities in Poland.  Abroad, the main 
recipients of the communication were: 
Germany, Spain, the Czech Republic, Slo-
vakia, France, Italy, Sweden, Norway, Great 
Britain, Ukraine and Russia. We managed 
to reach also other countries: Qatar, South 
Korea, Japan, USA. The estimated number 
of recipients is 50 million. And the level 
of media equivalent is 150 million, which is 
a record in the field of promotion of cul-
ture, the city as well as cultural events in 
Poland. 

→ . Press conference for  
the Opening Weekend  

of the ECoC



150
IM

A
G

E

4. 2. 
The image  
of Wrocław  
and the region  
in the perspective  
of the ECoC

Jacek Pluta

The experts agree as to the role of the 
image of cities – a key element of their 
brand – in their developmental policy. Also, 
there exists a certain perceived relation 
between the size of the city and the way of 
thinking about it. Issues of image become 
important in the policy of cities with a con-
siderable potential of resources, and on the 
other hand, those issues are an important 
element in ways of creating the residents’ 
identity through the declared relationship 
with their city.

Since image-related themes were, 
during the evaluation, a constant element 
in researching the residents of Wrocław 
and the agglomeration, especially when 
we asked about the idea or anti-idea of 
the ECoC and the benefits for Wrocław as 
its host, during the next stage of reflec-
tion, after finishing the cycle of events, it 
was important to define the image-relat-
ed effects, which define the potential of 
Wrocław as a city of culture, in relation to 
the opinions of the residents of the whole 
Poland. 

This was the idea behind the all-Poland 
survey. And in relation to the obtained re-
sults, we can talk both about the generally 
positive image of Wrocław and its stable 

brand, as well as the noticeable influence of 
the ECoC WROCAW 2016 on this situation. 

Respondents from around Poland 
stated a general acceptance of the image 
framework of the city. For each of the 
eleven image attributes creating the stere-
otype of the city they were presented with, 
the summed-up percentage of positive 
opinions – “definitely yes” and “rather yes” 
was between 69% and 79% (table 1).

The best individually assessed at-
tributes were: architecture, cultural at-
tractiveness, modernity and richness of 
historic traditions with individual highest 
assessments given by at least 30% of re-
spondents.

We researched also the way of con-
necting the attributes, and it was shown 
that the image framework of the city iso-
lates symbolic and consumer threads, and it 
treats separately the attributes of a metro-
politan and well-developing city.

Whereas the participation in cultural 
events in Wrocław in 2016, in the opinion of 
all the respondents, highlighted additionally 
the importance of the narrative of identity 
and the developmental potential and mo-
dernity. 
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Table 1. Multidimensional evaluation 
Wrocław potential all-Poland sample  
(n in total=1000)

Conscious participation in cultural 
events in Wrocław is a reason for stronger 
inclination to strengthen its positive im-
age in all dimensions. Whereas the positive 
image of the city is relatively the weakest 
expressed by those who participated in 
events when taking care of other matters in 
the city – this relates in particular to such 
attributes if the image as a unique identity 
of the city and openness to new trends and 
ideas (chart 1). 

The basis for speaking about the pos-
itive influence of the ECoC on the image 
of Wrocław is both the recognizability of 

events (informing) and the fact of partici-
pation itself. 

The fact that Wrocław was the or-
ganizer of the ECoC Wrocław 2016 was 
known to 49% of the respondents from the 
all-Poland sample. Among the 490 people 
who associated Wrocław with the ECoC, 
79.5% admitted (definitely yes and rath-
er yes) that Wrocław was good in the role 
of the city-host, and slightly fewer people 
claimed that this role will bring measurable 
advantages for the city. The research also 
showed that the offer of cultural events, 
not only related to the organization of the 
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Chart 1. Image of Wrocław on the basis of gener-
alized evaluations and similarities between them 
– all-Poland sample, differences in mean assess-
ments on the point scale
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Chart 2. Profile of people who heard about the 
ECoC in comparison to the socio-demographic 
profiles in the all-Poland sample  
(n in total=1000=100%)

ECoC, is an important element of the im-
age and experience of the city. A visit to 
Wrocław in 2016 and participation in a cul-
tural event, either planned or on occasion 
of other plans, was declared by 14.8% of 
the surveyed residents of Poland in the re-
searched age group. 

On the other hand, similarly as in the 
research of participation, even associating 
the city with the ECoC revealed mecha-
nisms of (self)exclusion from participation 
in culture. It’s shown by how the city in this 
role is identified to a larger extent by resi-
dents of big cities, people with higher ed-
ucation, with stable and good financial sit-
uation, in the age group up to 49 years old. 

The answer to the question about the 
range of the ECoC is related to the ter-
ritorial dimension of the research. Taking 

into account the place of residence, we can 
point out those respondents who were rel-
atively more positive in their assessment of 
Wrocław and its role as a host of the ECoC. 
They came from the following voivodships: 
Kuyavia-Pomerania, Lubusz and West Po-
merania. Whereas relatively less inclined to 
(still positive) assessments were residents 
of the Holy Cross Province and Silesia 
voivodships.

Among all respondents, the residents 
of Opole voivodeship stood out, as they 
not only more willingly gave positive as-
sessments, but also – next to the residents 
of Lower Silesia – they most willingly par-
ticipated in organized cultural events, 
which points out to a strong metropoli-
tan relationship between the residents of 
Opole region and Wrocław.
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Chart 3. Participation in cultural events n Wrocław in the year of the ECoC  
(data for each voivodship – the category „I didn’t visit Wrocław” was excluded) 
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“Flow” multi-performance
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According to the all-Poland research 
conducted among people aged 16+, in 2016 
Wrocław was visited by 17.4% of the re-
spondents1. The cultural offer of Wrocław 
in 2016 not only strengthened the image 
of Wrocław, but was also one of the fac-
tors deciding about the attractiveness of 
the city as a place to visit – for tourist ex-
cursions2. 49% of the respondents from the 
all-Poland sample heard about Wrocław as 
the organizer of the ECoC Wrocław 2016.

The socio-demographic profile of those 
people singles them out from the general 
population of Poland. ECoC was known by 
relatively more people aged 25-49, with 
secondary or higher education, with good 
financial situation. The differences in the 
spread of features corresponds to some 
degree with the already existing knowledge 
about the mechanisms of self-exclusion 
from the circuit of information about cul-
ture, and as a consequence from participa-
tion in cultural events. 

Differences in the spread of knowledge 
according to voivodeship in relation to the 
spread in the all-Poland sample (see chart 
1) are not big and have no reason, which 
differentiates them from the socio-demo-
graphic profiles. 

We can assume that the higher per-
centage of people aware of the ECoC in 
the Lower Silesia and Masovia voivodeships 
results, firstly, from the very location of the 
ECoC in the capital of Lower Silesia and 
secondly – in case of Masovia – from the 
metropolitan character of Warsaw, which 
is a place of cumulation of resources and 
information, including that about cultural 
events. 

5. 1. 
Influence  
of the ECoC  
on the city tourism 

Jacek Pluta

A much stronger indicator of the in-
fluence of the ECoC on tourism, which 
interests us here, is the declared partici-
pation in events as the indicated goal of 
a trip to Wrocław (table 1). In the conduct-
ed research, questions were asked only 
about participation in cultural events – the 
name they was organized under wasn’t tak-
en into account. The fact that the respond-
ents declared at the same time their knowl-
edge about Wrocław as the capital of the 
ECoC allows us to indirectly measure also 
that factor of impact in direct contact with 
cultural events. 

A trip to Wrocław in 2016 and partici-
pation in a cultural event, both planned and 
on occasion of other plans, was declared by 
14.8% of the questioned residents of Po-
land in the researched age group3. At the 
same time, the cultural offer of Wrocław in 
2016 for over 4% of the respondents in the 
all-Poland sample was the direct reason for 
visiting Wrocław. Regardless of the purpose 
of the visit, however, it was an important 
factor inducing contact with culture itself 
(not only under the brand of the ECoC), 
which – as we can see – was/is an important 
element of their experience of the city. 

1     According to available estimates, Wrocław 
in 2016 was visited by much over 5 000 000 
tourists. This number is quoted on the basis of 
Research of the tourism in Wrocław, Beeline Re-
search&Consulting for Wrocław Municipality, 
November 2016. The estimate was made on the 
basis of data from PAPI (n=3105) interviews, 
implemented between 14 July-30 October 2016 
and on the basis of GUS [Main Statistical Office] 
data related to reports on tourism in hotels in 
Wrocław.

2     Data in this part of the report come 
from a questionnaire survey implemented on 
9-13.03.2017 by IPSOS sp. z o.o. research com-
pany for the University of Wrocław. The measure-
ment was made as part of the monthly OMNIBUS 
research panel on the representative sample of 
the residents of Poland n=1000 people aged over 
15 (http://www.ipsos.pl/omnibus).

3    Including 17 out of 19 residents of Wrocław, 
present in the all-Poland sample
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Chart 1. Territorial range  
of information reach  
– the ECoC 2016

Table 1. Participation of 
visitors in cultural events 
in Wrocław in 2016 and the 
knowledge about the ECoC 
2016
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List of some of the most important sponsors and partners  
of the ECoC Wrocław 2016 in the years 2014-2017: 

5. 2. 
Involvement  
of the private sector

 → KGHM Polska Miedź S.A. 
 → Credit Suisse Poland Sp. z o.o. 
 → Credit Suisse Securities (Europe) Ltd.
 → The National Centre for Research  

and Developement
 → Zespół Elektrociepłowni Wrocławskich 

Kogeneracja S.A., EDF Polska S.A. 
 → Tauron Polska Energia S.A.
 → Fortum Power and Heat Polska Sp. z o.o.
 → Duda-Cars S.A. 
 → Philips
 → Mirosław Wróbel Sp. z o.o. 
 → Telewizja Polska S.A. 
 → Archicom Holding Sp. z o.o. 
 → Dom Development S.A. 
 → Korbank S.A. 
 → Frączak Sp. z o.o. 
 → Whitney Adams 
 → Janeba Time 
 → WPT NOWA7
 → Foundation for Support  

of Alternative Cultures 
 → Herbapol S.A. 
 → Leroy Merlin Polska Sp. z o.o. 
 → Radio Taxi Expres  
 → Onet S.A. 
 → STOART 
 → Grupa Wirtualna Polska S.A. 
 → Nestle Polska S.A.
 → PKO Bank Polski 
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Organizing office
In July 2012, the City Council decid-

ed to unite Wrocław 2016 – the institution 
responsible for preparing the applica-
tion for the title, and IMPART Art Centre  
– a respected cultural management insti-
tution with production resources, in or-
der to create a new cultural institution of 
Wrocław Municipality, called IMPART 2016 
Festival Office. 

 → The main goal of the institution was 
to prepare and coordinate the pro-
cess of preparation and production 
of the European Capital of Culture 
Wrocław 2016.

 → The structure of the office included 
the ECoC Curators responsible for 
the artistic programme of the pro-
ject and closely cooperating with 
a Programme Team [1] coordinating 
the process of implementation of 
the programme, [2] international 
activities (cooperation with Japan, 
Polish Cultural Institutes around the 
world, etc.), [3] Lower Silesian (Open 
Workgroup, Culture of Small and Me-
dium-sized Towns) and [4] national 
(City Coalition), [5] overseeing and 
implementing projects such as Art-
ist-in-Residence Programme A-i-R 
Wro, City of the Future / Laboratory 
Wrocław, microGRANTS ECoC 2016.

 → The office created promotional and 
marketing campaigns, managed the 
ECoC logo.

 → Managed funds coming from the 
Wrocław municipality and all most im-
portant sponsoring agreements.

 → Was preparing for several years, to-
gether with the Ministry of Culture 
and National Heritage, the document 
enacted by the Cabinet of Ministers 
of the Polish Government in the mid-
dle of 2015 called “Multiannual Gov-
ernment Programme European Cap-
ital of Culture Wrocław 2016”, which 
regulated the transfer of public funds 
for the implementation of the pro-
jects (their distribution was later a re-
sponsibility of the National Forum of 
Music – an institution co-governed by 
the Ministry of Culture and National 
Heritage).

It should be mentioned that from the 
very beginning the office was autonomous 
in their programme work and was support-
ed by the municipality on all levels. The 
trust of the Mayor of Wrocław Rafał Dutk-
iewicz guaranteed stable functioning of the 
office in the city structure. From beginning 
till the end, the CEO of the institution was 
Krzysztof Maj.

Advisory Council
A Programme Board appointed by the 

Mayor of Wrocław was giving their opin-
ion on the activities of the office as well 
as the programme. Members of the Board 
were: senator Jarosław Obremski (chair-
man), Krzysztof Zanussi, Jarossław Szoda, 
Jarosław Broda, Grzegorz Roman, Alek-
sander Gleichgewicht, Igor Wójcik, Agniesz-
ka Wolny-Hamkało, Dorota Jarodzka-Śród-
ka, Professor Stanisław Bereś, Lilla Jaroń 
and Dariusz Kowalczyk – people of culture, 
representing the city, the region, as well as 
distinguished on the national arena.

5. 3. 
Management  
of the ECoC  
Wrocław 2016  
project
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Structure of the Impart 2016 
Festival Office
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Implementing the 
Multiannual Programme 
ECoC Wrocław 2016  
– financial flows

The most important entities in the in-
stitutional structure of the Programme was 
the minister responsible for culture and 
protection of the national heritage, im-
plementing the resolution of the Cabinet 
of Ministers, the National Forum of Music 
and Impart 2016 Festival Centre. The min-
ister responsible for culture and protection 
of the national heritage gave the subsidy, 
while the National Forum of Music, as its 
beneficiary, organized or co-organized pro-
jects financed from the Programme, which 
were designed within the structure of Im-
part 2016. Cooperation between Impart 
2016 and the NFM was regulated by a gen-
eral partnership agreement. NFM adminis-
tered the process of implementation of the 
projects, flow and correct expenditure of 
the funds from the Programme as well as 
reporting to the Ministry. 

5.3

Entities implementing the projects

General partnership agreement 

Financial supervision

Substantive supervision
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Employees and co-workers in the office in 2016

Directors
Krzysztof Maj
General Director

Olga Nowakowska
Deputy Director of Finance and 
Administration

During the application 
process, the director of 
Wrocław 2016 was Professor 
Adam Chmielewski, after 
Wrocław won the title, 
Artistic Director Krzysztof 
Czyżewski worked on the 
programme, and the branch 
of the office in Warsaw in 
2015 was run by Deputy 
Director Jacek Weksler.

Curators of the artistic 
programme
Michał Bieniek
visual arts

Jarosław Fret
theatre (Head of the Curators’ Board)

Agnieszka Franków-Żelazny
music

Chris Baldwin
performance

Roman Gutek
film

Zbigniew Maćków
architecture

Irek Grin
literature

Ewa Michnik
opera

Programme team
Dominika Kawalerowicz
head of the programme team

Katarzyna Młyńczak-Sachs
international relations

Regional projects team

Marek Sztark
relations with Lower Silesia

Tomasz Grabiński
project coordinator

Karolina Koguciuk
project coordinator

Artist-in-Residence  
Programme A-i-R Wro Team

Berenika Nikodemska
coordinator 

Krzysztof Bielaszka
coordinator

Anka Bieliz
coordinator of residencies  
in Lower Silesia

Stanisław Abramik
communication and promotion

Justyna Głuszenkow
production

Barbara Wińska
administration

Literary projects team

Katarzyna Janusik
project and team coordinator

Paulina Maloy
administration

Marta Kiewel
project coordinator

Zbyszko Fingas
project coordinator

Rozalia Radecka
publishing projects coordinator

Anna Wanik
project coordinator

Anna Zygmunt
communication 
Jakub Biela
communication

Ada Tabisz
communication

Magdalena Brumirska-Zielińska
Wrocław Publication  
Programme coordinator

microGRANTS  
ECoC 2016 team

Natalia Mutor
project coordinator

Anna Pasternak
project coordinator

Martyna Gach
project coordinator

Marta Kępa
project coordinator

Performance team

Joanna Margolt
main producer of Awakening,  
Flow, Sky Web

Anna Pytlok
main producer of Bridge Builders

Jacek Warzyński
main technical producer

Maria Sadowska
curator’s assistant

Joanna Michalska
project coordinator

Karolina Marciniak
project coordinator

Karolina Gonera
project coordinator

Michał Remiszewski
production

Marcin Psiuch
security of mass events 

Mykola Babayan
co-worker

Wojciech Igielski
technical producer

Zofia Dowjat
coordinator and activator

Piotr Łukaszczyk
assistant director

Kamil Przyboś
assistant director

Paweł Romańczuk
composer

Alan Urbanek
conductor and music arranger

Marcin Warzyński
technical producer

Piotr Głąb
technical producer

Ewa Siwek
project and administration  
coordinator

Robert Wnukowski
production support

City of the Future / Laboratory 
Wrocław programme team

Edwin Bendyk
curator

Anna Wyganowska-Błażejewska 
main coordinator

Kuba Żary
communication

Magdalena Klich
project coordinator

Łukasz Medeksza
coordinator of Wrocław 2036/2056 
Social Foresight

Kamila Kamińska
coordinator of the process  
of socialization of foresight

Michał Frycz
deputy coordinator of foresight

Artur Łysoń
co-worker

Tomasz Kasprzak
co-worker

Michał Ulidis
co-worker

Paweł Pawiński
co-worker
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Patrycja Kochanek
production

Jolanta Kludacz
administration

Alicja Kania
social media

We would like to thank Maurycy 
Graszewicz for cooperation.

Visual arts team

Małgorzata Sobolewska
project and team coordinator

Katarzyna Zielińska
project coordinator

Krzysztof Kucharczyk
project coordinator

Anna Kudarewska
project coordinator

Agata Polak
project coordinator

Natalia Romaszkan
coordinator of Wrocław  
– Backyard Door programme

Maciej Tymorek
project coordinator  
(Wrocław – Backyard Door)

Bartosz Zubik
project coordinator  
(Wrocław – Backyard Door)

Kaja Górska
co-worker  
(Wrocław – Backyard Door)

Damian Kalita
co-worker  
(Wrocław – Backyard Door)

Kamila Wolszczak
co-worker  
(Wrocław – Backyard Door)

Krzysztof Bryła
co-worker  
(Wrocław – Backyard Door)

Jacek Sterczewski
co-worker  
(Wrocław – Backyard Door)

Jakub Zarzycki
co-worker  
(Wrocław – Backyard Door)

Marta Konieczna
project and administration  
coordinator

Ewa Służyńska
project coordinator

Kamila Wróbel
project coordinator

Anna Żmuda
administration

Wrocław–Lviv  
programme team

Rafał Koziński
Lviv Month coordinator

Maria Artemiuk-Kozińska
project coordinator

Olga Chrebor
communication and promotion

Agata Sakowicz
cooperation

Sabina Boukourbane
cooperation 

City Coalition for Culture  
programme team

Rafał Koziński 
Man-City

Paulina Dufrat
project coordinator

Romana Roszak
project coordinator

Beata Ratuszniak
promotional support

Team of Barbara 

Marek Gluziński
project coordinator

Joanna Męczyńska
project coordinator

Co-workers

Małgorzata Zdebel
architecture curator’s assistant

Jarosław Irzyk
music curator’s assistant

Dominika Luśniak
film curator’s assistant

Katarzyna Parchimowicz
project coordinator

Agnieszka Marcinowska
guest service

Radosław Grygoruk
coordinator of the Opening Weekend

Marzena Horyza
coordinator of the Opening Weekend

Małgorzata Stanielewicz
Engraver’s House

Marek Stanielewicz
Engraver’s House

Karolina Woźniak 
co-worker

Edyta Ruszkiewicz
Parks of the ECoC

Beata Nawrotkiewicz
Parks of the ECoC

Production team
Michał Pryszczewski
head of production team

Barbara Perczyńska
production

Agnieszka Perlik
production

Urszula Orłowska
production

Wioletta Kanczewska
production

Wojciech Cencner
production

Alicja Dolata
production

Agnieszka Krasnowska
production

Ewa Urban
audience service

Technical team
Dariusz Kosiarski
head of technical team

Piotr Syty
technician in Barbara

Adam Bąkowski
sound operator

Maciej Buczek
sound operator

Maciej Jakimiuk
sound operator

Stanisław Cieślak
conservator

Daniel Gołębiewicz
stagehand, editor

Grzegorz Górnicki
light operator

Wojciech Maniewski
light operator

Marcin Smiatek
light operator

Małgorzata Chorostkowska
administration

Urszula Izdebska
administration

Ewa Jabłońska
administration

Magdalena Marcińczyk
administration

Jadwiga Stępień
administration

Wojciech Świąder
security specialist

Dialog – Wrocław  
International Theatre 
Festival

Krystyna Meissner
director

Grzegorz Grzesiczak
secretary

Communication  
and marketing team
Jakub Mazur
plenipotentiary for  
communication and marketing

Magda Kotowska
communication and promotion 
coordinator

Arkadiusz Förster
press spokesman

Grzegorz Maryniec
website

Jarosław Wojcieszek
distribution, prints and branding

Jacek Antczak
internal publications
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Tomasz Kudła
social media

Adrian Augustyniak
info point

Bartosz Mokrzycki
instagram

Marta Niemczyńska
info point

Marta Kochanowicz
info point

Monika Ratajczak
info point

Magda Babiszewska
foreign media

Kajetan Buturlak
press office

Daria Kubasiewicz
press office (Impart)

Anna Dmochowska
marketing

Beata Jaworska
marketing

Hannna Sarnowska
marketing

Igor Waniurski
marketing

Lorena Lujambio
graphic designer

Izabela Norek
social media

Barbara Pigoń
internal publications

Renata Przywara
info point / foreign media

Oliwia Papatanasis
social media / website

Sylwia Kogut
social media

Maciej Kuczyński
press office

Rita Bandyga
info point

Artur Kusaj
publishing team

Monika Poddubik
co-worker

Amaia Achucarro Gani
co-worker

Ewa Mikusek
graphic designer

Mira Larysz
graphic designer

Marta Przeciszewska
graphic designer

Grzegorz Bolibok
graphic designer

Wioletta Samborska
head till 2015

Marcin Jasiński
head till 2015

Logistics team 
Bartosz Bagiński
head of logistics team

Patrycja Bieszczot
logistics

Karolina Nowak
logistics

Agata Dominik
logistics

Anna Pazdej
distribution

Paweł Szpakowski
supply and warehouse

Adrian Holecki
supply and warehouse

Volunteering 
Aleksandra Stachura
Kamila Januszko
Alicja Sośnicka

Secretariats
Aleksandra Fronczek
Ruska 46

Karolina Głowiak
Barbara 

Patrycja Karkut
Komuny Paryskiej

Ewelina Turczyn-Zbądzka
Komuny Paryskiej

Legal counsel team
att. Tomasz Dunikowski
att. Patrycja de la Rosa Jimenez
att. Wioletta Dyl
att. Katarzyna Puś-Kotlarek

Administration  
and work  
organization team
Marcin Jędrzejczak
director’s assistant

Magdalena Szymańska
head till 2014

Elżbieta Kujawska
public procurement

Joanna Kowalska
public procurement

Michał Grudziński
sponsorship

Piotr Korzeniowski
sponsorship

Anna Bandurowska
controlling

Renata Smoleń
controlling

Małgorzata Groch
controlling

Malwina Szymanek
controlling’s co-worker

Izabela Kowalska-Piątka
head of work organization team

Piotr Stasiak
co-worker

Grażyna Majek
capital assets

Financial and  
accounting team
Monika Kozłowska
chief accountant

Dorota Łatanik
accounts

Agnieszka Perczyńska
cash desk

Anna Kulik
accounts

Gabriela Kociszewska
accounts

Darwin Tamborski
accounts

Jolanta Pińkowska
accounts

Małgorzata Sułkowska
accounts

Justyna Wojdyła
accounts

Estera Barrek
accounting assistant

Agnieszka Łach
accounts

Rafał Szumega
accounts

Katarzyna Leśna
accounting assistant

Katarzyna Syta
accounting assistant

Personnel Department,  
Health and Safety,  
archive
Wiesława Korytkowska
personel department

Katarzyna Cieślik
personel department

Alicja Czekaj 
personel department

Jolanta Popińska
archive

Michalina Drozdowska
OSH
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5. 4. 
The ECoC 
Wrocław  
2016  
in numbers
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5. 5. 
Budget

Income

The city of Wrocław, as a beneficiary of 
the ECoC title, undertook a series of 
key actions to implement the artistic 
programme of the European Capital of 
Culture Wrocław 2016. Between the 
years 2011-2016, Impart 2016 Festival 
Centre and entities implementing or co-
implementing the programme of the ECoC 
2016 acquired the following sources of 
funds:

1. city of Wrocław – 137 529 000 PLN

2. other public entities, including 
funds from the Ministry of Culture 
and National Heritage and the 
Multiannual Programme „European 
Capital of Culture 2016”  
– 129 185 000 PLN

3. European funds – 7 543 000 PLN

4. sale, including tickets and 
accreditations, publications, gadgets 
& other materials, non-material and 
legal assets – 42 893 000 PLN

5. sponsors and barters  
– 27 934 000 PLN

6. other funds – 7 107 000 PLN

The table below presents particular sources 
of financing and their share in the total 
budget of the ECoC Wrocław 2016:

Sources of financing income in the years 
2011-2016 (PLN) percentage

City of Wrocław 137 529 000 39%

Other public entities, including funds from the 
Ministry of Culture and National Heritage and 
the Multiannual Programme „European Capital 
of Culture 2016”

129 185 000 37%

European funds 7 543 000 2%

Sale, including tickets and accreditations, 
publications, gadgets & other materials,  
non-material and legal assets

42 893 000 12%

Sponsors and barters 27 934 000 8%

Other funds 7 107 000 2%



Budget of the European Capital of Culture Wrocław 2016
in the years 2011 – 2016 (Amounts in PLN)

7 543 000
European funds 

129 185 000 
Other public entities, including
the Ministry of Culture and National Heritage
and the Multiannual Programme 
European Capital of Culture 2016

42 893 000 
Sale, including tickets
and accreditations, publications,
gadgets & other materials,
non-material and legal assets

7 107 000 
Other funds27 934 000

Sponsors and barters

137 529 000
City of Wrocław

8%
2%

39%

37%

2%

12%
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Types of expenses

 → OPEX 

Financial resources mentioned above 
were spent exclusively on covering oper-
ating expenditures (OPEX), so called “soft” 
costs, excluding infrastructural expenses. 
They include the following positions:

1. Expenses related to the implemen-
tation of the ECoC Wrocław 2016 
programme – 163 908 000 zł

2. Promotion and marketing  
– 55 814 000 zł

3. Human resources  – 29 906 000 zł

4. Administration – 81 178 000 zł

5. Other costs  – 14 765 000 zł

6. Barters – 6 620 000 zł

The table below presents the structure 
of operating expenditures and their share 
in the total budget of the ECoC Wrocław 
2016:

 → CAPEX
Another category of expenses related 

to the implementation of the application 

„Wrocław – European Capital of Culture 
2016” are capital expenditures (CAPEX), 
resulting from the long-term investment 
policy of the city of Wrocław. 

Investments completed as part of  
the concepts of “reclaimed spaces for 
beauty” as well as “new spaces for beau-
ty” are described in this publication (in the 
chapter 3.3.), and some selected costs  
are the following:

 → National Forum of Music   
500 000 000,00

 → Theatre Museum   
10 000 000,00

 → Capitol Music Theatre  
145 000 000,00

 → Cultural Centre and Library FAMA  
10 000 000,00

 → Barbara  
6 000 000,00

 → Formaty Club   
6 000 000

 → Wrocław Contemporary  
Museum (adaptation)   
5 000 000

 → History Centre Depot  
33 000 000

Types of  expenses expense in the years  
2011-2016 (PLN) percentage

Programme 163 908 000 47%

Promotion and marketing 55 814 000 16%

Human resources 29 906 000 8%

Administration 81 178 000 23%

Other costs 14 765 000 4%

Barters 6 620 000 2%

 → Sponsoring strategy:
The adopted sponsoring strategy was 

based on “The ECoC business guide for 
sustainable development” prepared by the 
ECoC office. The title was created to re-
spond to the needs of the business sector 
at the same time avoid direct ties to the 
language of sponsoring. It was based on an 
innovative approach to partnerships with 
business based on providing the partner 
with an opportunity to select their method 
of involvement into artistic, educational, 
cultural and social projects, and also on the 
local, regional, national and international 
level.

Strategy for acquisition of sponsors 
was based on two methods:

1. “red route” – meaning financial in-
volvement, was an idea to search for part-
ners through direct activities related to 
acquisition of financial means or barters, as 
well as logistic and technological partner-
ship.

2. “blue route” – meaning non-financial 
involvement, based – among others – on 
building the brand recognizability strategy 
in companies by forming direct relation-
ships with the partner’s employees. 

Our Guide was presented to the Asso-
ciation of Business Service Leaders in Po-
land (ABSL) and was considered innovative 
in the area of world sponsoring (especially 
the ideas New in the Town, Corporate Cul-
tural Responsibility and CEO`s Jazz Club).
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1st Festival of Festivals  
Comedy of the Year
2nd Not-a-Congress  
of Cultural Activists
7 Wonders of Wrocław  
and Lower Silesia 48 Hour  
Film Project: Wrocław
14th International Conference 
‘Traditions of Silesian  
Musical Culture’
20th Century Wrocław 
Architecture
XV Wrocław Industrial Festival
1000 Years of Music in Wrocław
A Feather from  
a Hat Historical Show 
A Way to Modernity:  
Werkbund Estates 1927-1932
Academy of the European  
Capital of Culture 2016
Adapter: Cinema Without 
Barriers
Addressee Unknown
After Shakespeare’s Tempest
AIM Wrocław 2016
Alchemy of Light
All around Glass: Glass  
and Ceramics. Sensual Areas
All around Glass: Play with  
Glass – European Glass Festival
Alternative Theatre Academy
American Film Festival 
ANGELUS Central European 
Literature Award
Archi_movie
Art Bus
Art of Improvisation  
Creative Festival

List of the ECoC  
Wrocław 2016 projects
(probably incomplete, due to  
the dynamics of the programme)

Art Meetings 2016
Art Seeks IQ: Artists of Wrocław
Art TESTed in Wrocław
Art’n’Scroll
Artists-in-Residence Programme 
A-i-R Wro 
Asymmetry Festival
Audience Development for 
Wrocław 2016
Authors’ Reading Month
AutoBook – Literary Pit Stop
Avant Art
Awakening: Opening Ceremony 
of the ECoC celebrations  
in Wrocław
Barbara – info point, café,  
space for culture
BASK – Open Workshop  
of Basque Culture
Basque Cinema: Three 
Generations of Filmmakers 
Before/After. Architecture  
in Wrocław XX.XXI
Bibliopolis: City as a Library
Biblioteka Nowa
Bibliotheca Rudolphina
Big A_Spaces for Beauty: Nature 
– Community – Architecture
Biennale of the Young European 
Art – Jeune Creation Europeenne
Bike Days Bicycle Film Festival
blind.wiki
Blow-up Competition
BodyConstitution
Bonsai Triennial 2016
Book Aid. World Book Anthem

Book and other Arts
Book on a Fork
Book Saved Our Childhoods
Brave Festival – Against  
Social Exile
Brave Kids
Breaking Muse – Wrocław2016TV
Bridge Builders 
Bruno Schulz. Festival
Caleidoscope of Cultures
CampTogether Wrocław
Cantors’ Concert
Capital of Rock
Carnaval Cubano
Church: Beauty and Kitsch
Cities on the Move
City Acupuncture
City Coalition
City of the Future / Laboratory 
Wrocław
Central European Jamboree
Chillida: a poetry about the space 
and the human events
Cleaning the City: Space
Clip: Free Ideas from Lower 
Silesia for 2016 and Beyond 
Closing Weekend of the ECoC 
Wrocław 2016
Comicsophone
Composition Competitions
Concert of David Gillmour  
and Leszek Możdżer
Concert of Ennio Morricone
Concert of Japanese Choirs in 
cooperation with EU-Japan Fest

Concert of Lech Janerka
Constructivism Is about 
Problems, not Aesthetics: 
Zbigniew Geppert (1934-1982)
Cooperation of literary  
and readership circles  
of Wrocław and Lviv
Creativity Olympics
CS Competition for Young  
Polish Contemporary Art
Culinary Connection San 
Sebastian – Wrocław 2016
Cultural Education against Social 
Exclusion: Sunny School of Art  
– final shows
Culture and Human Rights  
– Wrocław’s Commentary
Culture Beyond Borders
Culture from the Inside
Culture Leaders Academy
Culture of Small and  
Medium-sized Towns
Cyber Academy
Czechoslovakian New Wave
Dependence Degree
Design Now!
Dispossession – exhibition during 
the 56th Venice Biennale 
DoFA’16 Lower Silesian Festival 
of Architecture
dolnoslaskosc.pl
Eco Expanded City Exhibition
Eduardo Chillida. Sonoridades
Education against Exclusion
Educational Festival of 
the Institute of National 
Remembrance
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Eklektik Session 2016
Engraver’s House
Ethno Jazz Festival
Euroconference
Europe on the Fork
European Capital of Culture 
Housing Estate Nowe Żerniki
European Eyes on Japan
European Festivals Association 
Conference
European Film Awards
European Forum for Music 
Therapists 45 years Wrocław 
Music Therapy in the Centre  
of Europe
European Forum on Music
European Jazz Conference 
European Literature Night in 
Wrocław
European Mobility Week 2016 
in Wrocław – happening on the 
grass “feel the senses”
European Student Symphony 
Orchestra
European Theatre Perspectives
Ewa Ciepielewska: Women  
with Animals Against the 
Background of Plants
Excluded from Culture
Excluded Voice 
Exhibition of Works by Jadwiga 
Mydlarska-Kowal 
Exhibitions at the Centre for 
Jewish Culture and Education  
at the White Stork Synagogue 
Explore Post-War Wrocław. 
Tadeusz Ciałowicz  
– the Complete Designer

Festival of Literature for Children
Festive Music Weihemusik
Film Education Programme
Film opera: Lost Highway 
Film opera: River of Fundament
Flow
Folds
Forgotten City
Forum ECoC
Forum Musicum
Frames of Wrocław
Gallery Building
German Film Week
GET THE CAT. Eugeniusz  
Get-Stankiewicz’ engravings
Goethe Institute Pop-Up Pavillon
Good Pages Young Readers’ 
Book Fair
Görlitzer ART 
Grand Bouffe
Grand Opening of the Pan 
Tadeusz Museum and Opening 
Ceremony of UNESCO World 
Book Capital in Wrocław 
Great Stars at the NFM 
‘History – Memory – Utopia’ 
International Congress 
I Am European – the Role  
of the European Parliament 
in My Life
I’m Myself
In Between Festivals
Installations
Inter>Camerata in the  
European Capital of Culture

International Ambient Festival
International Children‘s  
Theatre Festival
International Ceramic Mural: 
Let’s Meet – Wrocław 2016
International Clarinet Festival
International Comedy Festival 
WROCEK
International Conference Music, 
Fine Arts and Theatre in the 
Artistic Education of Children 
and Young People
International Crime and Mystery 
Festival Wrocław
International Festival Wratislavia 
Cantans
International Meetings  
of Puppetry Schools
International Movement Festival 
‘Rusza Festiwal’
International Rostrum  
of Composers
International Short Story Festival
International Theatre Festival 
Dialog-Wrocław
International Wrocław Choir 
Festival Vratislavia Sacra ‘2015 
and 2016
Invasion
Jiutamai – Japanese Classical 
Dance
Jazz on the Odra Festival
Kardynał Kominek – an 
Unrecognized Father of the 
European Reconciliation
Kids Film Festival
Krystyna Cybińska, Zbigniew 
Horbowy and Ludwik Kiczura: 
Between Black and White

Krzysztof Gierałtowski:  
Polish Individualities
Jazztopad
Leo Festival
Lille Meets Wrocław
Literary Civic Budget
Literary Exhibitions
Literary Icons
Literary Menus 
Living Images
Loving Vincent
Luneta
Lviv 24 June 1937. City, 
Architecture, Modernism
Lower Silesian Platform ECoC+
Made in Europe. 25 Years of Mies 
van der Rohe Award
Main Station Gallery
Make Your Own Book
Making Tomorrow’s Theatre
Małe Instrumenty Samorobka – 
workshops dedicated to making 
experimental DIY musical 
instruments
Man with a Movie Camera
Mathematic Opera – paradoxical 
factorisation of the sphere
May 3rd

Marc Chagall and European 
Avant-garde Painters
Marc Chagall: Paradise and 
Apocalypse. An exhibition of 
prints from the Marc Chagall 
Museum in Vitebsk 
Masterpieces of Painting from 
the National Gallery in Berlin: 
Joachim Wagener’s Collection
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Masters of European Cinema: 
Cinema Masterclasses 
Meditation and Expression
Melting Pot Made in Wrocław
Mercouri / Xenakis
MIASTOmovie
Microfestival
microGRANTS ECoC 2016
Ministerium of Culture
MoKaPP: Mobile Catalyst  
for Public Space
More than Theatre  
– presentations, a semester 
of workshops and a practical 
seminar
Mummy, Daddy, Sing to Me 
Museum of Dreams
Music of Young Wrocław
Musica Eletronica Nova
Musica Polonica Nova
Musical Meetings of Cultures
NAMI Budo Matsuri Festival  
of Japanese Martial Arts
Neighbours’ Cinema
New French Cinema
New Horizons Cinema
New Year’s Eve in Wrocław
North and South – Wrocław  
the Meeting Place!
Notes in Space
Odin Teatret residency
Olga Tokarczuk in the World
One Love Sound Fest
Opening Weekend of the  
ECoC Wrocław 2016
Organostrada
OSTRALE weht ODER  
– Dresden Artists in Wrocław

Outdoor Cinema  
on Słodowa Island
Palimpsest
Parks of the European  
Capital of Culture
Passage
Patchwork: The Work of Jadwiga 
Grabowska-Hawrylak
Pax et Bonum per Musicam
Pearle – Live Performance 
Europe Conference
Permanent exhibition of 
contemporary art at the Museum 
of Contemporary Art, a branch 
of the National Museum in 
Wrocław, Four Domes Pavilion
Persecuted Art: Heinrich Tischler 
and his Wrocław Circle
Photographs by Milton Greene. 
Exhibition 
Photography Never Dies. The 
Story of the Past and the Future 
of the Medium 
Polish Cinema for Beginners
Polish Theatre Perspectives: 
between Polish and international 
performative cultures
Polcon Science Fiction 
Convention
PolonicaHispanica
Po.rozumienie / über.einkomen / 
under.standing
Post-graduate Self Formation 
Programme 
Practising Tradition in Performer 
Training: A Critical Approach. 
International conference, a part 
of the International Platform for 
Performer Training
Premiere of the World Book 
Anthem

preTEXTY Lower Silesia  
Literary Festival
Princess
Rakugo – Japanese Art  
of storytelling Rescuers. 
Unpublic Strategies for Saving 
Monuments in Lower Silesia 
Reading the City
Reconciliation in progress… 
Catholic Church and the 
German-Polish Relations  
after 1945 
Regina Jonas – the First Woman 
Rabbi Chosen in Berlin in 1935 
Right to Culture
Regional Tuesdays
Resolutions: Designing Changes
Rozczytana Aglomeracja
Reading in the Dark 
Shakespeare Lives in Film
Shodo – Japanese Art  
of Calligraphy
Short Story Laboratory
Silesia Art_Biennale: Festival  
of Art
SILESIUS International Poetry 
Festival
Silesius Poetry Workshop
Sing with Us in Yiddish
Singing Europe 
Sit Down Polish Style
Sky Web: Closing Ceremony of 
the ECoC ceremonies in Wrocław
SOFA – School of Film Agents
Social Congress of the ECoC 
Wrocław 2016
Solo Performance Theatre 
Meeting in Wroclaw 
Spaces of Beauty

Spanish Cinema Week 
Spanish Night with Carmen  
– Zarzuela Show
Shogi Festival 2016
Showcase of the New Theatre  
for Children 
Stanisław Dróżdż: Text Paths
Street Stage
Summer at the White Stork 
Synagogue
Summer Rental: Karol Marx’s 
Collection in Wrocław
SURVIVAL Art Review  
‘2015 and 2016
Symphonic concert of pieces 
by Michał Lorenc
T-Mobile New Horizons 
International Film Festival
Tamborrada
Thanks Jimi Festival
Think Tank lab Triennale
Tide: New Contemporary  
Polish Art
TIFF Festival
The 7th International Choir 
Conducting Competition 
‘Towards Polyphony’ 
The 20th Chamber Music  
Festival Arsenal Nights.  
The Nations’ Nights
The Alternative Theatre Platform
The Child and The Book: 
Children’s Literature and Play
The Circulations Festival
The Eugeniusz Geppert 
Competition
The European Capital of Culture 
Publication Series
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The European Union Prize for 
Contemporary Architecture – 
Mies van der Rohe Award 2015
The Germans Did Not Come
The Great Calibre Award Gala
The International Survey of 
Children’s Animation Halo-Echo
The Janusz A. Zajdel Award Gala
The Last Jews from Breslau
The National Rally of Book Club 
Members in Poland
The Pióro Fredry Award for the 
Best Book of the Year Gala
The Programme of the  
Wrocław Pantomime Theatre  
– Pantomime Moves
The retrospective of Wojciech 
Jerzy Has in San Sebastian
The Scattered Card Index
The Stage Songs Review 
The Third Side of Innocence: 
Installations 
The Wrocław Cookbook
The Wrocław Publication 
Programme 
Theatre Beyond Theatre:  
Open University of Research
Theatre in Backyards TransDesign
Theatre Olympics
Translation Programme
Tree of Fukushima
Ukrainian Cinema
UNESCO World Book  
Capital 2016
unfinished palace, migrating 
people, moving borders
VoicEncounters (Giving Voice)
Volunteering 2016

Wacław Szpakowski (1883-1973): 
Rhythmical Lines
Walking Laboratory – Bazaar
Wallstrasse 13
Wandering Towards… exhibition
White Festival 
Wild West: A History  
of Wrocław’s Avant-garde
Wim Wenders – a retrospective
Witness / Action
Wooded 2016
Words Beyond Borders. 
The Ryszard Kapuściński Award 
for Literary Reportage – Jury  
of Students from the 
University of Wrocław 
Workcenter of Jerzy Grotowski 
and Thomas Richards residency
World Jazz Day
World Without Freedom
World Youth Day – Days  
in Dioceses
Writers’ Paper
Writing Forum for Children 
and Young Adults
Wrock for Freedom
Wrocław and Kraków as guests  
of honour at Salon du Livre  
in Paris 
Wrocław – Backyard Door
Wrocław Commenting Choir
Wrocław Cultural Events on 
Posters 1945-2015
Wrocław Culture Debates
Wrocław Europe
Wrocław from Dawn till Dusk
Wrocław Good Beer Festival

Wrocław Good Books Fair
Wrocław Guitar Festival  
and Competition Gitara+
Wrocław Guitar Festival 
Guitar Masters
Wrocław in the International 
Cities of Refuge Network 
(ICORN)
Wrocław Literary Web Portal
Wrocław Literature House
Wrocław – Lviv. Lviv Month
Wrocław Sea of Stories and 
Haemophilia
Wrocław SILESIUS Poetry  
Award Gala
Wrocław Structuralism
Wrocław Underwater
Wrocław: World Book Capital 
City in the Eyes of Children
WROsound
wtw://zones_of_contact 2016
Yiddish and Ladino
Young Citizens of Culture
Zbigniew Preisner’s concert 
“Where”
Zdzisław Nitka and conTEXTs  
of Expression



 PARTNERS: Academy of Performing Arts in Prague • Active Communications Society • Ad Spectatores Theatre • Adam Mickiewicz 
Institute • Akademia Wychowania Fizycznego we Wrocławiu • Akcja Miasto • All That Art! Contemporary Art Foundation • Art Transparent 
Foundation • Association MiastoHolizm from Szczecin • Avant Art Foundation • Bente Kahan Foundation • Bęc Zmiana Foundation • Biuro Projektu 
“Kino za rogiem” • Brama Theatre • Breakthru Films • British Embassy in Poland • BWA Wrocław – Galleries of Contemporary Art • Cafe Szafé • 
Caleidoscope of Cultures Foundation • Cantores Minores Wratislavienses • Centennial Hall • Centre for Culture in Lublin • Centrum Kultury Agora 
• Centrum Kultury Zamek (“The Castle”) in Wrocław • Cervantes Institute • Cięty Język • Chillida-Leku Museum • Chorągiew Dolnośląska Związku 
Polskiego • City Culture Institute in Gdańsk • City of Literature Foundation • City Promotion Office at the Municipality Office of Wroclaw • 
Consulate General of the Federal Republic of Germany in Wrocław • Covention Bureau Wrocław • Creative Europe • Czas Dzieci Foundation • Czech 
Centre • Department of Culture of the Municipal Office in Lviv • Department of Culture of the Municipal Office Wrocław • Dialogue Artistic Council 
• Doc’n’World Foundation • Dolnośląskie Stowarzyszenie Kuratorów Sądowych FRONTIS • Dzyga Cultural Association in Lviv • Eclectica Foundation 
• Embassy of France in Poland • Embassy of Israel in Poland • Embassy of the Netherlands in Poland • European Film Academy • EMG Publishing 
Company • Entropia Gallery • EU Japan Fest • Eugeniusz Geppert Academy of Fine Arts in Wrocław • Europa Cinemas • European Capital of Culture 
Donostia San Sebastian 2016 • European Capital of Culture Kosice 2013/Kosice Artist in Residence • European Capital of Culture Pilzen 2015 • 
European Foundation for Film Education • European Glass Festival • EUNIC (European Union National Institutes for Culture) • Etxepare Institute 
in San Sebastian • Festival of Street Theatres • Filmoteca Vasca • Filmplus Foundation • Foreign Relations Department of the Municipal Office 
Wrocław • Formaty Club • Forum Kraków • Foundation for Performing and Visual Arts • Frames of Wrocław • Fundacja Atelier Si, Pb… • Fundacja 
Dla Kultury Muzycznej Wrocławia WRATISLAVIA • Fundacja Doliny Pałaców i Ogrodów Kotliny Jeleniogórskiej • Fundacja Działalności Artystycznej 
„HERMETYCZNY GARAŻ” • Fundacja h/2 • Fundacja Jednostka Architektury • Fundacja na Rzecz Kultury i Edukacji im. Tymoteusza Karpowicza • 
Fundacja Proces Ciągły • Fundacja Przestrzeń Filmowa • Fundacja Rusza Festival • Fundacja Spichlerz Kultury • Fundacja Teatr Bezdomny • Fundacja 
Teatr NieTaki • Fundacja Utalentowani • Fundacja Wspierania Filozoficzno-Humanistycznych Działań Społecznych SOKRATES • Fundacja Zero Point 
• Fundacja Wspierania i Rozwoju Kreatywności • Garaże Kultury Association • General Consulate of the Republic of Poland in Lviv • General Tadeusz 
Kościuszko Military Academy of Land Forces • German Culture Forum for Eastern Europe • Goethe-Institut • HART – Hostel & Art • Helena 
Modrzejewska Theatre in Legnica • Henryk Tomaszewski Wroclaw Pantomime Theatre • High School of Music Carl Maria von Weber in Dresden • 
House of European History in Brussels • Ifa – Institute for International Cultural Relations • IMPACT Foundation • In Situ Contemporary Art 
Foundation • Industrial Art Association • Informal Open Workgroup ECoC 2016 – Lower Silesia • Institut Français • Institute of Music and Dance in 
Warsaw • Instituto Complutense de Ciencias Musicales Madrid • Instytucja Kultury Katowice-Miasto Ogrodów • International Book Fair in Krakow 
• International Booksellers Federation • International Federation of Library Associations and Institutions • International Publishers Association • 
Jerusalem Academy of Music and Dance • Jubilo Foundation • Juice • Jutropera Foundation • Karol Lipiński University of Music in Wroclaw • 
Katarynka Foundation • Klinika Lalek • Klub Muzyki I Literatury • Komenda Karpackiego Ośrodka Wsparcia Straży Granicznej • Komiksofon • Krakow 
Festival Office • “Krzywy Komin” Centre for Professional Development • Kunsthaus Dresden • Legnickie Centrum Kultury im. Henryka Karlińskiego 
• Little Instruments Foundation • Lower Silesian Chamber of Architects • Lux in Oriente • Łódź Art Center • Male Chamber Choir Cantilena • Martin 
Luther University Halle-Wittenberg • Maximilian Kolbe Stiftung • Military Brass Band in Bytom • MiserArt — strefa kultury w labiryncie wykluczenia 
• MPK Wrocław • Municipal Office of Wrocław • Municipal Public Library in Wrocław • Museum of Architecture in Wrocław • Museum of Papermaking 
in Duszniki Zdrój • NAMI Foundation • National Centre for Culture • National Forum of Music • New Horizons Association • Nona Artistic Agency 
Izabela Morawska-Torres • Odin Teatret • Odra Film • Office of City Conservator of Monuments in Wrocław • Old Mine Science and Art Centre in 
Wałbrzych • OSTRALE – Zentrum für zeitgenössische Kunst Dresden • Ośrodek Działań Artystycznych Firlej • Ośrodek Kultury i Sztuki we Wrocławiu 
• Ośrodek Pamięć i Przyszłość – History Centre Depot • Ośrodek Postaw Twórczych we Wrocławiu • Pax et Bonum Foundation • Pécs Writers’ 
Program • Pinokio Theatre in Łódź • Polish Navy Brass Band in Gdynia • Polish Air Force Brass Band in Poznan • Polish Army Brass Band in Wroclaw 
• Polish Film Institute • Polski Związek Niewidomych • Polish Institute in Madrid • Polish Institute in Paris • Polish Institutes in Europe • Polish Theatre 
in Wrocław • Polish Writers’ Association • Państwowe Pomaturalne Studium Kształcenia Animatorów Kultury i Bibliotekarzy we Wrocławiu • Pro 
Fantastica Foundation • Rita Baum Foundation • RockLoud • SARP Wrocław branch • Society of Polish Philharmonics • Song of the Goat Theatre 
Association • Sound Factory Foundation • Stephan Stroux – Europa Oculta • Stowarzyszenie Artystyczne Coolturalny Wrocław • Stowarzyszenie 
Dyrektorów Samorządowych Instytucji Kultury • Stowarzyszenie Eklektik na rzecz integracji międzykulturowej i rozwoju środowisk artystycznych • 
Stowarzyszenie Gmin i Powiatów Aglomeracji Wrocławskiej • Stowarzyszenie Lokalnych Ośrodków Twórczych SLOT • Stowarzyszenie Momentum 
• Stowarzyszenie Na Rzecz Integracji Społecznej „Nasz Świat” • Stowarzyszenie Planeta Młodych • Stowarzyszenie Wspierania Inicjatyw Kulturalnych 
Nasze Miasto Wrocław • Studio Miniatur Filmowych • Tadeusz Mikulski Lower Silesian Public Library • TAPAC • Tauron Distribution • Teatr Biuro 
Podróży • Teatr Kana • TIFF Festival and TIFF Center • The Book Institute • The Capitol Music Theatre The Grotowski Institute • The City Museum 






